	The forms of figurative languages are divided into two main groups: 
Rhetorical schemes describe the arrangement of individual sounds (phonological schemes), the arrangement of words (morphological schemes), and sentence structure (syntactical schemes). Rhetorical tropes are devices of figurative language. They represent a deviation from the common or main significance of a word or phrase (semantic figures) or include specific appeals to the audience (pragmatic figures).
Schemes: Phoneme-level (level of individual sounds) 
alliteration
the same sound is repeated at the beginning of several words or in stressed syllables of words that are in close proximity
· Firefrorefiddle, the Fiend of the Fell (T.S. Eliot, Book of Practical Cats) 

Moping melancholy mad (Housman, Terence, This Is Stupid Stuff) 
assonance
the same or similar vowel sounds are repeated in the stressed syllables of words that are in close proximity while the consonants differ
· Breathing like one that hath a weary dream (Tennyson, The Lotos-Eaters)
· Gun, drum, trumpet, blunderbuss and thunder (Pope, Imitations of Horace)
consonance
two or more consonants are repeated, but the adjacent vowels differ 
· Friend/frowned 

· killed/cold, 

· horse/hearse 

onomatopoeia
the sound of the word imitates the sound of the thing which that word denotes
· clatter, bash, bang, rumble, sniff, howl, etc. 
· […] aspens quiver 
Little breezes dusk and shiver 
(Tennyson, Lady of Shalott - imitates the sound of the breeze in the leaves) 
· Hear the loud alarum bells – 
Brazen bells! 
What a tale of terror, now, their turbulency tells!
[...] How they clang, and clash and roar! (Poe, The Bells)
Schemes: Word-level 
anadiplosis 
(Greek for “doubling back”) the word or phrase that concludes one line or clause is repeated at the beginning of the next 
· A wreathed garland of deserved praise, 
Of praise deserved, unto thee I give, 
I give to thee, who knowest all my ways,
My crooked winding ways, wherin I live. (Herbert, A Wreath)
anaphora
a word or phrase is repeated at the beginning of successive phrases, clauses or lines 
Because I do not hope to turn again
Because I do not hope
Because I do not hope to turn. (T.S. Eliot, Ash-Wednesday)
· So long as men can breathe or eyes can see, 
So long lives this and this gives life to thee. (Shakespeare, Sonnet 18)
climax 
(Greek for “ladder”) arrangement of words, phrases, or clauses in an order of ascending power 
· Some men are born great, some achieve greatness, and some have greatness thrust upon them. (Shakespeare, Twelfth Night)
epistrophe
a word or expression is repeated at the end of successive phrases, clauses or lines 
· There chiefly I sought thee, there only I found thee; 
Her glance was the best of the rays that surround thee.
(Byron, Stanzas Written on the Road between Florence and Pisa)
epanalepsis
the repetition of the same words immediately next to each other 
· Peace, peace seems all (Browning, The Bishop Orders His Tomb)
homonym
words with the same pronunciation and / or spelling but with different meanings 
their – there
ball (toy) – ball (dance event)
hear – here 
polyptoton 
one word is repeated in different grammatical or syntactical (inflected) forms. 
There hath he lain for ages, and will lie (Tennyson, The Kraken)
· […] love is not love 
Which alters when it alteration finds,
Or bends with the remover to remove. (Shakespeare, Sonnet 116) 
symploce
A combination of anaphora and epistrophe, so that one word or phrase is repeated at the beginning and another word or phrase is repeated at the end of successive phrases, clauses or sentences 
· Much is your reading, but not the Word of GOD
Much is your building, but not the House of GOD.
(T.S. Eliot, The Rock)
synonym
use of words with the same or similar meanings 
· I hate inconstancy - I loathe, detest, 
Abhor, condemn, abjure the mortal made 
Of such quicksilvery clay [...] (Byron, Don Juan)
Schemes: Sentence-Level
aposiopesis
the speaker fails to complete his sentence, (seemingly) overpowered by his emotions 

· King Lear: I will have revenges on you both 

That all the world shall--I will do such things--

What they are yet, I know not; but they shall be 

The terrors of the earth! (Shakespeare, King Lear 2.4.274-77)
asyndeton
the omission of conjunctions to coordinate phrases, clauses, or words (opposite of polysyndeton) where normally conjunctions would be used 

