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[Minpyaank «Analytical Reading: Fields of Vision» mnpusnauenmii s
BUKJIAJIaHHA AacCleKTy «AHaJITUYHE YUTaHHS» CTyAeHTam 1-ro Kypcy kadenpu
aHriicekoi (imonorii ¢akynbTeTy 1HO3EMHUX MOB XapKiBCHKOTO HAIllOHAIBHOTO
yHiBepcutety iMmeHi B.H. Kapazina. Lleil acnekT mpakTHYHOTO KypcCy aHTIIHCHKOL
MOBH po3paxoBaHo Ha 80 roauH (32 roAWHU ayJAMTOPHUX 3aHATH 1 48 TOIWH
caMOCTIiHOT po0oTH cTyneHTtiB). CTpyKTypa MiIpyYHHKA TIOBHICTIO BiJIIOBiJA€E
pobouiii mporpamMi HaBYaJIbHOI IUCHMIUIIHM «AHIJIIHCEKA MOBa», IO CKJIajcHa
BIJIMOBITHO 7O OCBITHRO-MPO(ECIHHOI MporpaMu MIATOTOBKUA OakanaBpiB 3a
cnenianbHicTIO «035 ¢inooris», cnenianizaiiero «I'epMaHChKI MOBH 1 JIITEpaTypa».

ACHEeKT «AHaNITUYHE YWUTAHHS» € OJHUM 13 0a30BUX AaCMEKTIB HaBYaHHS
AHTJIICHKOT MOBH, MOPSA 13 MPAKTUKOK YCHOTO / THCEMHOTO MOBJIEHHS Ta
rpaMaTukoro. BiH BUKIAZA€ThCS MPOTITOM YCIX POKIB MIJITOTOBKM OakaliaBpiB 3a
3a3HAYEHOIO CIIELIANbHICTIO, a el MIAPYYHUK METOINYHO 3a0e31euye nepiuil eTan
HOTO OMMaHyBaHHS CTYJCHTaMHU, sIKIi BUBYAIOTh aHTJIIHCHKY MOBY TMPOTSATOM IEPIIOTO
POKYy HaBYaHHS (JBa ceMecTpH). Y MeXKax IbOro acleKTy HE TUIbKU PO3BUBAIOTHCS
MOBHI BMIHHSI Ta HAaBUYKM CTYJIEHTIB, ajie ¥ (QOpMYyIOTbCS MiABAIMHHU IXHBOT
3arajibHO(1710JI0TTYHOT OCBIYEHOCTI.

[ligrpydyHUK MICTUTH I’SITh YPOKIB, KOXXHUW 3 SKHUX CKJIQJAa€ThCAd 13 JBOX
yacTuH, mepma 3 sikux (Language FOCUS) ckepoBaHa Ha PO3BUTOK MOBJICHHEBHX
HABMYOK 1 BMiHb CTY/AEHTIB, a japyra (Literary Focus) — Ha ¢bopMyBaHHS HaBHYOK
JTTEpPaTypHO-JIIHTBICTUYHOTO aHAJI3y aHMIIHCHhKOMOBHOTO XYJAOXHBOTO TEKCTY.
[Tepmia vyactuHa kokHOro ypoky (Language Focus) mictuth, mo-mepiie, 0a30Bui
TEeKCT (CydacHa aHTJIIMCHhKOMOBHA mpo3a/mpama) 3 komeHTapem (NoOtes), B sikomy
MOSICHIOIOTHCSL KYJBTYPHO-MOBHI peaii, 10 3yCTPIYaloThCs y TEKCTI, MO-ApYyTe,
aKTUBHMIA BOoKaOyssp o tekcry (Vocabulary), B sskomy HaBeIeHO MOBHI OJUHHIII Y
TUNOBUX KOHTEKCTaX IXHBOTO 3aCTOCYBaHHS Ta IXHI YKpPaiHCBKOMOBHI Ta
POCIiCEKOMOBH1 €KBIBAJICHTH, TIO-TPETE, HU3KY JIEKCUYHHUX Ta JIEKCUKO-TPaMaTUIHHIX
BrpaB (EXercises), cmpsMoBaHMX Ha 3aCBOEHHS aKTHMBHOIO BOkaOymspy. Jlpyra

yactuHa ypoky (Literary FOCUS) ckimagaeTbcsi 3 TEOPETUYHOTO KOMEHTApIO, IO



MOSICHIOE 0a30B1 MOHATTS JIITEPATYPHO-JIIHIBICTUYHOTO aHaNI3y, MPUKIAAIB aHATI3y
aHraifcekoMoBHOI po3u (Sample Analysis) i3 3acTocyBaHHSIM BiJIOBIAHHUX MOHSTH,
a TaK0’X HU3KH 3aBJaHb, COIPSIMOBAHUX HA CAMOCTIMHUIN JIITEPATypPHO-TIHTBICTUYHHMA
aHaJli3 XyJI0’KHIX TBOPIB y MEKax MOJAaHOT0 TEOPETUYHOTO MaTepialy.

Taka cTpykTypa ypoKy mnependadae NOUIIBHICTh HOro OmaHyBaHHS y TpHU
eTanu, KOXHHMM 3 SAKUX Ma€ BIACHUHA MOBHMH Ta JIITEPATypPHO-TIHTBICTUYHHIMA
doxkycwu.

[lepuiuM erarnoMm € 4YMTaHHS, NEpeKaj PIAHOI0 MOBOIO 1 IMEepeKa3 TEKCTy Ta
TEOPETUYHE ONAaHyBaHHS 3MICTYy 0a30BOr0 JIITEPATYpPHO-TIHIBICTUMHOIO MOHATTS 1
aHaji3 BUMAJKIB MOro peaiizailii B po3riisigyBaHOMY TekcTi. PobGora Han TekcToM
PO3MOYMHAETHCS 3 HOr0 MPOYUTAHHS B KOHTEKCTI KOPOTKUX O10miorpadiuHux
BIJIOMOCTEH PO aBTOpa TEKCTY, IMICJSI YOro 31ACHIOEThCS BUOIPKOBUM MEpeKiajl
TekcTy. CTyIeHTH He JHIle NepeKIaaloTh aKTUBHI JIEKCUYH1 OJUHUII Y KOHTEKCTI,
ale 1 BUKOHYIOTh 3aBJAaHHS 3 MPUBEACHHS ACQIHILIA CIIB 1 CIOBOCHOJYYEHb
aHTJIIICHKOI0 MOBOIO 1 X IHTEpHpeTarii y 3a3HaueHOMYy KOHTeKcTi. [lami criimye
nepeKa3 TEeKCTy, SIKWW CIpUs€ aKTUBalli WOro OMOPHUX OJMHHMIL. JliTepaTypHo-
JIHTBICTUYHUN aHali3 TEKCTY Ha IbOMY €Tami Imepeadadae OMaHyBaHHS 3MICTY
3acaJIHUYUX JIITepaTypO3HABYMX IMOHSThH, HAaNmpukian, theme (tema TBOpY), Message
(imes TBOpPY), chronotop (xponotom), character type (Tum mepcoHaxky) Ta IXHIO
imeHTrudikario B aHATI30BaHOMY TEKCTI.

3MICTOM JpYyroro eramy € 3acBOEHHS AaKTUBHOTO BOKaOyIsApy TEKCTY,
HaBEJACHOTO Yy TaONMIX, M0 CTPYKTYpOBAaHO TIOJAIOTh cCaMi OAWHUIl, IXHI
YKpaiHChKO- Ta POCINCHKOMOBHI E€KBIBAJIEHTH, a TAKOXX MPUKIAIA KOHTEKCTHOTO
BXKUTKY 3 TIEpEKIaJioM YKPAiHChKOIO Ta POCIMChbKO0 MoBaMmH. JliTepaTypHo-
JHTBICTUYHUN (OKyC Apyroro eramy mnepeadadae aHaii3 3pas3KiB JIITEPaTypHO-
JIHTBICTUYHOTO aHaJi3y JITEPaTypHUX YPHUBKIB 3 BIJOMHX XYyJO0XKHIX TBOpIB
OpUTaHCHKOT Ta aMEPUKAHCHKOI JTepaTypd Ta BHKOHAHHS BIPaB Ha PO3BHUTOK

HAaBHYOK CAMOCTIHHOTO aHaI3y TEKCTIB.



TperiM eTanoMm € BUKOHAHHS JICKCHYHHX 1 JIGKCUKO-TpaMaTUYHUX BIIpaB Ha
3aKpIIJICHHS] aKTUBHOTO BOKAOyJsipy ypoky. JliTepaTypHO-JIHTBICTUYHUN (OKYC
IIOTO  eTaly  mepemdadae  JNTEpaTypHO-TIHTBICTUYHMN  aHAMI3  TEKCTIB,
3aMpONOHOBAHUX [IJII CAMOCTIMHOI pOOOTH CTYAEHTIB, aHalli3 1HIUBITYaTbHOTO
aBTOPCHKOTO CTHJIIO, TIOPIBHSIHHS ypHUBKa aHAII30BaHOTO TBOPY 3 (adyIior, 1/1e€ro 1
MOPAJTIO IHIUX TBOPIB IBOTO aBTOpa, 3aCTOCYBaHHS BIAMOBIIHOTO METOMY
JTEpaTypHOrO aHaji3zy J0 PpO3TJSAYyBaHOTO TEKCTY, MIATOTOBKY CTYACHTaMH
IHIUBITyIbHUX Ta TPYIMOBUX JOIMOBIJEH II0JI0 €TUYHO-MOPAIBHOI MPOOJIEMaTUKH
aHaJI130BaHOTO JIITEPaTypHOTO TBOPY.

[ligpyyHuK BKJIIOYA€E TEPMIHOJOTIYHUHN TJI0CAPId, B SKOMY YHOPSIKOBAHO BCl
TEOPETHYHI TOHATTS JITEpPaTypHO-JIHIBICTUYHOTO aHAII3y 3 BHU3HAUYCHHIMU
(Glossary of Literary Terms). Ile 3a0e3medye e(eKTHBHICTh 3acTOCYBaHHS
HipyyHUKa i1 4Yac TOBTOPEHHS MaTepially Kypcy Ta CaMOCTIHHOI poOoTu

CTYJICHTIB.



UNIT 1
LANGUAGE FOCUS

MY FAIR LADY
adapted by Alan Jay Lerner*
ACT I: Scene VII

"My Fair Lady" is a very popular musical adaptation of Bernard Shaw's
"Pygmalion".! It was first produced with the book and lyrics by Alan Jay
Lerner and music by Frederick Loewe.

The main character, Henry Higgins, a well-known phonetician, meets a
flower-girl Eliza Doolittle outside Covent Garden.? He is struck by her
Cockney accent® and he bets his friend Colonel Pickering that he can teach her

"proper English" and can pass her off for* a lady at the Embassy garden party.

(At the rise of curtain: The stage is filled with ladies and gentlemen at
Ascot,” all dressed for the occasion. Mrs Higgins enters and bows politely to
one or two as they go off.° Almost immediately Higgins enters, dressed in
tweeds.)

Higgins: (to himself) I don't know where the devil they could be.” (He
sees his mother and comes to her.) Oh, darling, have you seen Pickering? My,
you do look nice®. (Kisses her)

Mrs Higgins: | saw Colonel Pickering, and Henry dear, it's most
shocking. I've heard you've brought a common flower-girl from Covent Garden

to my box at Ascot.



Higgins: Oh, darling, she'll be all right. I've taught her to speak
properly, and she has strict orders as to her behaviour. She's to keep to two
subjects: the weather and everybody's health — sort of 'fine day' and 'how do
you do".° Help her, darling, and you'll be quite safe.

Mrs Higgins: Safe? To talk about our health in the middle of a race?

Higgins: (impatiently) Well, she's got to talk about something.

Mrs Higgins: Henry, you're not even dressed properly.

Higgins: | changed my shirt.

Mrs Higgins: Where is the girl now?

Higgins: (seeing them) Ah!

Mrs Higgins: Ah, Colonel Pickering, you're in time for tea.

Pickering: Thank you, Mrs Higgins, may | introduce Miss Eliza
Doolittle?

Mrs Higgins: (extending her hand politely) My dear Miss Doolittle.
Eliza: How kind of you to let me come. (She says it properly and Higgins is
happy.)

Mrs Higgins: Delighted,'* my dear. (Introducing) Mrs Eynsford-Hill.
Miss Doolittle.

Mrs Eynsford-Hill: How do youdo? Eliza: How do you do?

Mrs Higgins: (introducing) Lord and Lady Boxington. Miss Doolittle.

Lord and Lady B oxington: How do you do?

Eliza: How do you do?

Mrs Higgins: (introducing) And Freddy Eynsford-Hill.

Eliza: How do you do?

Freddy: How do you do?

Higgins: Miss Doolittle?

Eliza: Good afternoon, Professor Higgins.



(Higgins motions for her to sit down, and she looks at him. He pantomimes
sitting down and she does. They all sit down. Tea is served.)

Freddy: The first race was very exciting, Miss Doolittle, I'm so sorry
you missed it.

Mrs Higgins: (hurriedly) Will it rain do you think?

Eliza: The rain in Spain stays mainly in the plain. But in Hertford,

Hereford and Hampshire hurricanes hardly ever happen.?

Freddy: Ha, ha, how awfully funny.

Eliza: What is wrong with that, young man? | bet | got it right.

Freddy: Smashing!

Mrs Eynsford-Hill: | do hope we won't have any cold weather. It

brings so much influenza.

*Alan Jay Lerner is a contemporary American playwright, He attracted the
attention of Broadway with his screenplays after World War 1. He wrote a
number of musicals. His work “An American in Paris” won him an Academy
Award.

The author of “Pygmalion” George Bernard Shaw (1856-1950) an Irish
dramatist and critic, a brilliant representative of critical realism and most
celebrated English satirist of the XX century. His works attack social
conventions, religion, morality, social snobbery and, in particular, the politics
and diplomacy of Great Britain. He is the author of such well-known plays as

“Widower's Houses”, “Caesar and Cleopatra”, “Major Barbara” and others.
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NOTES

1. Pygmalion [pig 'meilian] — (3 rpeupkoi midoiorii) CKyJIbOTOP, KU
3aKO0XaBCSl Y CTBOPEHY HUM CTaTylO MpeKpacHoi AiBuuHU ['anarei. Adpoaurta
OXKMBUJIA CTATY1O, 1 ["anmares crana apyxuHoro [lirmanioHa.

2. Covent Garden ['kavuvant 'ga:dn] — JloHmoHChKHI KOPOJIIBCHKHIA
OTIEPHUM TeaTp, MOPYyY 13 SIKUM 3HAXOJIMBCSA KBITKOBUI Ta OBOUYEBUIN PUHOK 13
TIEIO K HA3BOIO.

3. Cockney — HerpamMoTHE MOBJICHHS, [iaJeKT, Ha KOTPOMY
PO3MOBJISIIOTH JIOHJOHII Y O11HUX KBapTanax lct-Enpy.

4. pass her off for (smb) — BugaTu 1i 3a Korocs.

5. Ascot I'eskot] — Eckot — micTeuko mopyd i3 BiHa3opom, JiTHROIO pe-
3UJIeHIIE0 KopoJieBu Benukoi bputanii, A€ y 4epBHI TpUBAaIOTh 3HAMEHUTI
CKa4KH, 5Kl BIIBIJTYE YBECh «BUIIUI CBIT.

6. as they go off — mo mipi Toro, Ik BOHU BiJIaJIsFOThCS.

7. | don't know where the devil they could be — Yopr 3Ha, 1¢ BoHun
MOXYTb OyTH.

8. My, you do look nice. — Bu uynoBo sBurimsmaere! (do
BUKOPUCTOBYEThCS Uil eMda3u; My — BUTYK, IO BUPaXKae 3AUBYBaHHS,
3aXOIJICHHS).

Q. sort of “fine day” and “how do you do” — moch Ha MaHep

«4yZ0OBUH JACHB» 1 «SK Balll CIIPaBm».

10. You’ll be quite safe — Bu moxxetre OyTu 1117IKOM CITOKIMHI.

11. (I'm) delighted — J1y>xe nmpuemno. (5 y 3axBari.)

