Most traditional poems use rhyme as a basic device for holding the poem together.
Rhyme is the agreement in sound between words or syllables. 
A rhyme is a repetition of similar sounds in two or more words, most often at the end of lines in poems.
The best way to think of rhyme is not as a series of lock stepping sound effects but as a system of echoes. 
Poets use rhyme 
to recall earlier words, 
to emphasize certain points, 
and to make their language memorable. 
In fact, rhymes can be extremely effective in making language take hold in a reader’s mind.

CLASSIFICATION OF RHYMES:
1. According to position
i. END RHYME or TERMINAL RHYME
The most common rhyme pattern used by poets is that called end rhyme. This simply means that the end words of lines rhyme. Two consecutive lines may rhyme, or alternate lines may rhyme, or even more distant lines.
(E.g. lines from Alfred, Lord Tennyson’s THE EAGLE)
He clasps the crag with crooked hands; 
Close to the sun in lonely lands, 
Ringed with the azure world, he stands 

(E.g. lines from Alfred, Lord Tennyson’s CROSSING THE BAR)
Sunset and evening star, 
And one clear call for me! 
And may there be no moaning of the bar, 
When I put out to sea. 

ii. INTERNAL RHYME or MIDDLE RHYME
When the rhyme pattern involves rhyming a word half way through a single line of poetry with the end word of the same line, it is called internal rhyme. It is used fairly frequently in ballads and occasionally in other kinds of poetry.
(E.g. lines from S.T. Coleridge’s THE RIME OF THE ANCIENT MARINER)
And I had done a hellish thing
And it would work’em woe:
For all averred, I had killed the bird
That made the breeze to blow. Ah wretch! said they, the bird to slay,
That made the breeze to blow.

Internal rhyme is an effect that adds particular emphasis and also quickens the pace of the rhythm.
E.g. lines from S.T. Coleridge’s THE RIME OF THE ANCIENT MARINER
The fair breeze blew, the white foam flew,
The furrows followed free;
We were the first that ever burst
Into that silent sea.

iii. HEAD RHYME
This is a rhyme between syllables at the beginnings of lines of poetry
E.g.  Sung is the song
         flung upon the air

iv. CROSS RHYME
Such a kind occurs when the syllable at the end of a line rhymes with a word in the middle of a line before or after it.  Commonly used in Welsh forms
E.g. The sound flung on the air
         The song is sung

v. INTERLACED RHYME
This is a rhyme between a syllable or syllables in the center of a line with a syllable or syllables in the center of the preceding or following line.  
E.g. The song is sung, the bell heard
         It is flung on the air

vi. LINKED RHYME
This rhyme occurs between the last syllable or syllables of a line with the first syllable or syllables of the following line.
E.g. The song is sung
         Flung upon the air

2. According to the number of syllables
i. MASCULINE, SINGLE or STRONG RHYME
Rhymes that occur on stressed syllables are masculine. All monosyllabic rhymes of course, must be masculine. Rhyming words of two or more syllables are masculine if the final syllable is stressed.
E.g. desire/conspire, concentrate/felicitate, defeat/repeat, request/invest

Such rhyming tends to produce a pronounced or emphatic effect. Single syllable rhyming tends to have a pointed and telling impact:
(E.g. the opening lines of Auden’s poem IN MEMORY OF W.B. YEATS):
Earth, receive an honoured guest,
William Yeats is laid to rest.

ii. FEMININE, DOUBLE or WEAK RHYME 
This refers to a rhyme in which the final syllable is unstressed as in morrow/sorrow finger/linger.
Because the final syllable is unstressed, such rhyming tends to produce a falling away effect
(E.g. lines of Hopkins’ INVERSNAID):
Of a pool so pitchblack, fell-frowning,
It rounds and rounds Despair to drowning.

iii. TRIPLE RHYME
Triple rhyme is rhyme on a stressed syllable followed by two unstressed syllables.
E.g. laborious/victorious, sufficiency/deficiency
In polysyllabic rhymes only the final syllable, or syllables, need correspond.

3. According to purity of rhyme
i. IDENTICAL RHYME 
It is the rhyme which is created by the repetition of the same word. 
(E.g. lines from W. Blake’s poem)
A flower was offered to me,
 Such a flower as May never bore;
 But I said, ‘I’ve a pretty rose tree,’
 And I passed the sweet flower o’er.