I may, I must, I can, I will, I do 
Leave following that which it is gain to miss (Sidney, Astrophil and Stella)
chiasmus
from the shape of the Greek letter ‘chi’ (X); two corresponding pairs are arranged in inverted, mirror-like order (a-b, b-a) 
Gross as her sire, and as her mother grave (Pope, Dunciad)
· Fair is foul and foul is fair. (Shakespeare, Macbeth)
· Swans sing before they die – ‘twere no bad thing
Did certain persons die before they sing. 
(S.T. Coleridge, Epigram on a Volunteer Singer)
ellipsis
a word or phrase in a sentence is omitted though implied by the context 

A mighty maze! but not without a plan. (Pope, Essay on Man)
hyperbaton

(Greek for “stepping over”) a figure of syntactic dislocation where phrase or words that belong together are separated 
Were I, who to my cost already am,
One of those strange, prodigious creatures, Man. (Rochester, Satire Against Mankind)
inversion
the usual word order is rearranged, often for the effect of emphasis or to maintain the meter (a type of hyperbaton) 

· Sometime too hot the eye of heaven shines,
And often is his gold complexion dimmed (Shakespeare, Sonnet 18)
(instead of: Sometime the eye of heaven shines too hot and his gold complexion is often dimmed)
parallelism
the repetition of identical or similar syntactic elements (word, phrase, clause)
Though the heart be still as loving
And the moon be still as bright (Byron, So We'll Go no More A-Roving)
parataxis
clauses or sentences are arranged in a series without subordination, usually shorter sentence constructions (opposite of hypotaxis) 

· At night, by the fire,

The colors of the bushes

And of the fallen leaves,

Repeating themselves, 

turned in the room, 

like the leaves themselves

Turning in the wind.

Yes: but the color of the heavy hemlocks

Came striding.

And I remembered the cry of the peacocks (Srevens, Domination of Black)
polysynde-ton
the unusual repetition of the same conjunction (opposite of asyndeton) 

It is a land with neither night nor day, 
Nor heat nor cold, nor any wind, nor rain, 
Nor hills nor valleys. (Ch. Rossetti, Cobwebs)
Match’d with an aged wife, I mete and dole
Unequal laws unto a savage race, 
That hoard, and sleep, and feed, and know not me. (Tennyson, Ulysses)
framing 
a syntactic unit or verse line is framed by the same element at the beginning and at the end 

· Haste still pays haste, and leisure answers leisure; 
Like doth quit like, and Measure still for Measure. 
(Shakespeare, Measure for Measure)
zeugma
(Greek for “yoking”) one verb controls two or more objects that have different syntactic and semantic relations to it 

· Or stain her honour or her new brocade.
Forget her prayers or miss a masquerade,
Or lose her heart, or necklace, at a ball (Pope, Rape of the Lock)
Tropes
antithesis
opposition, or contrast of ideas or words in a parallel construction 
· Not that I loved Caesar less, but that I loved Rome more. (Shakespeare, Julius Caesar) 
apostrophe
addressing an absent person, a god or a personified abstraction 

· Judge, O you gods, how dearly Caesar loved him. (Shakespeare, Julius Caesar) 
euphemism
substitution of an agreeable or at least non-offensive expression for one whose plainer meaning might be harsh or unpleasant 
· King Richard: What says he?

        Northumberland: Nay, nothing, all is said.

His tongue is now a stringless instrument (Shakespeare, King Richard II)
hyperbole
obvious exaggeration for emphasis or for rhetorical effect 

· My Dog

His bark breaks the sound barrier

 His nose is as cold as an ice box.

 A wag of his tail causes hurricanes

 His jumping causes falling rocks.

 He eats a mountain of dog food

 And drinks a water fall dry.