12. The rain in Spain stays mainly in the plain. But in Hertford,
Hereford and Hampshire hurricanes hardly ever happen — cneuiaibhi
(oHETHYH1 BIIpaBU ISl BIAMPALIOBAaHHS OKPEMUX 3BYKIB aHITIHCHKOI MOBH.

VOCABULARY

1.fair a 1) 4ypoBumn

fair lady/ weather YapiBHa negi/vyygoBa noroga
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fair girl/ hair 2) ©6ingsun, cBiTAM  (NpoO  Konip
BOJ10CCS)

2.scene n 1) micue aii

The scene is Covent Garden. The Micue 0dii — KoseeHm [apdeH.

characters are: Eliza, Mr Higgins
and Colonel Pickering.

lepcoHaxi. Eniza, Micmep XieaiHc,
lNonkosHuk lNikepuHe.

In the first scene of the play Eliza is a
flower-girl.

2) cueHa, Jis I’ €cH

YV nepwiu 0ii n’ecu Eniza npayioe
KBIMKApKOI0.

scenery n 1) nexopamii (TeaTpajibHi)
The scenery in the ballet "Romeo and | ekopauii  6anemy  “Pomeo i
Juliet" is excellent. LDkynbemma” 4ydosi.

2) mensax

What remarkable scenery!

Axuii wyoosuti neuzaoic!

3.popular a

NOIYJIAPHUM, TOMW, IO KOPHUCTYETHCS

THO00BBIO, YCITIXOM

popular film/musical/play/singer
figure

nomyJsspHUNA  (UIBM, MIO3IKI, TI’€ca,

criBak, ¢irypa

be popular with smb

KOPHUCTYBATUCh YCIIXOM Y KOT'OCb.

Pop music is popular not only with
young people.

Ilon my3uka € nonyiapHow He Juule
ceped MOJ0OI.

popularity n

MOMYJIIPHICTD

4.character n

1) xapakrtep
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He is a man of a strong character.

Bin — nroouna i3 cunvHum xapakmepom.

the main character

2) o0pa3s, repoi, aiiioBa ocoba
TOJIOBHUM T'epo

A talented young actor plays the main
character in "Hamlet" this season.

Tananosumuii Mon00ull akmop 2pae
207108HY poaw y n'eci “I'amnem” y ybomy

ce30nl.

characteristic a

Tosay "Hi" instead of "Hello" is
characteristic of colloguial American
English.

MIpUTAMaHHUW, TUTTIOBUI
Kasamu “Ilpusim” 3amicmo “‘/lobpuii
oenv”’

npumamaHHo PO3IMOBHOMY

AMEPUKAHCLKOM) 8APIAHMY AH2NIUCHKOI .

S.proper a IIPaBUJIbHUM, HAJIC)KHUM, HEIPABUIbHUN
Ant. wrong

(a)

proper npaBuwiIbHa (HalexxHa) woBa/ omsr/

language/clothes/manners/answer

MaHepu/ BiAMOBIIb

It isn't quite proper to introduce a
lady to a gentleman, is it?

He Hanesxcumov npedcmaesnamu JHCIHKY
Y0J108IK06I, YU He maK?

properly adv HAJIG)KHUM YMHOM, TTPABUIIBHO
Behave MOBOJIMTHCH HAJICKHUM YUHOM
speak properly TOBOPHUTH MPABUILHO

do (smth) POOUTH IIOCH HAJICKHUM YHHOM

6.rise v (rose, risen)

1) nigHimaTncs, BCcTaBatu

the sun/a person/a curtain rises

COHLEe, nwaunHa BcTae /[ 3asica

nigHIMaeTbcA

A man usually rises when he is
introduced.

JToOuHa 3a3suyali ecmae, Konu i
npedcmasrisitome.
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Early to bed and early to rise makes a
man healthy, wealthy and wise. (prov.)

Xmo paHo ecmae, momy boe dae.

prices/living standards rise

2) nigHimaTuc4, sapocrtaTtu

but:

raise one’s hand
head

hat

glass (to smb)

nigHimMaTn pyky
30IMHATU ronosy
NIgHATU WNany
NiAHATN TOCT 3@ KOroCb

rise n
at the rise of (the) curtain

nignom, NigHATTA
KOnw nigHimarTb 3aBicy

7.stage n

cueHa,
NiAMOCTKMN

ecTpaga, TeaTpanbHi

The folk ensemble danced on the stage
of Albert Hall in London.

Hapoonuii ancambne manyiosas na cyeri
Anvbepm Xony y JlonooHi.

stage v

CTaBUTH 1 ’'e€cy

The Moscow Maly Theatre staged
"Pygmalion™ many years ago.

Mockoscokuu Manuu meamp nocmasus
n’ecy “lliemanion” 6azamo poxie momy.

8.Miss n MiC,  TaHi (6oicusaemovcs  nepeo
npi38ULemM He3aMINCHbOI HCIHKU)
"May | introduce Miss Doolittle?" “u Mmooy s npedcmasumu — Mic
"How do you do?" Iynimn?”
“Hx Bawi cnpasu?”
9.Mrs Micic, naHi (exusaembcsi rneped

npizsuweM 3aMiKHbOI XIiHKU)
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Ms

Mrs Adams: | do hope we won't
have any cold weather.

Ann : | hope not.

The letter is addressed to Ms Kelly,
editor of the "Woman" magazine.

NaHl (Bacusacmvcsi nepeod npizeuuem
JICTHKU, HEe3aNeIHCHO 6I0 11 CiMeluHno2o
cmamy)

10.Mr (coxp. ot mister)

Mmictep, TmaH (gacusaemvcsi — nepo
npizeuuem 4oi08IiKa)

Mr Higgins is a professor of Micmep  Xiceine —  euknadau 3
phonetics. Gonemuxu.

but:

Professor Higgins [Tpodecop Xirrinc

Doctor Brown Jloxtop bpayn

Colonel Pickering

[TonkoBuuk ITikepunr

Mr Chairman! (Mr President!))

ITaune ['otoBa!

Ladies and gentlemen!

llani ma nanose! (oghiyitina ¢opma
36epmManis)

but:
sirn

cep, name (86iunusa opma 36epmaHHs
00 uYonosiKka, AKUU € BUWUM 3d
NOJIOJHCEHHAM | pAHEOM)
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“Sir, may | introduce my colleague
My Franklin?”

“Cep, uu Mmooy si npeoCmagumu Moo
kone2y Micmepa @panknina?”

“How do you do, Mr Franklin?” “Hk Bawi cnpasu, Mmicmepe
Opanxnin?”’
2) cep, name (popma 36epmanns
nepcoHany 2omeiis, pecmopamié 00

eocms i m.n.)

Here’s your change sir, thank you.

Ocb Bawa pewma, cep, oaxyio Bam.

11.lady n

1) nmama, masi, el

The stage is filled with ladies and
gentlemen at Ascot.

Cyena 6 Eckomi nepenogmnena neodi i
ODHCEHMIIbMEHAMU.

Mr Higgins: (introducing) Lord and
Lady Boxington. Miss Doolittle.

2) THTYJI 3HATHOI JaMH

Micmep Xieeinc: (npeocmasnsarouu) Jlopo
i Jleoi boxcunemon.

but:
madam

maoam,  nawi

Gopma
36epmaHHsl, 8iHCUBAEMbCA Oe3 npi3eunya)

(wanobausa

ma’am (coll.)
"Can | help you, madam (ma‘am)?"

“u mooxcy s oymu Bam KopucHum,
Maoam”?

Madame Chairman

ITani ronoso

12.gentleman

1) JKeHTIbMEH, TapHO BHXOBaHa

JIFOAAHA

He is a real gentleman.

Bin cnpaseoicniti Oowcenmvmen.
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Who is that old gentleman?

2) TIaH, YOJIOBIK

Xmo yeii 1imuitl 4on1086iK?

13. dress

Ant. undress

OIATaTU KOTOCh
pO3IAraTH, 3HIMaTH OJISIT

dress for (a, the)
dinner/party/occasion

omAraTUCS Ha 3BaHUK  00in/mpuiiom
(Beuipky)/3 mpuBOIY OCOOIMBOT MOIIT

He is dressed in tweeds.

Ha nvomy xocmiom i3 meioy.

but:

put on smth oadaraTtu

Ant. take off smth 3HIMaTKn

put on (a) hat/coat/gloves ogsratu/Hagaratu

Please, take off your coat.

Kanentox/nanbTo/pykaBUyKn
byOb nacka, 3HiMimb rnasrbmo.

but:

People undress when they go to

bed or take a bath.

Jllodu  3HiMaromb  00sie,  Kosiu
nisearomb  crniamu abo npuumarome
8aHHY.

dress n
Syn. clothes, suit

CYKHA, oOa4dr, Tyanet

a formal dress
an evening dress
a full dress

the best dress

oiuinHnm ogar

BEYipHSA CYKHSA

napagHa goopma
BUXiOHWUM KOCTIOM (CYKHS)

14. go v (went, gone)

1) nTn, xoanTw, ixaTn
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go to (the)
theatre/cinemal/country/seaside

niTn y Teatp/kiHo/noixaTu 3a mMicto/go
Mops

go to school NiTNU OO0 LWKOSN
go home niTm goaomy
go by neTiTn nitakom/nosiTpam/ixatu

plane/air/train/car/bus/underground

noizgomMm/matunHoro/aBTobycom/meTpo

goona
business/journey/trip/excursion

2) Bupywatn |y BigpspKeHHs/y
nogopoXx/y Noi3aky/Ha eKCKypCito

go
swimming/skiing/fishing/shopping

BigNpaBnATUCA NnaeaTtu/kataTtnucs Ha
nwmxkax/ Ha pnbarnky/ no NOKymnKu

3) niTu, Big DKOKaTU

"Must you go now?"
"l am afraid, | must.”

Bawm eoice uac imu?

go in for (sports)

AKTUBHO 3aMaTHUCS CIIOPTOM

15. nice a

a nice person/day/play/party

rapHUn, NPUEMHNIN, MUST
Muna nguHal/rapHun  geHb/rapHa
n’eca/npuemMHa Beuipka

How nice of you to come/

Ak 0obpe 3 Bawozo 6oky, wo Bu
npuawnu.

How nice of you to do it/

Sk dobpe 3 Bawozo 6oky, wo Bu uye
3poburnu.

How nice of you to say so!

Sk npuemHo, wo Bu ue kaxeme!
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16.common a
common views

1) 3Bu4anHi nornagu

a common interest

3BMYaKnHa LiKaBIiCTb

a common language

3BMYanHa MmoBa

a common people

2) 3BUYaANHUK
3BMYaHUN Hapoa

a common girl

3BMYaKnHa fgiBynHa

a common person

3BMYanHa noguHa

17.keep v (kept, kept)

1) Tpumatu, 30epiraTv, BAKOHYBaTH

keep a book

30epiratu KHUTY

keep a promise

BUKOHYBATH OOILISTHKY

keep an appointment

OPUKTH HA JIJIOBY 3yCTpiy

keep a secret

30epiraTv TAEMHHITIFO

Keep it a secret, please.

byow nacka, ne kascimo nikomy npo yel
byow nacka, mpumaiime ye y maemuuyi.

2) OyTH BIaCHHKOM, BOJIOIITH

keep a shop/

a hotel/
a restaurant

OyTH BJIACHHUKOM Mara3uHy
OyTH BJaCHHKOM T'OTEITIO

OyTH BIACHUKOM PECTOpaHy

keep quiet (silent)

MOBYATHU

Keep quiet, please.

Tuxiwe, 6y0b nacka.
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keep fit

oyt y ¢opmi

In order to keep fit one must oo
morning exercises regularly.

Il]o6 6ymu y ¢popmi, nompiono pooumu
3aps0Ky KONHCHO20 PAHKY.

keep to the subject

JTOTPUMYBATHUCH CYT1 IpoOIEeMU

keep up smth

This textbook is called "Keep up your

English™.

NiATPUMYBATH IIOCh HA IEBHOMY PiBHI

Hasea Yb020 niOpyYHUKA —

“lliompumytime Bawy aneniticoxy”.

door-keeper n

BaxTep

18.change v

The weather is changing for the
better, isn’t it?

1) 3MiHIOBaTUCH

[Nlozoda 3MiHIEMBbCS Ha Kpauwe, 4u
He mak?

change for a
dinner/party/reception

2) nepeBasraTucs

Where do we change for Oxford
Street?

3) pobuTtn nepecaaky

e mu nosunui 3pooumu nepecaoxy, wood
nompanumu Ha Oxcghopo cmpum?

Where do | change dollars for
pounds?
Can you change this banknote?

4) 0OMiHIOBaTH, PO3MIHSATH TPOIII

Ile s mooicy obmimamu Oonapu Ha
Gdynmu?

change n

1) 3miHa
2) peirta
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"Here is your change."
"Thank you."

"Keep the change."
"Thanks."

Pewmu ne mpeba.

19. introduce v

MpCaACTaBJIATH, 3HAHOMUTHU

May | introduce the speaker co you?
May | introduce myself?
| am Colin Williams from "CNN".

Yu mooicy s npeocmasumu — 8am
oonosgidaua?
Jlo3sonbme meni giopexomenoysamu ceoe.

A Konin YVinesamc iz “CNN .

but:
Allow to present our new Press
secretary Mz White. (very formal).

llozsoneme  meni (maro yecmu)

npe@cmaeumu e6am HAWtoco HO6020

cekpemapsi 3 NUMaHs OpyKy m-pa Yauma.

introduction n

a letter of introduction

npeacTaBieHHs (odiriiine), BBeICHHS

PEKOMEHIAIITHUHN JTUCT

20.kind a

no0Opuid, cepAeUHU, 1100’ I3HUN

a kind person/invitation

n06pa yiroauHa/ 1100’ I3HE 3aIPOIIICHHS

How kind (nice) of you to invite/to
come/to say so...

Ak 1106 51310 3 Bawoeo b6oky sanpocumul
nputmul kazamu maxe...

21.servev
My brother servesinthe Army.

1) ciyxuTH
Miti 6pam cryscums y apmii.

to serve dinner/tea
Dinner is served!

2) oOCImyroByBaTH, IOJaBaTh Ha CTUI/
06i0 nooano!

servicen

This hotel is famous for its service.

nociyra, ciryx0a, 00CITyroByBaHHs

2omellb 8I0OMULL Cc80IM

L]eu
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00CY208)Y8aAHHSM.

the diplomatic service

JTUTIJIOMaTUYHA CITyxK0a

the consular service

KOHCYJIbChbKa CITyk0a

health service

MEIUYHE 00CITyrOBYBaHHS

At your service.

o sawux nocnyea.

servant n

CIyra, Ipuciryra

22.s0rry a

3aCMy4YeHNIN, CNOBHEHWUW Xarto

I'm sorry to say that/
to hear that

Ha orcanv, 51 maro ckazamu, wo...
A 31 cmymkom nouys, wo...

| am late lIpobaume, wo s cnizHUBCA.
I’'m (so) sorry. Bunen. Bubaume!
23.miss v 1) BTpatutH, NpOITyCTUTH
miss a lesson TPOITYCTHTH 3aHSTTS
an appointment MPOIMYCTUTH JIIJIOBY 3yCTpid

MIss an opportunity
miss a bus

BTPATUTH HArOTy
3aMi3HUTHCH HA aBTOOYC (T101311)

miss a word/a paragraph/a person/a

plane

2) OpakyBaTH, 3HUKATH

Opakye cioBa, maparpadal/
JIOMHA, JIITaK

3HHKIJIa

We miss him so much.

3) cymyBaru
Mu max 3a num cymyemo.

24. stay v

1) 3anumIaTucs, 3aTpUMyBaTUCS
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stay for (a) dinner/
tea

3aJIMIIATUCA HA 00i1/yaii

Stay with us a little longer, please.

3anuwimecs i3 Hamu we mpoxu, 6y0b 1acka.

stay at home 3aIUIIATUCS BJIOMA (HE BUXOJIUTH)
2) 3HaXOIUTHCh

stay indoors 3HAXOJIUTHUCH Y TIPUMIIIICHHI

stay outdoors 3HAXO/IUTUCH 1032 MPUMIILIEHHSIM
3) 3YIUHATHCS], JKMTH, TOCTIOBATH
3YNUHSTUCA Y TOTE

stay at a hotel 3YIUHATUCS Y IPY3iB

stay at the friends’ (place)

25.hard a 1) cuibHO

It is snowing hard. Hoe cunvruii chie.