 Then I went to my pretty rose tree,
 To tend her by day and by night;
 But my rose turned away with jealousy,
 And her thorns were my only delight.

ii. RICH RHYME 
Rich Rhyme consists of words or parts of words that are pronounced identically but have different meanings, for example, write-right or port-deport. 
(E.g. lines from Thomas Hood’s A FIRST ATTEMPT IN RHYME)
      Partake the fire divine that burns,
       In Milton, Pope, and Scottish Burns,
       Who sang his native braes and burns.

iii. FULL RHYME or PERFECT RHYME
Full rhyme consists of two words or final syllables of words that sound exactly alike except for the initial consonant sound.
E.g. sing/ ring/ king
Indestructible/ ineluctable

iv. IMPERFECT RHYME or HALF RHYME 
Sometimes called SLANT RHYME or OFF RHYME.
This kind of rhyme involves the use of words that suggest rhyme but, for some reason, fail to satisfy the criteria of true rhyme. 
There are some types of IMPERFECT RHYME:
· only vowels rhyme: crowd/ bough;
· only consonants rhyme: port / chart;
· PARARHYME is where the first and last consonants are the same but the intervening vowel is different: flip/flop leaves/lives grained/groined, lap/lip drift/draught mystery/mastery.
PARARHYME was used a great deal by Wilfred Owen in his poetry of the First World War. The dissonance or slightly harsh, off key effect of pararhyme seemed especially suitable for the brutal subject matter of much of Owen’s poetry.
(E.g. lines from W.Owen’s  EXPOSURE)
Our brains ache, in the merciless iced east winds that knife us 
Wearied we keep awake because the night is silent 
Low, drooping flares confuse our memory of the salient … 
Worried by silence, sentries whisper, curious, nervous,
But nothing happens.

Such rhyming produces a deliberately uncomfortable disconcerting effect. Wilfred Owen made effective use of such rhyming to highlight the tragedy of war.
The effect of half rhyme is to create a sense of rhyme, with a slightly discordant feel.

v. SEMIRHYME
It is a rhyme with an extra syllable on one word: bend, ending.
It is a rhyme between a stressed and an unstressed syllable: wing, caring.

vi. VISUAL RHYME or SIGHT RHYME or EYE RHYME or COURTESY RHYME
Words look alike but do not sound the same. Words spelt alike but not actually rhyming.
E.g. one/bone, key/prey, low/how, love/move/drove, cough/bough/rough.

4. According to division of rhyming syllables
BROKEN or SPLIT RHYME
It is a type of enjambement producing a rhyme by dividing a word at the line break of a poem to make a rhyme with the end word of another line.
(E.g lines from Elizabeth Bishop's PINK DOG)
In your condition you would not be able
even to float, much less to dog-paddle.
Now look, the practical, the sensible 

solution is to wear a fantasía. 
Tonight you simply can't afford to be a-
n eyesore... But no one will ever see a 

dog in máscara this time of year. 
Ash Wednesday'll come but Carnival is here. 
What sambas can you dance? What will you wear?

(E.g lines of How Pleasant to Know Mr. Lear)

When he walks in waterproof white,
The children run after him so!
Calling out, "He's gone out in his night-
Gown, that crazy old Englishman, oh!"

MOSAIC RHYME
This is a type of multiple rhyme in which a single multisyllabic word is made to rhyme with two or more words (dismay/ this may, unintended/ pun intended), (E.g lines from W.S. Gilbert’s song THE MODERN MAJOR-GENERAL) 
About binomial theorem I’m teeming with a lot o’ news, 
With interesting facts about the square of the hypotenuse.

THE EFFECTS OF RHYME
Rhyme achieves several functions in poetry.
Firstly, if effects the rhythm of the verse.
E.g. In Coleridge’s ANCIENT MARINER:
The fair breeze blew, the white foam flew,
The furrows followed free;
We were the first that ever burst
Into that silent sea
The sharp, repeated, light, one syllable rhyme can accelerate the movement quite dramatically.

As we read a poem, rhyme may act upon us almost subconsciously, providing a flow and satisfying unity that relates poetry to music. It also has the effect of linking together the words being rhymed – words that one may not usually associate together. This can create an unexpected, or surprise element that forces us to think sharply about what the poet is saying:
(E.g. from Blake’s poem)
Love seeketh only Self to please,
To bind another to Its delight,
Joys in another’s loss of ease,
And builds a Hell in Heaven’s despite.