 But though he breaks the bank

 He’s the apple of my eye (Anonymous).
irony
expression of something which is contrary to the intended meaning; the words say one thing but mean another 

· Water, water, every where,

 And all the boards did shrink;

 Water, water, every where,

 Nor any drop to drink. (S.T.Coleridge, Rime of the Ancient Mariner)
metaphor
a figure of similarity, a word or phrase is replaced by an expression denoting an analogous circumstance in a different semantic field. The comparison adds a new dimension of meaning to the original expression. Unlike in simile, the comparison is not made explicit ( ‘like’ or ‘as’ are not used, see the longer discussion in Analysing a Metaphor) 

· The web of our life is of a mingled yarn, good and ill together. 
(Shakespeare, All's Well that Ends Well)
That fence about my soul (MacNeice, London Rain)
metonymy
a figure of contiguity, one word is substituted for another on the basis of some material, causal, or conceptual relation 

· My Head and Heart thus flowing thro’ my Quill (Pope, Imitations of Horace) 
(i.e. the thoughts produced in my head and the feelings of my heart are expressed in the things I write with my quill)
oxymoron
(Greek for “sharp-dull”) a self-contradictory combination of words or smaller verbal units; usually noun-noun, adjective-adjective, adjective-noun, adverb-adverb, or adverb-verb – a paradoxical utterance that conjoins two terms that in ordinary usage are contraries 

I will complain, yet praise;
I will bewail, approve;
And all my sour-sweet days
I will lament and love. (George Herbert, Bitter-Sweet)
paradox
a daring statement which unites seemingly contradictory words but which on closer examination proves to have unexpected meaning and truth 

· Snail-paced in a hurry (Christina Rossetti, Goblin Market)
· Dark with excessive bright thy skirts appear. (Milton, Paradise Lost)
pun
wordplay, using words that are written similarly or identically, but have different meanings 

[…] he 
Who lied in the chapel 
Now lies in the Abbey. (Byron, Epitaph for William Pitt)
periphrasis
a descriptive word or phrase is used instead of a proper name 
· finny race (for fish)
The Swan of Avon (for Shakespeare)
rhetorical question

is one that doesn't require an answer other than that which the speaker, or author, is about to give themselves.
JULIET:

 'Tis but thy name that is my enemy;

 Thou art thyself, though not a Montague.

 What's Montague? it is nor hand, nor foot,

 Nor arm, nor face, nor any other part

 Belonging to a man. O, be some other name!

 What's in a name? that which we call a rose

 By any other name would smell as sweet;

 So Romeo would, were he not Romeo call'd,

 Retain that dear perfection which he owes

 Without that title. (Shakespeare, Romeo and Juliet)
personifi-cation 
animals, ideas, abstractions or inanimate objects are endowed with human characteristics 

· And moody Madness laughing wild
Amid severest woe
(Gray, Ode on a Distant Prospect of Eton College)
simile
two things are openly compared with each other, introduced by ‘like’ or ‘as’ 

· My heart is like a singing bird. (Christina Rossetti, A Birthday)
· Youth like summer morn, age like winter weather.
(Shakespeare, The Passionate Pilgrim)
synaesthesia
the description of one kind of sensation in terms of another (description of sound in terms of colour: blue note; description of colour in terms of sound: loud shirt; etc.) 

· The eye of man hath not heard, the ear of man hath
Not seen, man’s hand is not able to taste, his tongue
To conceive, nor his heart to report, what my dream was.
(Shakespeare, Midsummer Night’s Dream)
· If music be the food of love, play on […] (Shakespeare, Twelfth Night)
synecdoche
A figure of contiguity (form of metonymy), the use of a part for the whole, or the whole for the part: ‘pars pro toto’ or ‘totum pro parte’ 
· I went into a public-‘ouse to get a pint o’beer 
The publican ‘e up an’ sez, “We serve no red-coats here.” (Kipling, Tommy) (instead of ‘a soldier’, who wears a red coat)
under-statement (meiosis)
an idea is deliberately expressed as less important than it actually is; a special case of understatement is litotes, which denies the opposite of the thing that is being affirmed (sometimes used synonymously with meiosis) 
Some say the world will end in fire,

 Some say in ice. 

 From what I've tasted of desire 

 I hold with those who favor fire. 

 But if it had to perish twice, 

 I think I know enough of hate 

 To say that for destruction ice 

 Is also great 

And would suffice. (Frost, Fire and Ice)