It is raining hard.

Hoe cunvhuii dow.

try hard 2) HaNOJICTIIMBO, 3aB35TO
work hard
hardly adv neaBe
| could hardly recognize him. A neose 3mie tioeo eniznamu.
A it nedee 3uaro.
| hardly know her.
EXERCISES

I. Read and translate the text using a dictionary if

necessary. Retell the text.
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II. Answer the following questions based on the text:

1. Which play by Bernard Shaw was used for the musical "My Fair Lady"?
2. Who are the main characters of the musical? 3. Who does Henry Higgins
meet outside Covent Garden? 4. What does he bet his friend Colonel Pickering?
5. Where does Mr Higgins bring a common flower-girl and why? 6. What
subjects did Eliza have to keep to? 7. Who wasn’t dressed properly? 8. What
did Mr Higgins have to teach her? 9. What did Eliza actually talk about? Did
she manage to follow Mr Higgins’s instructions? 10. Mrs Higgins isn't happy
about it, is she? 11. Who does Mrs Higgins introduce Eliza to? 12. Can Eliza
speak proper English when she comes to Ascot? What does she say when she is
introduced to Mrs Higgins' guests? 13. Why does Eliza have to keep to two
subjects only: the weather and everybody's health? 14. Why do Eliza's words

about the weather sound so funny?

n.  Give the four forms of the following verbs:
teach, meet, can, see, bring, keep, get, do, think, rise, raise, lie (2 ways),
lay, take, go, say, speak, tell, find, show, understand, shine, wake, wear, carry,

put, play, broadcast.

IV. Find in the text the English for:

0 Mipl TOTO, SIK BOHU BIAJAJIAIOTHCS; 51 y 3aXBaTi; MOMyJsipHA My3HUKaJIbHA
amanTaiis (IOCTaHOBKA); TOJOBHHMM TIEPCOHAXX, HABYUTH CIPABKHBLOI
AHTIICHKOI; BBIYJIMBO BKJIOHATHCH, OJSSTHCHHUH Y TBIJOBUH KOCTIOM; ITOKYOYa
HOBWHA; MaTH CyBOpi HakKa3W, JOTPUMYBATHCS JIBOX TEM, BH MOXETe OyTH

IIIJIKOM CIOKIWHI; Bu BcTurim Ha yaii; sk Barmii ciipaBu; BiH KeCTOM BKa3y€e Ha
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TE, 11100 BOHA CUIa; TOJIOBHUM UYHWHOM; PIBHUHA; CIIPUYUHATH TPUIl;, Cy4YaCHUIN
AMEpPUKAHCHKUM MUCHMEHHUK, OJUCKYUYMM NPEJACTaBHUK; BIJOMI I’ €CH;

ApaMaTypr Ta KpUTHUK; IPUBEPTATH yBAry; 4au MOJAAHO.

V.  Translate using vocabulary items:

KOPHUCTYBaTHCh ycmixoMm y korock(be popular with smb); rpatu ronosny
poin(to play the main character); nanexna BignoBias(pProper answer); oytu
npuTaMaHHUM KoMmych(; HanexHuMm uuHOM(properly); conme Bcrae(the sun
rises; mimusatu nurmy(raise a hat); migasaTu Toct 3a korocn(glass to smb);
nocraButn 1m'ecy(to stage); Bim cmpaxHiii mkeHTasmeH(he is a real
gentlman); komu 3xiiimarots 3aBicy(at the rise of the curtain); Buxmagau 3
¢doneruku; Yum moxy s npeactaButd...(May | introduce...); omsratucs 3
npuBoay ocobnuBoi moaii(dress for the occasion); mekoparii mis onepu Ta
oanety(the scenery for the ballet and opera); magsaratu pykaBuuku(put on a
gloves); mitu momomy(go home); BimmpaBnstucs y BiapsmkeHHsA(Jo on a
bosiness); BianpasnsaTucs Ha pudaiky(go fishing); Bam Bxxe gac itu( you must
go now); Sk muio 3 Bamoro 6oky nomomortu Ham( how kind of you to halp
me); Beuipus cykus( an evening dress); noixaru 3a micto( go to the country);
3BHuaiiHi morssiau(Common views); BukonyBaTu oOinsHky(keep a promise);
3BMYaliHa 3allikaBieHicTh(@ COMmMon interest); npuiitu Ha aioBYy 3ycTpiyu(go
to a business meeting); wmopuatu(keep quite); OyTH BIACHHUKOM
pectopany(keep a resturant); tuxime, Oyap nacka(keep quite, please);
3BUYaiiHa roauHa(@ Common person); 36epiratu taemuuiro(keep a secret);
norpumyBatucs cyTi npoonemu(keep to the subject); 6yru y dopmi(keep fit);
nepepasratucs Ha 00ia(to change for dinner); oominsTu gonapu Ha GyHTH(tO
change dollar for pound); oce Bama pemra(here is your change);

HiATpUMyBaTH TOJITUKY Ha meBHoMy piBHi(keep up politic); Baxrep(door-
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keeper); 3pobutn mepecanky, mo6 morpanutu Ha beiikep Crpur( to change
for Baker street); cmyxutu B apmii(to serve in the Army); pekoMeHaaIiiHui
auct(a letter of introduction); o6ixg momano(dinner is  served);
oOcayroByBaHHs BKIodeHo(Service included); xoncymschbka ciysx0Oa(the
consular service); Brpatutu Haromy(Miss an opportunity); npomycTuTH
aitoBy 3yctpiu(miss an appointment); 6pakye maparpad(miss a paragraph);
sanmumiatucs Ha vaii(to stay for a tea); smaxomutucek y npuminieHsi(to stay
indoors); /Ixeiimc boua mo Bamux mocmyr(James Bond an your service);
synuHsATHCS y npy3iB(Stay at the friends’); s maiixe Horo we BmizHaro(l hardly

recognize him); ine cunpauit pom(it is raining hard).

VI. Read the following sentences inserting prepositions or

adverbs wherever necessary.

A.l. "My Fair Lady", a musical and film, is based .on.. Bernard Shaw's
play "Pygmalion”. 2. The stage is filled .with.. ladies and gentlemen, all dressed
..for. the occasion. 3. Higgins enters, dressed .in.. tweeds, sees his mother and
comes .to.. her. 4. I've heard you've brought a common flower-girl .from..
Covent Garden .to.. my box. 5. To talk .about.. our health ..in. the middle of... a
race? 6. Colonel Pickering, you're .in.. time .for.. tea. 7. What's wrong
.with..that? Eliza is to keep .to.. two subjects.

B.1. .At.. the rise of the curtain you can see Covent Garden .on.. the stage.
2. Allow me to raise my glass .to.. your health. 3. This summer | am going .to..
a journey .by.. car. 4. It's characteristic ..of. Jane always to keep her promise. 5.
Bill, you must change .for.. the party. Can you take .up.. this suit and put .on..
the black one? 6. Excuse me, where do I change .for.. Oxford Street? 7. Can |

change dollars .for.. pounds here? 8. How nice .of.. you to invite me .at.. your
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wonderful party! 9. May | introduce myself .to.. you? I'm Philip Jones. 10. I'm
sorry Robert has to stay.at.. home. He's got a bad flu. 11. Melodies from "My
Fair Lady" and "Hello, Dolly" are still very popular .with.. the public. 12. "Are
you coming ... the pictures ... us?" "I'm sorry, | can't. I must go home now." 13.
Can you stay ..for. a cup of coffee? We'll be glad if you can stay..with. us a

little longer. 14. If you want to keep fit you must go .to.. .the.. sports.

VII. Choose and insert the correct word. Remember the

difference between:

a) raise, rise

1. The sun ..rises. in the East and sets in the West. 2. In class students
usually .raise.. their hands when they want to ask a question and when they
answer. 3. May l.raise.. my glass to your health, madam? 4. He is very weak
after the flu. He can hardly ..rises. from his bed. 5. He ..raises. his head and sees
that a visitor is entering his office. 6. Food prices .rice.. every year. 7. Is it still
proper for a man to .raise.. his hat when he meets a lady whom he knows in the
street? 8. Early to bed and early to ..rise. makes a man healthy, wealthy and

wise.

b) dress, put on

1. George usually gets up at seven o'clock, washes, .puts on.. and has his
breakfast. 2. It's very cold today... your coat, Mike. 3. You are to be properly
..dressed. for an official party. 4. "I don't know how to .put on.. for this

occasion." "Why don't you ... your blue dress? It looks nice on you."

C) hard, hardly
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1. Look! It's raining .hard.. | hope it'll stop by morning. 2. Betty speaks bad
German. Hans can .hardly.. understand what she is saying. 3. "Do you
remember Mr Burns?" "I'm sorry, | .hardly.. remember the man." 4. It's .hardly..
necessary for you to change for a bus. You can get to Victoria Station by
underground. 5. This young singer is trying .hard.. to be popular with the
public. 6. You can .hardly.. get this book at the bookshop. It is so .hard.. to get

it nowadays.

d) Translate using the correct word:

1. 3aBica miHIMA€ETHCS, 1 AKTOPU BUXOAATh Ha cueHy. 2. Ilornsub, skuii
smitHsiBcst  BiTep! Tpeba B3gatu mapacosnbky. 3. JlioguHa, 3a3BU4ai,
MITHIMAETHCS, KOJMU 11 MPEJICTABISAIOTh y cycnuibcTBl. 4. SIKio y Bac €
3amUTaHHs, MAHIMITE pyKy. 5. CporogHi MiHI Ha MPOAYKTH XapdayBaHHS
MOCTIHHO 3pOCTar0Th. 6. XTO paHo BcTae, ToMy bor mae. 7. L moauHa 3aBxam
MiHIMA€e TOCT 3a 30POB’s. 8. XJOMYUK MIAHSB TOJOBY 1 MOOAYMB, 1110 COHIIC
CIJa€ 1 XOBAETHCS 3a TOPU3OHT. 9. MapTiH OyB OJATHEHUI y KOCTIOM 3 TBIIY 3
npuBoay odiuiitHoro npuitomy. 10. By nacka, 3HIMITE Kanenoxa Ta najabTo y
my3ei. 11. Bam cnig Hamsarta KypTKy, mounHaeThes goml. 12. Y PobGepra OyB
JIMIIE OAWH BUXIJTHUN KOCTIOM, SIKMH BiH 3aB)KAu HasuBaB Toiu kocTioM. 13. Ha
s3ycTpiui i3 Koponesoto yci jmkeHTabMenu Oy y mapaasii dopwmi. 14. Homy
JIeZIB€ BJIAJIOCS CKJIACTH BCTYIHI ICOIMTH Y KoJieJk. 15. BiH crapaHHO mpaifoe
BJIOCKOHAIIOIOUM CBOIO ITaliichbKy. 16. MeHl Baxko po3MoBisTH. S Jedb

3HAXOKy OTPiOH1 cyioBa. 17. I1e cunbHMI CHIT.

VIII. Say that the following can hardly happen.
Example. Such weather (to bring so much influenza).

Such weather can hardly bring so much influenza.
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1. Eliza (to talk about anything else but the weather). 2. Mrs Higgins (to be
pleased with her son's behaviour). 3. Mrs Higgins thinks that a common flower-
girl (to pass for a lady). 4. This play (to be very popular). 5. I am afraid he (to
be of any help to you). 6.1 (to recognize the city). There are such great changes
in it.

IX. Read and translate into Russian. Use the italicized

structures in sentences of your own.

A.l. She's got to talk about something. 2. You've got to change for the
party. 3. We've got to be dressed properly for the occasion.

B.1. How kind of you to let me come. 2. How kind of him to give me a
letter of introduction. 3. How nice of you to invite me for the concert.

C.1. It's so dark | can hardly see anything. 2. Speak louder, please. | can
hardly hear you. 3. | can hardly say which of the musicals is better: "Hello,
Dolly" or "My Fair Lady". I like them both.

X. Practise using tag questions. Work in pair.

a) Imagine that you are not quite sure of the following.

Example 1. Higgins brings a common flower-girl to Ascot.

A. Higgins brings a common flower-girl to Ascot, doesn't he?

B. Yes, he does.

Example 2. Eliza is not a lady.

A. Eliza is not a lady, is she?

B. No, she isn't.

1. Eliza and Higgins are the main characters of "My Fair Lady". 2. Higgins
Is not dressed properly for the occasion. 3. Eliza cannot speak proper English.

4. She is to keep to two subjects. 5. She's got to talk about the weather and
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everybody's health. 6. She mustn't talk about other subjects. 7. She doesn't have
to talk about the race. 8. The guests are having tea in Mrs Higgins' box at
Ascot.

b) Ask for confirmation.

Example. | am right.

A. | am right, aren't I?

B. Yes, you are.

No, you aren't.

1. I am in time for tea. 2. | am dressed properly. 3. | am keeping to the
subject. 4. 1 am trying hard to help you. 5. | am working hard. 6. | am giving
yOu a proper answer.

c) Ask if the following is correct or contradicts the statement.

Example. Mrs Fleming never keeps her promise.

A. Mrs Fleming never keeps her promise, does she?

B. I'm afraid, you are wrong, she always keeps her promise.

1. Rock music is not popular with young people. 2. Mr Smith very seldom
goes by plane when he travels. 3. Soup is never served at dinner. 4. John rarely
keeps his appointments. 5. Men don't have to raise their hats to ladies when

they meet them in the street. 6. You don't have to go in for sports to keep fit.

XI. Practise using modal verbs. Work in pair. Ask:

a) if Eliza can or cannot do the following.
Example. talk about health
A. Eliza can talk about health, can't she?
Eliza cannot talk about health, can she?
B. Yes, she can.

No, she can't.
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speak properly about the weather; say proper words of introduction; pass
for a lady anywhere; talk about the race; change the subject of the conversation;

have common interests with the people at Ascot

b) if Eliza must or mustn't do the following.

Example. discuss weather at receptions

A. Eliza must discuss only weather and health at receptions, mustn't
she?

Eliza mustn't discuss weather at receptions, must she?

B. No, she needn't.

Yes, indeed (she must).

stay at Mrs Higgins' box long; say "How do you do" after the introduction;
read phonetic exercises every day to keep up her English; introduce herself to
Mrs Higgins' guests; keep to two subjects only; thank Mrs Higgins for her kind

invitation

C) if Higgins has to or doesn't have to do the following.

Example. speak to Eliza politely

A. Higgins has to speak to Eliza politely, doesn't he?

Higgins doesn't have to speak to Eliza politely, does he?

B. Yes, he does.

No, he doesn't.

change for the race at Ascot; pass Eliza for a lady; introduce Eliza to the

guests; be dressed properly; teach Eliza proper manners

XII. Ask if you may do the following. Work in pair.
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Example. smoke here

A. May | smoke here?

B. Yes, you may. (Please, do.)

No, I'm afraid you may not. (Please, don't.)

1. (go home), | feel bad. 2. I'm sorry, I'm late (come in). 3. (leave) a letter
of introduction with you, Miss Clark? 4. Jack, (go) to the cinema with you?
5. (ask) you a few questions now, | am sorry | missed part of your speech.
6. Mr Greene, (go fishing) with you next Sunday?

XIII. Express surprise. Agree or disagree with the remark

and develop the situation. Work in pair.

Example. She can speak proper French. (English)

A. Can't she speak proper English?

B. Yes, she can. She knows it very well.

C. No, she can't. She is learning it now.

1. Football is popular in Russia, (baseball) 2. Men have to rise to greet new
guests. (ladies) 3. "Romeo and Juliet" is staged at Malaya Bronnaya Theatre.
(the Bolshoi Theatre) 4. We go skating in winter. (go skiing) 5. I can go to Klin
by bus. (by train) 6. Peter walks to his office every morning. (go by car) 7. She
must tell Bob about it. (keep it a secret) 8. Mr Black is in the Health Service
now. (the Diplomatic Service)

XIV. Complete the following sentences developing the idea

given in the text.

1. "My Fair Lady" is.... 2. The main character, Henry Higgins, meets....
3. Henry Higgins bets Colonel Pickering that ... . 4. Mrs Higgins hears that her
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son ... . 5. Eliza has strict orders ... . 6. Eliza has to keep ... . 7. Eliza's words

about the weather sound funny because ... .