A final general consideration concerning rhyme relates to its purely aural quality; that is, the actual effect of the sound that is being rhymed. Much of the ‘music’ of the verse will lie in the type of sounds that are repeated by the rhyme. 
Obviously this can cover a range of effects, from the full rich effect of Hopkins’:
When weeds, in wheels, shoot long and lovely and lush;
Thrush’s eggs look little low heavens, and thrush . . .

to the gentle, lyrical quality of Tennysons’:
But such a tide as moving seems asleep,
Too full for sound and foam,
When that which drew from out the boundless deep
Turns again home.

or the harsh, grating effect of Owen’s:
What passing bells for these who die as cattle?
Only the monstrous anger of the guns.
Only the stuttering rifles’ rapid rattle
Can patter out their hasty orisons.

It is worth noting that masculine rhyme often sounds settled and determined, whereas feminine rhyme is fluid and musical.
E.g. In Blake’s INFANT SORROW from The Songs of Experience, the masculine rhymes create a hard and fixed effect:
My mother groaned! my father wept.
Into the dangerous world I leapt:
Helpless, naked, piping loud:
Like a fiend hid in a cloud.
The arrival of the child has a dramatic effect; the settled, determined rhymes give the impression that he is tough.

By contrast, listen to the effect of these lines from Betjeman’s INDOOR
GAMES NEAR NEWBURY.
Rich the makes of motor chirring,
Past the pine-plantation purring
Come up, Hupmobile, Delage!
Short the way your chauffeurs travel,
Crunching over private gravel,
Each from out his warm garage.
The feminine rhymes help to enact the sense of speed. Each flows musically after the other to create a feeling of quick yet smooth movement.

When we hear one word rhyme with another, we usually experience pleasure in finding harmony between the two. Harmony creates a feeling of completeness, the sense that something has been resolved or finished.
(Eliot’s BURBANKJ with a BAEDEKER : BLEINSTEIN with a CIGAR):
Burbank crossed a little bridge
Descending at a small hotel;
Princess Volupine arrived,
They were together and he fell.
The stanza is a little story in itself: Burbank, who is associated with small hotels, meet the exotic Princess Volupine and falls for her. The rhymes hotel and fell enact the sense of finality: Burbank, we feel, has fallen hopelessly in love, and nothing can be done about it. The rhyme, to put it simply, says:“that’s it”.

When two words rhyme, you notice them. Poets can exploit this by using rhyme to emphasize important words. There are two particular ways in which this can be done: the frequent use of rhyme and internal rhyme.
In Betjeman’s delightful POT POURRI from a Surrey Garden, three lines of the last six-lined stanza rhyme. The poet is anticipating his marriage to Pam:
Over the redolent pinewoods, in at the bathroom casement,
One fine Saturday, Windlesham bells shall call:
Up the Butterfield aisle rich with Gothic enlacement,
Licensed nor for embracement,
Pam and I, as the organ
Thunders over you all.
Rhyme brings together casement, enlacement and embracement; polished, feminine rhymes. These prominent words are important to the poem’s meaning. The casement is open to admit the sound that dominate the last stanza; enlacement is a clever way of describing architectural detailing and it also suggests the loving ties that are made in marriage, an idea also present in embracement.

Internal rhyme, which occurs when a word within a line rhymes with the one at the end, surprises the reader, who is compelled to listen to what the words say. It also tends to quicken the pace of a line.
In the last stanza of THE GARDEN OF LOVE, Blake sees with increasing horror how black gown priests energetically destroy his beloved garden:
And I saw it was filled with graves,
And tombstones where flowers should be,
And priests with black gowns were walking their rounds
And binding with briars my joys and desires.
Internal rhyme emphasizes that briars are binding desires and increases the pace of the line so that the dark, purposeful priests seem unstoppable. By emphasizing briars with desires, internal rhyme enacts the conflict in the poem: the priests want to discipline and inflict pain upon someone who wants to express his feelings. 
Rhyme’s ability to focus the meaning of a poem is an extension of the way it emphasizes certain words. In the Blake poem the theme is the conflict between “briars” and “desires”. 
Poets use rhyme to focus the reader’s attention upon words that are central to the poem’s meaning.

Rhyme can be comic, particularly when it comes in short lines.
Belloc is a master of the short line; in LORD LUCKY he tells of how a Mr. Meyer accidentally kills a lord while out shooting:

As he was scrambling through a brake
Discharged his weapon by mistake
And plugged out an ounce of lead
Piff-bang into his grace’s head -
Who naturally fell down dead.

The humour comes from the way the deft rhymes make a ghastly accident sound very clean and neat. The harmony of rhyme lends an inappropriate, and hence funny, smoothness to an unhappy event.
Indeed, the sharp contrasts between events that are ghastly or absurd and the neat harmony of rhyme may be the reason why comic poetry usually requires rhyme to be funny.