XV. Translate into English.

A. TlonynsipHy My3ukaiabHy Komenaito AlieHa JlepHepa «Mosi yapiBHa
JIeI» 3acCHOBaHO Ha Bigomii m’eci bepnapna llloy «Ilirmamion». ['onoBHI repoi
komenii — I'enpi Xirriac 1 Emiza Jlymitn. I'enpi Xirrinc 3yctpivae Emizy,
npocTy KBiTKapky, Yy KoBeHT ['apnen. BiH 3akirouae mapi 3 IMOJIKOBHUKOM
[likepyHroM, M0 MOKE€ HABYMTH ii MPABWIBbHOI aHrjiicbkoi moBu. Emiza
CTapaHHO BYMThCS, 1 He3abapoM XirrriHc 3ampoumrye ii B Eckor. Bin
npeacTaBisie 1 cBOild Marepi 1 rocTsaM. Emiza 4y 0oBo ofsfrHeHa 1 BUTJISAAE K
nenl. Bona Moxe pO3MOBIATH JIHMIIE MPO TMOTOAY 1 30pPOB’s, TOMY BOHa
MOBUHHA JOTPUMYBATHUCS JHINE IUX ABOX TeM. Ase Emiza po3mMoBise Ha 1l
TEMH TPaBWIBHOK aHrmiichkor. ['enpi Xirrine 3amosonenuid. The popular
musical comedy "My Fair Lady" by Alain Lerner is based on the famous
play "Pygmalion' by Bernard Shaw. The main characters of the comedy
are Henry Higgins and Eliza Doolittle. Henry Higgins meets Eliza, a simple
flower girl, in Covent Garden. He makes a bet with Colonel Pickering that
he can teach her proper English. Eliza studies hard, and soon Higgins
invites her to Escot. He introduces her to his mother and guests. Eliza is
beautifully dressed and looks like a lady. She can only talk about the
weather and health, so she must keep to two topics. But Eliza talks about

these topics in proper English. Henry Higgins is happy.
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B. 1. Croronni uynoBuii jAeHb, ud He Tak? — Tak, moroma CbOroAHI
scHa. Today Is a beautiful day, isn't it? - Yes, it is.the weather is clear today.
2. 3aBica miHIMAETLCSA W aKTOPH BHUXOJATh Ha cieHy.The curtain rises and/
At the rise of the curtaine the actors come on stage. 3. Illo6 Oytu
3JI0pOBUM, BH IOBUHHI 3aiimatucs crioptoM.TO be healthy/to keep fit, you
must go in for sport. 4. Meni noTpiOHO nepeBasTHyTHCS 10 00imy.l need to
change for lunch. 5. He BrpathTe Haroaw moawBUTHCS MIO3UKI «Kimmku
(Cats)» cporogni. Do not miss the opportunity to see the musical ""Cats™
today. 6. ¥V miit kHu3i Opakye omaniei cropinku, un He Tak? This book is
missing one page, isn't it?7. Ha mouarky m’ecu «IlirMajgion» Mu Oaymmo
Enizy, sika qy>xe HamMaraeTrbcsi HABYUTHUCS MPABUIIbHOI aHTIIIMCHKOI MOBH, 100
yTpuMyBaTH KBiTKOBUI MarasuH. At the beginning of the play Pygmalion we
see Eliza trying very hard to learn proper English to keep a flower shop. 8.
[I’ecu bepnapna Illoy KOpUCTYIOTbCS BEIMYE3HOIO TMOMYJISIPHICTIO Cepe
YHMTAYiB 1 YaCTO CTABIATHCA y HalMxX Tearpax. Bernard Shaw's plays are very
popular with among readers and are often staged in our theaters.9. O6ix
nogano! T'octi MoxyTh mipoiiTH 10 inaneHi. Lunch is served! Guests can go
to the dining room. 10. Komu s DKIKY y BIAPSIKEHHS, TO JYKE CYMYIO 3a
moeto poaunoro. When | go on a business trip, 1 miss my family very
much.11. Ckinbku s BUHEH 3a cHigaHok? — 75 ¢yHrTiB. — Jgxyro.How much do
I owe for breakfast? - 75 pounds. - Thank you. 12. Heexxe Bu He Moxete
noOytu 3 Hamu 1ie Tpomku? — Hi, Ha xanb, 1 moBuHeH itu.Can't you stay
with us a little longer? - No, unfortunately I have to go.

C. 1. Hamexxni Manepu Ta MOBa NpPUTAMaHHI AHTIIACHKUM JIel Ta
JDKEHTJIbMEHAM BHIIIOIO KOJja CychiibcTBa. Proper manners and language
are characteristic of English ladies and gentlemen of high society.2.

Jlexopallii 10 1bOTO CIEKTAKII0 CTBOPIOBAB XYJOXKHUK, SIKUM KOPUCTYETHCS



34

nomyJspHicTIO cepen myOmiku. The scenery for this play was created by an
artist who is popular with the public.3. s nroguHa i3 ayKe MYKHIM
XapaKTepoM, BOHA Yy OyAb-sAKId CHUTYyaIlli MOBOJUTHCS HAJICKHUM UYUHOM 1
migiiimae BciMm ayx.This man has a very courageous character, he behaves
properly in any situation and raises everyone's spirits. 4. XTo 1ei JIiTHIi#
YOJIOBIK, OJITHeHUH y TBin? — Lle cripaBskHil aHTmiiChKuiA KkeHTIEMeH. Who
Is this elderly man dressed in tweed? - This is a real English gentleman. 5.
HactynmHoro TwKHS MM BIAIpaBiIsieMocs y TOIOpPOXK. Mu Oynemo JeTiTu
aitakom 1o CIIA, a motiMm MaHapyBaTH KpaiHoto aBToOycom. Next week we
are going on a trip. We will fly by plane to the USA and then travel around
the country by bus. 6. ITonkoBauK [likepyHT BASTAETHCS 3 MPUBOIY 3BAHOTO
o6imxy.Colonel Pickering is dresses for a dinner party. 7. Munyoro yik-eHy
Amica BigDKDKada 3a MICTO, J€ aKTUBHO 3alManacs cmoptoM. Sk
BIITIOBiIAIBHO 3 i1 00Ky, Tak J100pe roTyBatucs a0 TpeHyBanb! Last weekend
Alice went to the country where she was actively go in for sports. How
responsible of her to be so well prepared for training!8. Mu maemo
3BHYAWHI MOTJISIA MO0 TOTrO, 110 KOXKHA JIIOJAMHA MOBUHHA JOTPUMYBATHUCS
CBOIX OOIITHOK Ta 30epiratu uyxi Taemuuiii. We have the common views that
everyone should keep their promises and keep other people's secrets. 9.
Ile, MaOyTh, HEIPOCTO OJTHOYACHO YTPUMYBATH PECTOPAH Ta FOTENb, YU HE TaK?
— Hi, naBnaku, 1ie cnpasa 3Buuku. It must be difficult to keep a restaurant
and a hotel at the same time, isn't it? - No,it isn't. on the contrary, it's a
matter of habit.10. byas macka, gorpumyiitech cyTi mpoOiaeMu abo MPOCTO
MOBYITh. MM MOBHHHI MATPUMYBaTH Oecily Ha Haye:kHomy piBHi. Please keep
to the subject or just keep quiet. We have to keep up the conversation on a
proper level. 11. JlaBaiite mepeBAsSTHeMOCs 10 Beuipku, no0pe? ChorojHi

JSIBKO 30MPAEThCs TPECTaBUTH HAC KopoiBchbkuM ocobam! Let's change for
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the party, okay? Today uncle is going to introduce us to royalty!12. Meni
3JIA€ThCS, TIOT0J1a 3MIHIOEThCS Ha Kparie, un He Tak? | think the weather is
changing for the better, don't you? 13. Bu He Moriu 6 0OMiHATH MEHI GyHTH
cTepiiHriB Ha ¢panku? Bam rorens BiqoMuii CBOIM rapHUM OOCITYyTOBYBaHHSIM.
Could you exchange my pounds sterling for francs? Your hotel is known
for its good service.14. Bu maere pexomenmamiiamii auct? — Hi, Moe iM’s
Mepi IlonmiHc 1 Takuil TucT MeH1 He noTpiOdeH. Yu nomano Bxe yai? I1’sTa
roauna! . Do you have a letter of recommendation? - No, my name is Mary
Poppins and | don't need one. Is tea served yet? It's five o'clock!15. Ha
ajb, S Mal CKazaTH, 110 Ballll CIyTH HE IONMOMOIIM MeHi. — S cam o Bamux
nociyr. — Sl 3ami3Huiaca Ha aBToOyC 1 BTpaTuia Haroay mnoixatu 1o JIonaony.
— bynp J1acka, 3aiMImanTech Ha BEUEpro. Y TaKy MOroAy Kpallle 3HaXOIUTHUCH Y
NPUMIIIEHH], HIXK 11032 HUM. — Ha kaJib, s He MOXKy 3yNMHUTHUCS Hi B APY3iB, Hl
B FOTEJIl, TOMY 5 3 PAAICTIO MPUKMAaI0 Ballly Ipono3uilito. — S nease 3Hato Bac,
aje aymaro, 1o Moi apy3i Bam criogobatotscst. 1'm sorry to say your servants
were unhelpful. - I'm at your service. - | missed my bus and missed my
chance to go to London. - Please stay for dinner. In this weather it's better
to be indoors than out. - Unfortunately, | can't stay with friends or in a
hotel, so I'm happy to accept your offer. - I hardly know you, but I think

you'll like my friends.

XVI. Dramatize the scene from "My Fair Lady". Work in

team.

XVII. Give a written summary of the text and the

introduction using Present Indefinite and Present Continuous.
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XVIII. Compose short dialogues. Use the suggested words

and word combinations. Work in pair.

Example 1. A. What can | do for you?

B. 1 want to have two seats for today's concert.

A. Here you are.

B. Thank you very much.

A. You are welcome.

a pack of cigarettes; a box of matches; a cup of tea; today's paper; a
sandwich; a map of the city; a book on modern art

Example 2. A. My keys are missing. Don't you know where they are?

B. Can't you see? Here they are. (Here are your keys.)

my hat; the documents; the dictionary; my shoes; my passport; my pen

Example 3. A. Excuse me, do | have to change to get to Piccadilly Circus?

B. Yes, you do. You've got to change at Oxford Street. (No, you don't have
to.)

to change for Hyde Park Corner; to change for tea; to change dollars for
pounds in the bank; to go on business to Prague; to go there by train (by plane);

to keep it a secret

XIX. Topical questions for discussion.

1. What do you think of: a) Henry Higgins' appearance and behaviour at
Ascot? b) Eliza's conversation at Ascot and her English? 2. What can you say
about "My Fair Lady"?
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XX. Speak on the following topics using Present Indefinite
and Present Continuous and some of the suggested words and

word combinations:

a) At the Week-End

fair weather; a nice day; to go to the country; to go on a journey (an
excursion); to stay at a hotel (at one's friends'); to stay outdoors (indoors); to go
by train (car, bus); to go fishing (shopping, skiing, skating); to go in for sports;
to keep fit; to rise; to change; hardly ever; to miss an opportunity; to snow
(rain) hard; to dress properly

b) At a Party

to dress for the occasion; an evening dress; to put on (one's best dress); to
take off; to change; proper clothes; manners; properly; to look nice; nice
people; to introduce; to rise; to raise one's glass; to keep an appointment; to
serve (dinner); to miss an opportunity; common views (language, interests); to
try hard; to be characteristic of; to stay for dinner; hardly; | am sorry; how kind
(nice) of you ...

c) At the Theatre

to go to the theatre; the curtain rises (at the rise of curtain); a nice play; to
miss an opportunity; to stay for the performance; the main character;
characteristic of; a stage; to stage; a scene; in the first (second) scene; scenery;

to be popular with; a popular actor (actress); a popular play; to play a role
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LITERARY FOCUS
WHAT IS LITERATURE?

Since the dawn of civilisation many men and women have felt a vital need
to communicate their thoughts and feelings beyond their immediate circle of
family, friends and acquaintances to a wider world. Thanks to the invention of
writing and printing they have been able to hand down to successive
generations a priceless treasury of manuscripts and books.

Literature is generally taken to mean those pieces of writing which, despite
the passing of the years and even of the centuries, still inspire admiration,
reflection and emotion in readers. Poems, plays, novels and short stories in a
given language that have stood the test of time collectively make up a national
literature.

This does not mean, however, that only older works can be called
literature. Today, millions of books are produced every year but only some of
them find their way into literary magazines or onto the literary pages of
newspapers. In these cases it is the critics and not time that decide what is and
what is not to be regarded as literature. Whether their choices are appropriate or
not will be a matter for future generations to decide.

It is impossible to formulate a totally comprehensive and all-encompassing
definition of literature because literature is never static. Writers, genres and
styles of writing have fallen in and out of favour throughout history and even
today arguments rage about whether more popular forms of fiction such as
detective stories should be considered literature. These disputes can be left to
the critics because, for the reader, literature is simply beautiful, meaningful

writing.
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WHY READ LITERATURE?

The most obvious answer to this question is because it is enjoyable.
Everybody loves a good story, and many great works of literature tell
memorable stories. These stories provide an escape from our daily lives v by
transporting t=nspoty US t0 different times and places. We can travel back to the
depression era e in the United States with John Steinbeck, or we can journey
through the African jungle with Joseph Conrad, or we can be projected pre'asekid
into the future by science fiction writers like H.G. Herbert ceorge Wells. Escapism
s'kerpzm 1S ONly one reason for reading literature. Literature can also be viewed
as a source of knowledge and information. If we read one of Chaucer's ‘fo:sez
tales, a poem by Wilfred Owen and a novel by Chinua Achebe, we learn about
a range of subjects from life in England in the Middle Ages, to conditions at the
battlefront in the First World War 1, to the unresolved tensions in colonial
Nigeria. Almost every poem, play or novel we read gives us more information
about the world we live in.

Perhaps the most important reason for reading literature is because it
breaks vreiks down our personal barriers. Literature invites us to share in a range
of human experiences that we otherwise would be denied. It allows us to leave
behind our age, sex, family background and economic condition so that we can
see the world from the perspective ps'spekiv Of people who are completely
different from us. Great writers make us understand how other people think and
feel. Literature stirs sz Up our emotions. It amuses, frightens, intrigues m'tigz ,
shocks, consoles, frustrates and challenges us. It helps us to understand
ourselves and others. Literature widens ‘wawnz our field of vision. Haii6iabu
OYE€BHU/IHA BiANOBIAb HA 1€ MUTAHHSA - TOMY IO e MPUEMHO. Bci a10019TH

xopoui icTopii, i 0araTto BeJUKHX JiTEPATYPHUX TBOPIB PO3NOBIIAKTH
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icropii, mo 3amam'sToBywrTbcsa. Ili icropii 3a0e3meuyloThb BTe4y Bij
HALIOTO MOBCSKICHHOI0 KMTTS, IEPEHOCAYM HAC Yy Pi3HI yacu Ta Mmicus.
Mu mo:xeM0 moBepHYTHCH B enoxy aenpecii 19r3 B Cnonyuenux Hlrarax 3
sxonom CreiiHOekoM, a00 MU MOKEMO MOJAOPOKYBATH A(PPUKAHCHbKUMH
mkyHrasamu 3 Jxozegpom Konpagom, abo Mmu MokeMo OyTH CIIPOECKTOBaHI
pro'dzektid B MaiidyTHe nNHUCbMeHHHMKAMHU-(PAHTACTAMH, TAKUMH K
I'epoept dxopaxk Yeic. Eckamizm 1s keipizm - e juiine ogHa 3 NPUYNH
YMTAHHA JiTepatypu. JliTtepaTypy TaKko:K MOKHA PO3IJISIAATH K JZKepeso
3HaHb Ta iH(popMmamii. Akmo MU yuTaemMo ogHy 3 Kazok Yocepa, Bipm
Biagpena Oyena ab6o poman Unnya A4yede, MU AI3HAEMOCS NPO HIMPOKUM
CIIEKTP TeM - BiJ KUTTHA B AHIVII B cepeAHi Biku A0 yMOB Ha (ppoHTI B
Ilepuuiii cBiTOBIW BiliHI, 10 HEBHPINICHOI HANPY/KEHOCTI B KOJIOHIAJbHIH
Hirepii. Maii:xke KoKeH BipII, I1'€eca Y¥ poMaH, IKMH MM YUTAEMO, 1a€ HAM
Oinbme  iHdopmanmii mpo  cBiT, B  SAKOMY MM  KHBEMO.
Mo:k1uB0, HABAXK/IMBIIIOW NPUYNHOK YHMTAHHS JITEepaTypu € Te, IO
BOHA pyiHye Hami ocodoucrti Oap'epu. Jliteparypa 3ampouiye Hac
AOJYYMTHCS A0 WiJ0ro pPsily JIOACbKHX NepeKMBaHb, B AKUX MU iHAKIIe
OyJsiu 0 mo30aBJieHi. BoHa 103B0JIsi€ HAM 3aJIMIINTH 0331y HAII BiK, CTATh,
ciMeliHe MOXOJKEHHSI TAa €KOHOMIYHMH CTaH, 00 MM MOIJIHM NMOOAYHTH
CBIT 3 TOYKM 30pYy JIKOJeHl, sIKIi MOBHICTIO BiAPi3HANTHLCA Big Hac. Besuki
NMCbMEHHUKHU JaI0Th HAM 3pPO3YMITH, fIK AYMAKTh I Bil4yBalOTh iHIII
awoau. Jliteparypa po30ypxye Hami emounii. Bona po3Baikae, Jskae,
IHTPpUIY€, LIOKY€E, BTINIAE, PO3YapoOBY€ i KHJAA€ HAM BHKJIMK. BoHa
JA0MOMAra€e HaMm 3po3yMitu cede Ta iHmMX. JlitTeparypa po3muproe Haie

noJie 30py.



41

WHY ANALYSE LITERATURE?

Literary analysis, in its broadest sense, is any attempt to understand a
literary text. Every time we close a book and think about what we have read we
are doing some form of literary analysis. An analytical approach to literature
involves careful observation and drawing conclusions ken'kiu:zenz . It IS not simply
a question of tearing a poem or story asunder o'sands  and labelling the parts; it
entails discovering patterns of meaning and becoming aware of the writer's
intentions. Literary analysis is a way of learning more about how literary texts
are structured. The more we learn about the art of writing, the more receptive
mrseprv - @NA responsive we become as readers. The analytical approach also
provides the vocabulary we need to define and communicate our responses to
literary texts. We must know the definitions of terms such as setting, character,
plot and point of view in order to express and exchange opinions.
JlitepaTtypanii aHaJi3, y HIHPOKOMY PO3yMiHHI, - e Oyab-fika cnpoda
3pO3yMiTH JiiTeparypHuid TekcT. KoxkHOoro pasy, kojim MU 3aKpUBA€EMO
KHUIY 1 JAyMaeMO mNpo MNPOYUTAHE, MH PpoOMMO MeBHY (opmy
JITEPaTYpHOr0 aHAJI3y. AHAJITHYHMM MiAXiX 10 JiTepaTtypu nepeadoadae
peTejibHe criocTepe:keHHA i ¢popmysnoBanHs BUCHOBKIB kon klu:zonz . Ile
He NPOCTO NHUTAHHS PO3PUBY BipHIA YU ONOBIAAHHA HA YACTHHHU Ta
MApPKYBaHHfl YaCcTHH; L€ Imepeadadyae BUMABJICHHS 3aKOHOMipHOCTeH
3HAYEHHS Ta YCBiIOMJICHHSI HaMipiB nmUcbMeHHUMKA. JliTtepaTypHuii anaJmi3
- me cmoci0 ai3HaTHcs OlLIbIIe MPO Te, AK CTPYKTYPOBAaHi JiiTepaTypHi

TeKCTH. UuM Oijiblie MU Ji3HAEMOCH NMPO MUCTEUTBO MUCHLMA, TUM OiJIbII
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CHIPUMHATIMBUMHU | YYHHUMH MU CTAEMO AIK YMTAYi. AHAJITHYHUA MiAXig
TAKO:K 320e31e4y€e CJIOBHMKOBHMU 3a1ac, HeOOXiTHUI HAM JIJIs1 BUSHAYCHHS
Ta nepeaadvi HAMIOl peakuii Ha JiTepaTypHi TekcTH. MM NMOBMHHI 3HATH
BU3HAYEHHS TAKHUX TEPMiHIiB, K 00CTAHOBKA, MEPCOHAK, CIOKET i TOYKA

30py, oo BHCJIOBJIIOBATH i oOMiHIOBaTHCH AYMKaMH.

KEY LITERARY NOTIONS: THEME AND MESSAGE

e  Message versus ses theme

Message is the central idea that directs and shapes the subject matter of a
story, play or a poem. It is the views of life or the insights ‘msars INto human
experiences that the author wishes to communicate to his readers. In certain
types of literature (fables, parables and propaganda prope'gznde pieces) the
message emerges forcefully as a moral or a lesson that the author wishes to
teach, while in others the message is embedded mbeda i the story. In the past,
the writers openly stated the message of their work. They usually put the words
into the mouth of a character or used an omniscient omnsent NAarrator to
voice their opinions. If the message of a work is clearly stated in the txt, we
refer to it as an overt swat message. Most modern writers are reluctant ritent
to state the messages of their work openly. They prefer to encourage the readers
to think and draw their own conclusions. When the message is hidden in the
action, characters, setting and language of a story, we refer to it as an implied

mm'plazd MMESSage.
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The message of a literary work should not be confused with the theme
or the story. To say that a work is about “love” or “war” is not identifying the
message; it is merely stating the theme or the subject matter. Saying what
happens in the story is also not a way of identifying the theme; it is simply
summarizing the plot. The message is the abstract, generalised aenorsiarzd
comment or statement the author makes about the subject of the story. It is the
answer to the question “What does the story mean?”, while the theme is the
answer to the question “What is the story about?” Inmest - me meHTpaJbHA
AYMKa, siKa CHPAMOBYE i ¢popmye 3MicT onoBinaHus, n'ecu um Bipma. Le
NMOIJISIIA HA JKUTTH a00 pPO3yMIHHS JIOJACHLKOI0 A0CBidy, IKi aBTOp X04e
JAOHECTH A0 CBOIX YMTAYiB. Y MeBHUX BHAAX JiTepaTypu (0aiKu, NIpuT4i T2
NPONATaHJAUCTCHKI TBOPH) MOBIAOMJICHHS BHMPAa3HO BHMCTYNA€ K MOPAJIb
a00 Yypok, sikMii aBTOp 0a’ka€ BHKJACTH, B TOH 4Yac SK B IiHIIMX
NMOBiIOMJICHHSI BOyJIOBaHe B icTOpil0. Y MHHYJOMY NHCbMEHHUKH
BIIKPUTO 3aiBJSVIM NP0 MOCJAAHHA CBOro TBOpPY. 3a3BH4yail BOHHM
BKJIAJIAJIM CJIOBA B YCTa MEPCOHAKa a00 BUKOPHCTOBYBAJIM BCE3HAIOY0I0
OmoBiga4ya pm nisSont, 00 BUCJOBUTH CBOIO IYMKY. SIKIII0 MOBiOMIIeHHS
TBOPY YiTKO BHKJIAJAE€HO B T€KCTi, MU HA3MBAEMO Oro BiAKpUTHM J0V3:t
NOBiIOMJIEHHSIM.  Bijgbumiictb  cy4acHMX  NHCbMEHHHMKIB  HeoXou4e
BHCJIOBJIOIOTH el CBOIX TBOPIiB BiAKpUTO. BoHM BBaxkalTh 3a Kpaiie
CIIOHYKATH YHUTA4YiB JAyMAaTH 1 PpoOMTH BjacHi BHCHOBKU. Koun
NMOBIIOMJICHHSI IPMXOBaHe B Jil, IEPCOHAXKAX, 00CTAaHOBLI Ta MOBI TBOpY,
MH TOBOPMMO TPO0 HBOI0 $fIK TMPO HeABHe MOBIIOMJIECHHS.
IHocsiaHHA JiTepaTypHOro TBOPY He CJiJ IUIYTATH 3 TEMOK a00 CHOKETOM.
Ckasatu, mo TBip mpo ''koxanusa'" a0o '"BiiiHy" - me He o0O3Ha4ae
BH3HAYMTH iIel0; e MPOCTO KOHCTAaTalia TeMu ado mpeamery. Ckasaru,

0 BiAOYBA€THCHA B iCTOPil, TAKOXK He € CIMOCO0OM BHM3HAYECHHSI TeMH; L€
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NpocTo BUKJIAJAeHHS croxkery. IloBinomiienHss - me aOCTpakTHHWMIA,
y3araabHennii dgenaralaizd komeHTap a0o TBepIKEeHHsI, sIKe aBTOP
poouTh mpo mnpeaMer po3noBigi. Bin € BigmoBimaw Ha nutanasa ''llo
03Ha4a€ po3noBiab?'", Toai sik TeMa € BignmoBiga Ha nutanHs "llpo mro

po3noBian?".

e  Formulating and supporting a message

When formulating wmpery  the message of a literary work, hasty
generalizations and clichés cicnees should be avoided. Writers are more inclined
to explore complex issues u- and propose tentative ‘enerv answers. The
message of a poem, play or story should emerge from and be confirmed by the
analysis of plot, characters, setting, imagery maeri , Sound features and style. If
the proposed message leaves certain elements unexplained, or if there are
aspects of the story that do not support the suggested message, then it is
probably incomplete or incorrect. mke'eki. Ilpu popmymoBanni 'fa:mjolerty
i1el JiTepaTypHOro TBOPY CJIi/l YHUKATH MOCHINIHUX y3arajbHeHb i KJIile
clichées. IIucbMeHHHKH OB CXMJIbHI JOCTIIKYBATH CKJIAAHI MUTAHHSA
'1fu:z i NponoHyBaTH OPi€HTOBHI BiAnmoBiai tentotrv. Ines Bipma, n'ecu um
ONOBIIAHHS TOBHHHA BHIUVIMBATH 3 AHAJI3y CIOKETy, INEpPCOHAKIB,
00CTaHOBKM, 00pa3iB 1Mid3dri, 0co0MBOCTEl 3BYYaHHS Ta CTWIKO |
MiATBEPIKYBATUCH HUMU. SIKII0O 3aNIPONOHOBAHE MOBIAOMJICHHS 3aJIUIIAE
MEeBHI €JIEeMEHTH HENMOSICHEHUMH, 200 SIKIIO0 € aCHeKTH icTopii, fAIKi He
NiATPUMYKOTh 3alPONOHOBAHE IOBIIOMJICHHSI, TO BOHO, HMOBIpHO, €

HEMOBHHUM a00 HenmpaBHWIbHUM. 1NKJ rekt.
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e The title of the work

The title the author gives the work should always be taken into careful
consideration when trying to identify the message. The title often suggests the
focus of the work and may provide clues about its meaning.

Ha3By, siky aBTOp Aa€ TBOPY, 3aB:KAM CJII YBA*KHO PO3IJISiIaTH NPH
crpodi inenTudikysaru nosinomuieHHsi. Ha3zBa yacto Bkasye Ha ¢okKyc

TBOPY I MO:Ke JaTH MiAKA3KH 11010 i10r0 3MiCTYy.

o Multiple wwp themes

A single work may contain kenten Several messages and readers may
identify differently, even opposing the messages in the same work. Any
message that is supported by the elements of the work should be considered
valid. verd Opua TBip Moxe MicTuTH Kon'tein Jekiabka
NOBiIOMJIEHb, | YHTa4i MOXKYThb NO-pPi3HOMY igeHTudikyBarTm,
HABITHh MPOTHUCTABJSATH NMOBIJOMJIEHHS B OJJHOMY I TOMY K TBOPI.
byab-sike moOBiIOMJIEHHsI, fKe MNIATPUMYETbCH e€JEeMEHTaAaMH

TBOPY, CJiJg BBa)kaTu Ailicaum. 'valid

HELPFUL QUESTIONS TO ASK
WHEN ANALYSING THE THEME AND MESSAGE

e\What is the theme of the story, play or poem?
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e\What is the message of the story? How do the elements of the story
support the message?
eHow are the message and the title of the story, poem or play related?

o|s there more than one message in the work?
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SAMPLE ANALYSIS

American writer Ernest Hemingway (1898-1961) is famous for novels such
as The Old Man and The Sea and A Farewell to Arms. He was also a prolific

and accomplished story writer.

OLD MAN AT THE BRIDGE

by Ernest Hemingway

An old man with steel rimmed spectacles® and very dusty clothes sat by the
side of the road. There was a pontoon bridge? across the river and carts, trucks,
and men, women and children were crossing it. The mule-drawn carts staggered
up the steep bank from the bridge with soldiers helping push against the spokes
of the wheels. The trucks ground up and away heading out of it all and the
peasants plodded along in the ankle deep dust. But the old man sat there
without moving. He was too tired to go any farther.

It was my business to cross the bridge, explore the bridgehead?® beyond and
find out to what point the enemy had advanced. | did this and returned over the
bridge. There were not so many carts now and very few people on foot, but the
old man was still there.

"Where do you come from?" | asked him.

"From San Carlos," he said, and smiled.

That was his native town and so it gave him pleasure to mention it and he
smiled.

"I was taking care of animals,” he explained. "Oh,"” | said, not quite

understanding.
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"Yes," he said, "I stayed, you see, taking care of animals. | was the last one
to leave the town of San Carlos."

He did not look like a shepherd* nor a herdsman® and | looked at his black
dusty clothes and his gray dusty face and his steel rimmed spectacles and said,
"What animals were they?"

"Various animals," he said, and shook his head. "l had to leave them."
| was watching the bridge and the African looking country of the Ebro Delta
and wondering how long now it would be before we would see the enemy, and
listening all the while for the first noises that would signal that ever mysterious
event called contact, and the old man still sat there.

"What animals were they?" | asked.

"There were three animals altogether,” he explained. "There were two
goats and a cat and then there were four pairs of pigeons."

"And you had to leave them?" | asked.

"Yes. Because of the artillery. The captain told me to go because of the
artillery."

"And you have no family?" | asked, watching the far end of the bridge
where a few last carts were hurrying down the slope of the bank.

"No," he said, "only the animals | stated. The cat, of course, will be all
right. A cat can look out for itself, but I cannot think what will become of the
others."

"What politics have you?" | asked.

"l am without politics,”" he said. "I am seventy-six years old. | have come
twelve kilometers now and I think now | can go no further." "This is not a good
place to stop,” | said. "If you can make it, there are trucks up the road where it

forks® for Tortosa."
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"I will wait a while," he said, "and then | will go. Where do the trucks go?"
"Towards Barcelona," | told him.

"I know no one in that direction," he said, "but thank you very much.
Thank you again very much."

He looked at me very blankly and tiredly, then said, having to share his
worry with some one, "The cat will be all right, | am sure. There is no need to
be unquiet about the cat. But the others. Now what do you think about the
others?"

"Why they'll probably come through it all right.” "You think so?"

"Why not," | said, watching the far bank where now there were no carts.
"But what will they do under the artillery when | was told to leave because of
the artillery?"

"Did you leave the dove cage unlocked?" | asked. "Yes."

"Then they'll fly."

"Yes, certainly they'll fly. But the others. It's better not to think about the
others," he said.

"If you are rested | would go," | urged. "Get up and try to walk now."
"Thank you," he said and got to his feet, swayed’ from side to side and then sat
down backwards in the dust.

"I was taking care of animals," he said dully®, but no longer to me. "I was
only taking care of animals."

There was nothing to do about him. It was Easter Sunday and the Fascists
were advancing toward the Ebro. It was a gray overcast day with a low ceiling
so their planes were not up. That and the fact that cats know how to look after

themselves was all the good luck that old man would ever have.
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NOTES

1.
2.
3.
attack

© N o w

steel rimmed spectacles : glasses with a steel frame
pontoon bridge: bridge built on a floating platform
bridgehead: position an army takes from which it can advance or

shepherd: man who looks after sheep
herdsman: man who looks after goats or cattle
forks: divides two or more roads

sway: moved

dully: without emotion

EXERCISES

Comprehension:

1.
2.
3.
4.

Where was the old man sitting and why?
What task did the narrator have to carry out?
Why was the old man the last person to leave the town?

Why was the old man concerned about the animals? Which animal

was he the least worried about and why?

5.
6.
7.
8.

Did the old man support either side in the conflict?
Why did the narrator want the old man to move on?
What happened when the old man stood up to leave?

Is it clearly stated whether the old man survived the war or not?

How do you interpret the final sentence in the story?

Analysis - Message:

1.

Which of the following statements best words the message of the

short story?

e \War is evil.
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e Even when exposed to the atrocities of war some people do not lose their
basic humanity.

e War reduces mankind to the level of animals.

e Many innocent people become victims of war.

e \War makes our everyday concerns seem ridiculous.

2. Focus on the title of the story Old Man at the Bridge. Omitting the
article “a/an” is typical of captions to paintings, photographs etc. In what sense
is Hemingway’s story similar to a painting or a photograph?

3. Formulate the message of a story, poem, play or film script you
would like to write. E.g.: Elderly people are disregarded by modern society

when, in fact, they have an invaluable contribution to make.
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UNIT 2
LANGUAGE FOCUS

AT BERTRAM’S HOTEL
by Agatha Christie

If you turn off on one of the small streets* from the Park, and turn left and
right once or twice, you will find yourself in a quiet street with Bertram's Hotel
on the right-hand side. Bertram's Hotel has been there a long time.

SAKII0 3BEPHYTH 3 MAPKY HA OJHY 3 MAJICHbKHUX BYJIUYOK, IOBEPHYTH
OJMH-IBa pa3M JIBOPYY I MpaBoOpy4Y, TO ONMUHHUILICA HA THXIH BYJIU4i,
NpaBopy4Y Big sKoiI 3HaxoguThca roreiab '"beprpam'". Torean "V
beprpama" cToiTh TaM BiKe JaBHO.

Inside, if this was the first time you had visited Bertram's, you felt, almost
with alarm, that you had re-entered ri-ented @ Vanished venyr world. Time had
gone back. You were in Edwardian cdwodien England? once more.

Bcepenuni, sikmo BM Brnepme BiaBizaam beprpama, Bu Biguy.am,
Maii’)ke 3 TPHUBOIOK, II0 BHM 3HOBY YBIiMILIM B 3HMKJIMH cBiT. Yac
NMOBEPHYBCH Ha3a/1. Bu 3HOBY ONMHU/INCS B eIBAPAiaHCHKIA AHIJIIlL.

The big entrance enrens lounge was the favourite place for the afternoon tea
drinking. The elderly ladies enjoyed seeing who came in and out, recognizing
rekegnarzry Old friends, and commenting ‘komentny Unfavourablyanfewersbi 0N how
they had aged. There were also American visitors fascinated ‘fesmerd by Seeing
the titled English® really getting down to their traditional afternoon tea®.

Beauka BiTanbHa ‘entrons Oyaa  yawOJdeHHM  MicueM IS

micJs100iTHBOr0 YarwBaHHs. JIiTHI maHi i3 3a10BOJIEHHAM CIIOCTEPIraju 3a
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THUMHU, XTO IIPUXOAUB i BHUXO0/1HUB, BIIi3HABAaJIU CTapux IlpyBiB i1 HeraTuBHO
HECIIPUATII KOMCECHTYBAJIU, K BOHU l'[OCTapi.]'[l/l. EyJ'II/I TaKOK
aMepUKaHCbKi BiaBinyBaui, siki Oyjau 3auaposani faesinertid, mo6auusiim,
SIK THUTYJIOBaHI aHIJIiANI3 crpaBli NPUCTYNAKTH A0 CBOI0 TPAAMUIHHOTO
micJas100iTHBOr0 Yar4.

Colonel Luscombe walked across the lounge to the reception desk. As he
went he noted the tables and their occupants. Astonishing number of people
having tea here. Quite like old days®. Tea as a meal had rather gone out of
fashion since the war. But evidently not at Bertram's. Still thinking about this
he arrived at the desk and was pleasantly pieznii greeted by Miss Gorringe, the
receptionist.

MHoakoBuuk JlyckomM0 mnpoiimioB 4Yepe3 3aj 10 CTIHKHM peecTpaiil.
/loporoio BiH 3BepHYB yBary Ha CTOJIMKH i JIIOJeil, 0 32 HUMH CHUALIH.
/IMBOBH:KHA KUIBKICTH JI0Aeld, 0 M'IOTh TYT 4Yaid. 30BCiM fIK y crTapi
yacu$. Ilicjs BiliHM Yall fIK 1’Ka CKopillle BUMIIOB 3 MOAH. AJie, 0UEBU/IHO,
He y beprpama. Bce me gymaouu npo ume, BiH miZiMIIoB 10 CTOJNY i OyB
NPUEMHO NpUBiTaHuil Mic ['oppiHr, agMiHICTPaTOPKOIO.

"Number fourteen," said Miss Gorringe. "l think you had fourteen last
time, Colonel Luscombe, and liked it. It's quiet."

"How you always manage to remember these things, | can't imagine, Miss
Gorringe."

"We like to make our old friends comfortable."

"Takes me back a long way, coming in here®. Nothing seems to have
changed."’

He broke off® as Mr Humfries came out from an inner 'me sanctum sznktem

to greet him.
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"Tell me, Humfries, how do all these old dears® manage to come and stay

here?"

"Homep uYoTMpHaguATb", - cKasana mic loppiHr. "3paerbcA, MuHynoro pasy y Bac 6ys
YOTUPHAALUATUIA, NONKOBHUKY Jlackomb, i BiH Bam cnogobasca. TyT Tuxo."

"flk Bam 3aBKAM BAAETbCA 3anam'ATOBYBaTU TaKi pedi, He yaBAaAto, mic FoppiHr."

"Mu nto6bumo BNaWITOBYBATU HALLUX CTapUX ApYy3iB AKHa3pyYHiwe."

"Mpuxoanauun crogu, A HibU nosepTaloca B ganeke MMHyNe6. 30a€TbcA, HiYoro He 3amiHunoca".7

BiH ypBaB8, Koan mictep Xamdpic BUIMLLOB 3 BHYTPILWHBbOrO CBATUAMLLA (BAAaCHUX NOKOIB) 'In3, W06

npusiTaTh iioro.

"CkaxiTb meHi, Xamdpice, Ak ycim uum MHJII CTAPEHbKI. BaaeTbca npuxogutn ciopm i
3anuwarmca Tyt?"

"Oh, you've been wondering about that?" Mr Humfries seemed amused.
"Well, the answer's simple. They couldn't afford it. Unless..." He paused.

"Unless you make special prices for them? Is that it?" "More or less. They
don't know, usually, that they are special prices, or if they do realize ‘nolar it,
they think it's because they're old customers kastemsz ."

"And it isn't just that?"

"Well, Colonel Luscombe, | am running a hotel. 1 couldn't afford actually

to lose money." "But how can that pay you?"

"O, B mikaBuiuca uuM nuraHHam?'" Micrep Xam@pic Buriasizas
po3Ba:xkenum. ''Hy, BiamoBiap mpocra. Bonm He moriam codi uboro
n03BOJUTH. SAKIIO TLUILKU..." BiH 3po0uB may3y.

"JAkumo TUVIBKM BH He 3poOuTe A HUX crneuiajgbHi minum? Tax?"
"binbm-MeHI. 3a3Buyaid BOHM He 3HAKTh, 0 L€ CHemiajbHi IiHU, a
SIKIO ¥ 3HAKOTH, TO AYMAKTh, 1110 I[¢ TOMY, III0 BOHH CTapi KJIieHTH" .

"I cnpaBa He TiJILKH B iboMy? "

"Hy, noakoBHuKY Jlackom0, si Kepylo roresieM. 5l He MOXKy 103BOJIMTH

co0i BTpatuTu rpoui." "AJe sk 3a ne miaaruru?"
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"It's a question of atmosphere =wmests ... Strangers coming to this country®
— Americans, in particular, because they are the ones who have the money —
have their own rather queer s ideas of what England is like. I'm not talking,
you understand, of the rich business tycoons tarkunz Who are always crossing the
Atlantic. They usually go to the Savoy=w ! or the Dorchester.!? They want
modern decordeo: , American food, all the things that will make them feel at
home. But there are a lot of people who come abroad at rare intervals mnevez and
who expect this country to be — well, | won't go back as far as Dickens®, but
they've read Henry James®*, and they don't want to find this country just the
same as their own! So they go back home afterwards ‘atswedz and say: "There's a
wonderful place in London; Bertram's Hotel it's called. It's just like stepping

back a hundred years."*°

"Ile nutanHsa armocdepu.. YUykuHOi, AKI NPUDKIKAKTL 10 WLi€l
kpainn10 - amepukaHili, 30KkpemMa, TOMy II0 CaMe Y HUX € IPOLi - MAIOTh CBOL
AOCUTH AUBHI KwWId yfIBJICHHSl NPO Te, 10 Take AHIIidA. S He Kaxky, IK BH
po3ymiere, mnpo Oaratux OizHec-marHatiB tar ku:nz, ski mocTiiiHO
NepPeTUHAKTL ATJAHTHKY. 3a3BHMYail BOHU 3yNHHAIOTHCA B Savoysd vor 11
a0o B Dorchester.12 BoHu Xx04yTh Cy4acHMH [€KOpP, AMEPUKAHCbKY Ky, BCe
Te, 10 JI03BOJIUTHL IM BiguyBaTu cede sik BAOMAa. AJie € 0araro Jwaei, AKi
NPHUIAKIKATDH 32 KOPAOH Yepe3 PilKiCHI MPOMIKKHM 4acy, i ki 04iKy0Tb, 1110
uf KpaiHa Oy/ae - Hy, 1 He Oyay moBepTaTHCs TaK Jajeko, Ak Jlikkencl3, aie

BoHu uyntajam I'enpi :xeiimcal4, i BOHM He X0UYTh 3HAWTH 1[I0 KPAIHY TaKOI0
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K, IK IXHs BjaacHa! To:k BOHM MOBEPTAIOTHCS A0A0MY Hic/is1 HbOro a:ftowadz
i kaxyrs: "Y JloHaoHi € uyyaoBe micue; roreqbr beprpam Ha3uBaeTrbes

Bertram's Hotel. Lle Bce 0aHO, 1110 MOBEPHYTHUCS HA CTO POKIB Ha3ax''.

(to be continued)

NOTES

1. ..turn off on one of the small streets.. — 3Bepuyrm g0 onHi€i 3
MaJICHbKHUX BYJINYOK... .

2.  Edwardian England — England at the time of King Edward VII (1901-
1910). The author has in mind England before World War 1.

3. the titled English — TuTynoBaHi aHIUIHIN; CHOpaBXHI aHTIIHACHKI
apUCTOKPATH.
4.  ..getting down to their traditional afternoon tea. — ...npuctynaTtu 10

CBOI'0 TPAJAUIIIHHOTO (AaHTJIIHCHKOTO) YatOBaHHS.

5. Quite like old days. — 30Bcim sik y cTapi 100pi YacH.

6. Takes me back a long way, coming in here. — Konu s npuixmkaro
CIOJIH, 5 TIOBEPTAIOCS Y JaJeKe MUHYJIE.

7. Nothing seems to have changed. — 3naetbcst , HIYOro HE 3MIHUIOCS.

8.  He broke off... — Bin panToBo 3aMOBK... .

9. old dears — mui cTrapeHbKi.

10. this country — Anrmis (y 1boMy KOHTEKCTI).

11. the Savoy — an expensive hotel in the Strand (London).

12. the Dorchester —a luxury hotel in Park Lane (London).
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AKY onucye JIuKKeHc.

14.
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| won't go back as far as Dickens. — I ne Oyay roBoputu mmpo AHriito,

Henry James — an American writer (1843-1916) who emigrated to

England and wrote about the England of his time.

15.

Ha CTO POKIB y MHUHYJIE.

It's just like stepping back a hundred years. — Bu naue noBepraerecs

VOCABULARY

l.turnv

turn (to the) right/left

1) BepriTHcs/ moBepTaTHCS

MOBEpPTaTH HAIPaBO, HAJIIBO

2)
turn  (on, off) the radio/TV |BKIIOYUTH IOCH / BUKIIOYUTH MIOCH
computer/light
turnn 1) moBopoT
take the right (left) turn HOBEPHYTH TpaBopy4/ JiBOpYY
(turning)

It is your turn to speak now.

2) depra (4eproBicTh)
3apas Bawa uepea 2o6opumu.

2.find v (found, found)

1) 3HaXOAUTH, BUSBIISATH
Hapewmi s 3uaiwos kunuey, 5Ky s

At last I've found the book 1 was | wyxkas.
looking for.
find smth (smb) nice/ | 2) BBaxxaTW MIOCH MWIMM / IiKaBuM/

interesting/pleasant/true to life

npueMHUM/ TIPaBAOIIONIOHIM

find oneself somewhere
He found himself in a strange town.

OIMHUTHUCS JIECh.
Bin onunuecs y neznaiiomomy micmi.
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find out smth

JI3HABATUCS TIPO IIOCh, 3’SICOBYBaTH
I0Ch, BUSIBJISITH LIOCh
A napewmi 3 ’sacysas aopecy [icona.

| found out John's address at last. | ane:
A Oisnasca, wo bopuc 3anuwue
but: Xapovkos.
| learned that Boris had left
Kharkiv.
3. back adv Hazal
take/send/bring smth back 3a0paTu, MOBEPHYTH
be/go/get/come/fly back TIOBEPTATHUCS
| am back home. A 3108y 800Mma.
I'll be back soon. A ckopo nosepmycsi.
background n 1) 3aaHil 1aH, GOH
against the background of smth Ha TJIi YOTOCh
2) MiArOTOBKa, OCBITA
He's got a good linguistic|Y  mweoco  eapna  nineéicmuuna
background. ni020moeKa.
4.enter v 1) BxoauTH (10)
Syn. go in (into), come in
enter a room/lounge BXOJMUTHU 0 KIMHATH, BITAJIbHI
2) BCTynaTu B paau, BCTynatu (o)
enter (the, a) | BCTynuTM OO0 konemxy/ nitm Ao

college/Navy/Army/Diplomatic
Service/business

dnoty/ nitm go apmil/ yBiuTM 'y
Bi3HecC

entrance n

an entrance door/
fee/

examination/
lounge

1) Bxig, BCTYN
BXiOHI OBepi
BXigHa nnarta
BCTYMHI icnuTtun
BECTUOIONb
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entry n
No entry (No exit.)

2) BXi, BCTYN
Bxonoy Hemae. Buxoagy Hemae.

an entry (exit) visa

B’izHa/ Bui3Ha Bi3a.

Your entry visa expired last
month.

TepmiH Bawoi 8i3u  CKIH4Yu8cCs

MUHYI1020 MICSIUS.

5.favourite a
favourite
book/author/composer/movie star

yIFO0ICHU]

favour n
do smb a favour
Do me a favour, please

1) 1106’ SI3HICTH
3pOOUTH JIaCKY
3pobime meni nacky, 6y0b nacka.

be/speak in favour of smb (smth)

2)
OyTH 3a, BHUCTyINaTU Ha KOPHUCTh/OyTH

KOPHUCTB, IHTEpEC (3aI[IKaBICHICTB)

NPUOIYHUKOM

The score (of the first game) is 2:0
in our favour.

Paxynox nepwoi epu — 2:0 na nawy
KOpUCHb.

favourable a
Ant. Unfavourable

CIPUSATINBUHN, BIIMIOBIIHUM, 3pyIHUN

favourable
weather/conditions/atmosphere

CIIpUATIIMBA noroza/ CIIPUSTINBI

yMOBH/ aTmochepa

The conditions are very favourable

Vmosu ons yiei yeoou oocmamHvbo

for this business deal. CRPUSIMIUG]
6.enjoy v OTpUMYBATH 3aJJ0BOJICHHS,
HACOJIOKYBATHUCH

enjoy a book/play/movie/story/meal

HACOJIO/KYBAaTUCh KHUTOIO, (LIBMOM,
Tpane3oro (1xKer)
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enjoy reading smth/seeing smth

13 HACOJIOJAOI0 YHMTATH IIIOCh, JTUBUTHCS
10Ch

Enjoy your meal!
How did you enjoy the book?

Cmaunozo!
Bam cnooobanacsa knuuza?

7.recognize v
recognize a person/place/piece of
music

1)  nmi3HaBarucs
y3HaBaTu IOOVHY,
MY3MUYHOIro TBOPY

Micue, YpuBOK

recognize a
composer/writer/government

2)
BU3HABATH KOMIIO3UTOPA, IMCbMEHHUKA,
ypan

BHU3HaBaTHU

8. get v (got, got)

Have you got the tickets?

1)

Bu ompumanu xeumxu?

OTPUMYBATH, JICTABATH

Did you get here by bus?

2) puOyTH, AICTATUCS
Bu npubynu ctoou aemobdycom?

get 3) craBatm
get CTOMIIXOBATHCH, OApYyKyBaTHUCH,
tired/married/ready/well/acquainted/ | (mmix)rotyBartucs, OJTy>KyBaTH,

cold

3HAUOMUTHUCS, 3MEP3HYTH

get into (out)

The car drove up and they got into.

BXOJIUTH, C1JJaTH, BI13aTH (BUXOJUTH)
Mawuna nio’ixana, i 6onu myou cinu.

get on (off) smth
get on (off) a bus/train/car

ClgaTd 'y TpaHCnopT (BUXOAMTH 3

TPaHCIIOPTY)

get on
How are you getting on?

XUTKH
Ak cnpasu? Sk csa maeme?

get down to smth
Let’s get down to business.

nepexoguTtu Ao
Lasatime nepetidemo Ao cripasu.

have got (coll.)

MaTn

You have (got) all my papers.

Y Bac yci moi nanepu.
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9.receive v
receive (a)
news/letter/telegram/fax/e-mail

1) otpumyBaTH
orpumyBaTu HoBUHH/ Tenerpamy/ daxc/
e-mail

receive guests/visitors

2) mpuiimMaTH
npHiMaTH rocteii/ BiiBiayBayiB

reception n

a(n) formal/unofficial reception

IIPUMOM TOCTEN

bopmanpuuit/ HeoDiLiiHUI mpUioM

give/hold a reception

IIPOBOJUTU IIPUKHOM

a reception

peecTpallisi, puitMaIbHs

receptionist n

peectparop, Cciyx0oBelpb (cekperap),

AKUN PeeCTPyeE BIIBITyBayiB

10.meal n
People usually have three meals
a day.

>ka, mpuiioM 1xi
Jllodu 3assguyal i0amb mpuyi Ha
O€Hb.

but:
food

They serve good food in this
restaurant.

npoaykTu (ika), ixa
Y yvomy pecmopani cmauna ixca.

11.greetv
Syn. Welcome

BiTaTW, BiTATUCS

greet (smb) pleasantly/warmly

The hostess and the host
greeted their guests in the hall.

Tenno BiTaTn KOrochb.
[ocriodapka i eocriodap
npusimaru 2ocmeu y xorli.

oceri

greeting(s) n
Christmas/New
greetings

Year/birthday

NPUBITaAHHS

pi3aBSAHI BiTaHHS
(npuBiTaHHs)/BITaHHA 3 HoBUM
Pokom/BiTaHHS i3 AHEM HAPOLKEHHS
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but:
He was given a warm welcome
here.

Tym to2o menro npusimariu.

12. manage v

manage a business/factory

1) kepyBaTu, ynpasnaTu
kKepyBaTu 6isHecom/ habpukoro

2) 3yMIiTH (3pobuTH LLIOCb),
YXUTPUTUCA

Mr Brown managed to come in
time for the meeting.

Micmepy bpayHy edasiocsi npuumu
Ha 3i6paHHs1 84acHO.

manager n

a hotel manager

ynpasnsayummn, 3aBigyBad, AUpPeKTop,
rocnogap
agMiHicTpaTop rotento

13. make v (made, made)

1) pobuTK, BUroTOBNATU, BUPOBNATH

Made in China.

What is this statue made of?

It’'s made of marble.

BuzomoerneHo (3pobneHo) y Kumai.
3 yoeo 3pobrieHo yro cmamyr?
Ii 3apobrieHo 3 mapmypy.

make a report/ list/ speech

2) cknagatn, pobuTu Aonosigp,
FINCT, NPOMOBY

make a(n) mistake/

3)
poOOUTN NOMUNKY

make a(n) offence

nopyLlyBaTu

make money/ a profit/
make a living

4) 3apobnaTn, HaXXnBaTu
OTpMMyBaTW NPUOYTOK
3apobnIATU Ha XNUTTS

make friends/ enemies/ allies

5) HabysatM  OpysiB,  BOPOIriB,
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COK3HUKIB

make progress

make an appointment
make up one’s mind
Ant. change one’s mind

pobuTun ycnixm
NPU3HAYNTU 3yCTpiy
NPUUHATU PiLLEHHS
nepegymatu

14. comfortable a

a comfortable room/ chair/ sofa/
shoes

3PYYHUN, KOMPOPTHUN

3py4dHa KimMHaTa/ cTineub/ gMBaH

but:
a convenient time/ timetable/
day/ place

HO:
3py4YHUM 4vac/ 3pyydyHm  posknag/
3pYyYHUN OeHb/ 3pyvHe Micue

Are you comfortable?

Bam 3py4HO?

Make yourself comfortable, | byOr  nacka,  enawmosyumecs
please. 3pyyHiwe.
15. take v (took, taken) 1) 6patun

I'll take the book from the library
for you.
Take a seat, please.

A 8isbmy KHuey y 6ibriiomeui 0ns
Bac.
Cioaume, 6y0b nacka.

It takes a long/ little/ much time/
2 hours to do smth.

2) 3abupatin vYac, 3HagoobunTbCS
(cTOoCOBHO 4acy)

baraTo yacy/ mano 4acy/ aBi roguHm
NOTPIOHO, W06 3poBMTK LLIOCH.

How much time (long) did it take
you to get here?

Ckinbku Yacy Bam 3HadoburiocH,
abu (wob) dicmamucs crodu?

take a train/ bus/ taxi

3) BUKOpUCTaTK, B3ATU, NOiXaTun
YMMOCb
noixaTtu noisgom/ aBTobycom/ Takci




64

take (a) coffee/ tea/ sandwich for
breakfast

4) npyunmMmaTun ycepeaunHy, CrnoxmseaTu
nnTK KaBy/ Yan/ icTn caHaBIY Ha
CHiQaHOK

take pictures, shots

doTorpacdysatu/ 3HimaTu

take an examination
but:
pass an examination (exam)

cknagaTtu icnut

CKnacTu icnuT

take part in smth

GpaTu y4acTb y HOMYCb

take it easy He npunuMmaTK LWocb 6nM3bKo 40
cepus
take off 1) 3HiMaTV oasar, po3gsraTucs

Take your coats off in the cloak
room, please.

3anuwme saw o0si2 y po30si2alibHi,
6yOb racka.

The plane will take off in 30
minutes.

2) 3neTiTn, BigipBaTnUcA Big 3emni

Jlimak 3nimae 3a mpuousims
X8UITUH.

16. . break v (broke, broken)

break a pen/ cup/ leg

namaTtucs, po3buBaTtucs
3anamaTtun pydky/ pos3duTn Yaiuky/
3namaTu Hory

break n
a lunch/ coffee/ tea break

Shall we have a short break?

nepepsa
3pobumo HeegernuyKy repepay?

17. wonderv

| wonder who he is.
No wonder that...

3auByBaTUCh/ LiKaBUTUCH
L{ikaso, xmo 8iH?
He ousHo, wo

wonderful a

AVIBHUW, Yy0BUIA
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a wonderful place/ idea/ play/
actor

4yygoBe Micue, iges, n'eca, aktop

What a wonderful day!

SAkul yydosuti OeHb!

18. afford v

Ao3sonuTn cobi, 6yTn B 3MO3i LWOCH
3pobunTK

| cannot afford to stay at this
hotel.

A He wMmoxy 0osgonumu  cobi

3yrnuHUMuUcs 8 UbomMy 2o0meirii.

19.special a

a special price/ dish/ occasion

crnewianbHUN, ocobnnBUn

creuianbHa uUiHa/ ocobnuea cTtpasa/
BMNALOK

be of special interest

CTaHOBUTN O0COBNUBUI iHTEPEC

Nothing special.

Hiyoro ocobnueoro.

especially adv
syn. in particular, particularly

cneuianbHO, 0COBNMBO

This countryside is beautiful,

especially in spring.

Lli  npumicbki  micusi  ocobrnuso

Kpacuei HaBecCHI.

19. customn
syn. habit
Every country has its customs.

(prov.)

3BMYan, 3BNYKa

Y KOXHIU KpaiHi ceoi 3guyalr.

5 o’clock tea has long ago
become a custom in Britain.

YaroeaHHs o n’smid cmaro
mpaaduuiero y Benukit bpumadir.

the Customs

MUTHE yNpaBniHHA/ MUTHULSA

go through the customs

a customs officer

NPONTU MUTHUI OrnNsA

MWTHUK
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customer n 3aMOBHMK, NMOKYMeLb, KITEHT

EXERCISES

I. Read and translate the text using a dictionary if

necessary.

II. Answer the following questions based on the text:

1. Where was the Bertram's Hotel situated? How could one get to the
Bertram’s Hotel? 2. What was the atmosphere inside the Hotel? 3. Who were
the visitors in the lounge? Describe them. 4. What were the elderly ladies doing
in the big entrance lounge? 5. Why do you think Colonel Luscombe was an old
customer at Bertram's? 6. Did he notice any changes in the hotel? 7. How did
Colonel Luscombe describe strangers coming to England? 8. What did Colonel
Luscombe and Miss Gorring talk about? 9. What were the two categories of
people from abroad coming to Britain and staying at the British hotels? 10.
Where do the American rich business tycoons usually stay when they come to

England?

III. Give the four forms of the following verbs:

turn, feel, enjoy, have, run, make, expect, take, fall, step, enter, recognize,
greet, manage, break, can afford, catch, buy, eat, sit, come, know, pay, throw,
see, shut, hurt
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IV. Find in the text the English for:

MOBEPHYTH JBOPYY; TMOTPANUTH JO THUXOI BYJIHIl; 3HUKIUH CBIT,
EnBapaianceka AHTIITIS; 30BCIM K y CTapl J0Op1 4acH; 37a€ThbCs, HIYOTO HE
3MIHWJIOCS; BIH palTOBO 3aMOBK; MHUJ1 CTapeHbKl; MPUCTyNaTd 0
TPaJULIMHOrO (aHTJIIMCHKOT0) YatOBaHHS; pEECTpallisi; BUMTH 3 MOJIU; CTapiTH,
HEO0OpO3UUIMBO KOMEHTYBATH; KaOIHET, KepyBaTh POOOTOI TOTENIO; CTapi
MOCTOSJIBII; s HE MOXY €001 JO3BOJUTH; MUTAaHHA aTMoc(epHr; MaTH JIOCHUTh
IUBHI 17ei; mepecikaTd ATIAaHTUYHUN OKeaH, CY4YaCHHMM JCKOp, MarHaTu

0i3Hecy; He ToBopsAYM Ipo [[iKKkeHca; MOBepTaTUCs HA CTO POKIB y MUHYJIE.

V. Translate using vocabulary items:

BKJIFOYUTH KOMIT'IOTE€p; TOBEPHYTH MIPaBOpydY; 3poO0ITH MEHI JIacKy;
YIIOOJICHU KOMIIO3UTOP; CHPHUATINBA aTMocdepa; BCTYIHI iICIIUTH; PaxyHOK
2:3 Ha KOPUCTh T'OCTEH; 3’5CyBaTH aApecy; Ha TJ1 YOroCh; BCTYNHUTH JI0 apMii;
JaBaiiTe meperseMo 0 CIpaBH; HACOJOKYBATHCS Tpare3or; HeoMiiiHui
npuiioM; KepyBaTu (paOpHUKOIO; BITAHHS 13 THEM HAPOHKCHHS; aIMIHIHCTPATOP
TOTENI0; TOPYITYBaTH; 3apOOJIATH HA KUTTA; 3pYYHUHN CTUICIb; 3pyYHUN Yac;
OTPUMYBATH MPHUOYTOK; BUKJIIOYATH CBITJIO; BBAYKATH IIIOCH MPABIOTIOMIOHUM; 5
CKOpO TOBEPHYCS; TEPMIH BalllOi BI3W CKIHUMBCS; BUXOJy HEMAe€; CIPUSITIIMBI
YMOBH; YIIOOJIEHUI aBTOpP; MPOBOJUTH MPUNHOM; rOCHOJAp NPUBITAB T'OCTEH;
CmagnHoro!; mpuiiMaTi TOCTEH; 3pOOMTH JIOIOBIAL; POOUTH YCIIXH; MOTPIOHO
1Bl TOAWHM, 100 HAmUCAaTH IIed TecT, 3poOMTH TOMMIKY; BramroByiTech
spyuHimre!; moixatu takci; gpororpadyBaTH; nepepBa Ha KaBy; CKJIaJIaTH ICIIHT,
s HE MOXY JIO3BOJIUTH COO1 3YyITMHUTHCH Y TOTEII; HE JUBHO, I110; OpaTH y4acTh;

MEHI1 I1IKaBO, XTO ii YOJIOBIK, HIYOTO OCOOJIMBOTO; 3BWYAW; MPOUTH MUTHHUI
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OTJIsAl; MOKYIElb; cigaite, OyAb jJacka, MPUUHITU PINICHHS; HAOyTH ApPY3iB;

nepeayMaTH; BUXOJIUTHU 3 TPAHCIIOPTY; HE MPUKUMATH OJIU3BKO 10 CEPLIs

VI. Interpret the following sentences and passages from

the text.

1. The elderly ladies enjoyed seeing who came in and out, recognizing old
friends, and commenting unfavourably on how they had aged. There were also
American visitors fascinated by seeing the titled English really getting down to
their traditional afternoon tea. 2. As he went he noted the tables and their
occupants. Astonishing number of people having tea here. Quite like old days.
3. We like to make our old friends comfortable. 4. They don't know, usually,
that they are special prices, or if they do realize it, they think it's because they're
old customers. 5. Well, Colonel Luscombe, | am running a hotel. 6. Strangers
coming to this country... have their own rather queer ideas of what England is
like.

VII. Read the following sentences inserting prepositions or

adverbs wherever necessary.

A. 1. You will find yourself... a quiet street with Bertram's Hotel... the right
hand side. 2. The big entrance lounge was the favourite place ... the afternoon
tea drinking. 3. The elderly ladies enjoyed seeing who came ... and recognizing
old friends, and commenting unfavourably ... how they had aged. 4. Colonel
Luscombe walked across the lounge ... the reception desk. 5. Still thinking ...
this he arrived ... the desk and was pleasantly greeted ... Miss Gorringe.

6. Strangers coming ... this country (Americans, ... particular) have their own
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rather queer ideas ... what England is like. 7. They want all the things that will
make them feel ... home.

B. 1. If you turn ... the left you'll find yourself ... a wonderful place called
Holland Park. 2. It's getting dark. Shall 1 turn ... the light? 3. You may turn ...
the radio now. The baby has fallen asleep. 4. "How are you getting ...?" "Very
well, thank you." 5. "How do | get ... the National Picture Gallery?" "Take a
bus, get ... at Trafalgar Square and turn right." 6. Here comes the bus, let's get
... shall we? 7. "Here's my car, I can take you back home, if you like." "Thank
you. You're very kind." "Get ... please." 8. Hurry or you'll be late ... the plane.
It's taking ... in fifteen minutes. 9. Edwardian England is ... special interest for
architects. 10. Have you made ... your mind where to go in summer?
11. "What's the score now?" "It's three to two ... favour of the Canadian hockey

team.” 12. Will you take tea or coffee ... breakfast? Tea, please.

VIII. Choose and insert the correct word. Remember the

difference between:

a) find out, learn, recognize

1. This is John speaking. — Oh, hello, John. I haven't ... your voice at first. 2.
Ring him up to ... if he has received the telegram. 3. | ... the pleasant news that
Bob has passed his entrance exams successfully. 4. It's interesting to ... that
afternoon tea drinking is still popular with the Englishmen. 5. "Did you ...
John's new address ?" "Yes, I've got it. You may put it down if you like." 6. 1 ...

the place at once, though | had not been here for years.

b) say, tell, speak
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1. Don't forget... Mr Jones that I've fixed an appointment for him for Monday.
2."Who is Tom ... to?" "It's our new special correspondent.” 3. What can you ...
about your favourite English author? 4. If Robert rings ... him I'll be back in
half an hour. 5. Eliza could hardly ... English properly when she was invited to
the horse races at Ascot. 6. Each country has its own customs and traditions. So
a stranger should know what to ... and how to behave when visiting a foreign

country.

c) comfortable, convenient

1. "Do you like this hotel?" "Yes, thank you. I've got a very quiet and ... room."
2. | think three o'clock is a ... time for us both to meet, don't you? 3. You look
very tired. Sit down and make yourself... . 4. "Let's make an appointment for

Monday one o'clock at the Embassy Hotel." "All right, the time and the place
are quite ... for me." 5. Are the shoes the right size for you?" "Yes, thank you,

they are quite ... ."

d) meal, food

1. Let's go to the cafe at the corner and have our... there. 2. | wonder if they
serve good ... at this restaurant. 3. As a rule, people in Britain have three ... a
day: breakfast, lunch and dinner (or supper). 4. When you go to India try some

of their wonderful.... 5. Here's the specialty of the house. Enjoy your....

e) Translate using the correct word:

1. Bin cka3zaB, 1m0 #oro poaudi MpUiKIKAIOTh 10 MicTa y yeTBep. 2. JlokTop
HaKa3aB MeH1 3BepHyTHCS 10 Bac 13 mumu anamizamu. 3. YV Hamnid rpymi y
KOJieJK1 OyB 1Talli€llb, SIKHA PO3MOBIISIB 13 CWJIbHUM akiieHToMm. 4. Ilepenaii

ITAM, 1100 Beuepsiiu 0e3 MeHe, s Oyay 3ami3HIoBaTUCS. S. 3 €0 JIFOJUHOIO
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I[IKaBO PO3MOBJISITU: BOHA MaHJApPyBaja CBITOM 1 B HEi IIMPOKUHN cBiTOIISAA. 6.
BoHa MoOe roivHamMu pO3MOBIISITH IO Tele(oHy, TOMY Halla JiHIS 3aBXKIU
3aitHATa. 7. Bam 6oc, SK 3aBXaH, PO3MOBJISB IMPOTATOM JBOX TOJWH, 1 HE
CKazaB Hiuoro cyrreBoro. 8. Hakaxu oMy He 3aynmmiatd OyauHoOk. 9. “Sl
3aBx1u Oyny dekaTu Ha Tebe”, — ckazana Acounb. 10. Bin npoiimios nopyu i3
HAMHU, HE CKa3zaBlId >XoAHOTro cioBa. 11. I[poro cemectpy B MeHE yxke
3py4YHUN pO3KJIAJ 1 s HEe 30uparocs HiYoro 3miHoBaTH. 12. Yu 3pyuHo Bam y
npomy Kkpicii? — Tak, 3aneBHsto Bac. 13. Cigaiite 3pyuHiiiie Ta CIyXaiTe MO0
ka3ky. 14. MaTu crnpaBy 3 LI€I0 JIOAUHOIO HE AyXKe 3py4HO. MU HIKOJIU HE
3HAEMO H1 Yac Hamoi AI0OBOI 3ycTplul, HI ii micue. 15. S Bmi3Haw 1BOrO
JITHBOTO YOJIOBIKA, MM pa3oM HaBuainucsa y kKojemxi. 16. Llporo TwxHS 5
Ji3HaBCs, 10 MapTiH Bxke mpaiftoe y nocoibctBl y @panii. 17. [Ipo mi peui
JIOIMHA JI3HAETHCA 13 JOCBIIOM KUTTS. 18. 51 HEHAaBHIKY aHTJIIHCHKI CTPABH,
TOMY S 3aBXAM TMPOIyCKAaK yCl Tpame3u, L0 HaJaroTbes TroTrenem. 19.

Cwmaygsoro!

IX. Choose and insert the suggested verbs. Translate the

sentences into Russian.

get, be, bring, take, come, send

1. I'm sorry, Mr Black is out at the moment. He'll ... back soon. Will you
leave a message? 2. I'm afraid, if we don't hurry, we won't ... back home in
time. 3. I'm so happy I ... back home again. 4. Is it all right if | take this fashion
magazine today and ... it back tomorrow? 5. The shop is closing for lunch, we'll
have to ... back in an hour. 6. Do me a favour. Will you ... back this dictionary
to the library? | don't need it any more. 7. Tell the secretary to ... back these

papers to the factory manager.
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X. Read and translate into Russian. Use the italicized

structures in sentences of your own.

A. 1. If you turn left you will find yourself in a quiet street. 2. When you
enter Bertram's Hotel you find yourself in Edwardian England. 3. Colonel
Luscombe found himself in the big entrance lounge of Bertram's Hotel full of
elderly ladies and gentlemen drinking their afternoon tea.

B. 1. The whole atmosphere in the hotel was quite like old days. 2. It's just
like stepping back a hundred years. It just is old England.

C. 1. They don't want to find this country just the same as their own. 2. In

the Savoy they have modern decor and food the same as in the United States.

XI. Practise in using tag questions. Imagine that you are
not quite sure of the following. Agree or disagree with the

statement. Work in pair.

A. 1. You'll be back soon. 2. You won't be back soon. 3. Peggy will bring
back your book tomorrow. 4. Peggy won't bring your book tomorrow. 5. It'll
take me long to get there. 6. It won't take me long to get there. 7. They'll have
to go through the Customs when they arrive. 8. They won't have to go through
the Customs when they arrive.

B. 1. The Nelsons are going to fly back home. 2. The Nelsons are not going
to fly back home. 3. The Secretary is going to send back these papers. 5. Bob is

going to enter the college next year. 6. Bob is not going to enter the college
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next year. 7. You are not going to have a break now. 8.  You are going to
have a break now.

C. 1. The plane is taking off in half an hour. 2. The plane is not taking offin
half an hour. 3. The Smiths are coming back soon. 4. The Smiths are not
coming back soon. 5. You are going to the reception tonight. 6. You are not
going to the reception tonight. 7. The manager is leaving tomorrow. 8. The

manager is not leaving tomorrow.

XII. Practise in using correct tenses. Work in pair.

a) Ask a friend if he (she) will have to do the following, and develop the
situation.

Example. to change for a party

A. Will you have to change for the party?

B. Yes, | believe I'll have to (No, I don't think I'll have to), because it is (not)
necessary.

to make a speech at the meeting; to greet the guests in the entrance lounge; to
take examinations in spring; to hurry to get there in time; to pay an entrance fee

to get to the National Picture Gallery; to take a taxi to the airport

b) Ask a friend if he (she) will be able to do the following, and develop the
situation.

Example. to answer all the questions properly

A.  Will you be able to answer all the questions properly?

B. Ithink, I'll be able to (I'm afraid I won't be able to),

because | (don't) know the subject well.
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to pass all the examinations; to afford to buy a car this year; to find out his
name and address; to recognize your favourite actor in the street; to bring back

my notes tomorrow; to make a movie during the trip

XIII.Say you will do the following. Use "manage" wherever

possible and translate each sentences into Russian.

Example. to come in time — to catch the 6 o'clock train

I'll come in time if | manage to catch the 6 o'clock train. (I'll manage to come in
time if I catch the 6 o'clock train.)

to go to the theatre on Sunday — to get the tickets; to make my report on the
subject — to get the right material; to get to the station in time — to get a taxi; to
make great progress — to work hard; to enter the college — to pass entrance
examinations; to get back in time for dinner — to have no business appointment

in the afternoon

XIV. Ask a friend when he (she) will do the following. Work
in pair.
Example. to go to the country — to get warmer
A.  When will you go to the country?
B. Ishall go to the country when it gets warmer.
to put on a warm coat — to get colder; to turn on the light — to get dark; to get
married — to fall in love; to take an examination in history — to get ready; to fly
back — the weather conditions to be favourable; to leave for London — to get an

entry visa
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XV. Ask a friend how long it will take (a person) to do the

following, and develop the situation. Work in pair.

Example. he (to finish his graduation paper)

A.  How long will it take him to finish his graduation paper?

B. I think (believe) it will take him two months if he works hard.

she (to change); | (to get there); he (to get ready); we (to get back home); you

(to find the proper answer); they (to have a meal at the restaurant)

XVI. Imagine that you are going to Bertram's Hotel. Answer

the following questions.

1. Where will you find yourself if you turn left and right from the Park? 2.
What will the hotel look like to you if you visit it? 3. Who will you find in the
lounge when you enter it? 4. What will the old customers be doing if you come
there in the afternoon? 5. What will the receptionist do as soon as you come up
to the reception desk? 6. Will the titled Englishmen be able to afford to stay at

Bertram's unless the manager makes special prices for them?

XVII. Complete the following sentences developing the

idea given in the text.

1. You'll find yourself in a quiet street with Bertram's Hotel on your right hand
side if... 2. You'll feel that you have re-entered a vanished world and you are in
Edwardian England once more if... 3. The elderly ladies enjoy seeing who
comes in and out recognizing old friends, while... 4. American visitors coming
to Bertram's are fascinated when... 5. Colonel Luscombe noted the tables and

their occupants as soon as he... 6. Old customers won't be able to afford to stay
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at Bertram's unless... 7. Rich business tycoons want modern decor, American
food, all the things that will make them feel at home as long as... 8. But there
are a lot of people who want to find this country to be just the same as their

own when...

XVIII. Translate into English.

A. 1. Bam criogob6anacs s kaura? — Kaura uynoBa. He auBHO, 1110 BoHa
Taka MONyJigspHa cepea uyuTadiB. 2. Benal orpumana tenmerpamy, y sKid
roBoputbes, o Ilitep Ilen nosepraerses y cyooty. 3. 106 micrarucs rorento,
BaM NOTPiOHO OyJie MpoixaTH Li€l0 BYJIUIICIO 1 MOBEPHYTH JiBopyd. 4. Sk TBO1
crpaBu? — BingbI-MeHI HIYOTO, JIKYH0. 5. 3p00iTh MeHI nocnyry. [li3HalTecs,
Ha SIKMM 110131 MEH1 MOTpiOHO Oyae cictH, mob nmpudytu a0 JliBepryss paHo
Bpauill. 6. 15 rpyaus Mepi BunoBHuThes 18 pokiB. He 3a0yapTe BianpaBUTH it
noznoposieHHs. 7. [Ilo Tu Oyzaem pobutu 3aBTpa 0 choMiii Bedopa? — Hivoro
0co0JiMBOrO. by1y AMBUTHCS TENEBI130p. — Y MEHE — JiBa KBITKA Ha (PyTOOIBHMIA
mard. Ilimemo paszom? — Jlobpe, mskyro. 8. Mwm Oymm myke pajl, KOJIH
nizHaucs, mo Tom BcTynuB 10 koiemky. 9. Jle Ilerpo? — Xiba Bu He 3HAETE?
Bin 3mamaB Hory 1 3apa3 mepeOyBae y mikaphi. — Hi, He 3HaB. byns nacka,

nepeKkaxiTh HOMY BiTaHHS, KOJIU IMiIETE HOTO BiABITyBaTH.

B. 1. Bu nmi3Haerecs 3 mi€i KHATH, IO 0araTo TaJaHOBHTHX XYJIOXKHHKIB
OTpUMaJIM BHU3HAHHS JuIIe Ticias cMmepTi. 2. Bu moBuHHI Oynere mpoulTu
MHUTHHUH OTJISJ, ICHS TOro, SK TMEPEeTHETe KOPAOH. 3. SIKIo BW 3BEepHETE
paBOPYY, BU ONMUHUTECH caMe OUIst bputanchkoro mysero. 4. SIKIo B moigere
10 SnoHii, BU 3MOKETE MO3HAMOMUTHCS 31 3BUYASIMU 1 TPAAUIISIMU I1€T TUBHOT

Kpaiau. 5. Sk TUIBKH S MOJAroKy MAIluHy, MA 3MOKEMO TOIXaTH 0 MOPAI.
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6. 51 Gorocsi, AHHA HE 3MOXKE BCTYIIUTH JI0 YHIBEPCUTETY, SKIIO BOHA HE Oyze

OlJIbIIE 3aUMAaTHUCH.

C. 1. [llo6 micratucs my3sero Illepioka Xonmca Ha belikep Ctpit, Bam
MOTPIOHO CIOYATKYy MOBEPHYTH MPaBOPYY, MOTIM JIIBOPYY, a HOTIM UTH MPSMO
1Ba KBapTanu. 2. Bu BBaxkaeTe HOro po3noBib NpaBAoNo110HO0, YU HE TaK? —
Ile motpiOHO 3’sicyBaTu. 3. Y HalIMX Y4YHIB JOCTaTHHO BHUCOKA JIIHI'BICTUYHA
miaroroBka. Bei BOHM MaroTh MIAaHC BCTYNUTH 10 Konemky. 4. 1llo Bu Gauute
Ha TI1 1€l kKapTunu? 110 KapTUHY HamanoBaB Miil yIIOO0JIEHUN aBTOp, TOMY 5
MOXY cOO1 JI03BOJIMTH, HaBITh HE PO3JUBISIOUKUCH 1i, CKa3aTH, IO TaM
300pa)K€HO CLIbCbKY MICIEBICTh 4YapiBHY, 0cC00iIMBO BoceHu. 5. Hawm
JIOBEJIEThCSl TIPONUTH MUTHUN KOHTPOJIb JiBidi! — ¥V KOXHIN KpaiHi CBOI 3BHYAl.
He npuiimaii e 61u3bko 10 cepiist. Hivoro ocobnuBoro. 6. He auBHO, 1110 BOHU
MOXYTb JO3BOJHUTH cO0l KymyBaTh Oarato peueil. BoHu KymyioTh Bce 3a
CrieliaIbHUMHU I[IHAMU i 9ac po3npojaxy. 7. Lleit HoBuil inbM CTaHOBUTH
oco6mBHit iHTepec 11 myGmiku. Moro pexmucep € NPUOIYHMKOM aBaHTapIHOTO
KiHO. S 13 Haconoaow auBwiacs e giabM ausmu. 8. Sk Bami crpaBu? —
Sl orpuMaB HOBHUHHU TIPO T€, IO TEPMIH MOE€T Bi3U CKIHYUBCS MUHYJIOTO THKHSI.
Tpeba mepelitu 10 crpaBu 1 MOHOBUTH 1i. 9. Miii MJIEMIHHUK MIIIOB CITYKUTH
no (uoty. 3apa3 BiH ONMHUBCS y 30BCIM HE3HAMOMIN KpaiHi 13 JUBHUMH
3BuyasMu Ta Tpaauiisamu. 10. [{boro BUAATHOTO KOMIIO3UTOpA OYyJIO BU3HAHO
1mie 3a HOro >kuTTs. Moro 3ammpomryBaiy Ha YUMAaNy KiIbKicTh GOPMAaIbHHUX Ta
HeodimitHuX mpuiomiB. 11. AamiHicTpaTop TOTETI0 TPHBITAB YCiX HOBHX
roctei y xomi. OCKUTbKH TIOTOAHI YMOBH OyJiM HECHPHUSTIHBI, TOCTEH y TOU
Beuip Oys0 yMMajo 1 BCl BOHM ojpa3y 3abaxkanau BeuipHbOi Tpamesu. 12. S
3pOOMB BEIUKY TOMWJIKY, KOJH TEIUIO TPHBITAB IO JIIOJWHY B JIOMI CBOiX

OatbKiB. Tenep BoHa MPUXOIUTh Y OyAb-sKUI 3py4YHU AJIs HET yac, HaBITh Oe3
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3anpouieHHs. 13. Bu uynu, mo Kerpun 1 ManskoneM onpyxunuca? — Tak, s

oTpuMaJsia JucTa Big maTepi Kelt 1 Bike Bijiciana iM CBOi IPUBITAHHS.

XIX. Read and translate the text using a dictionary if

necessary.

At Bertram's Hotel
(continued)

It just is old England! And the people who stay there! People you'd never come
across anywhere else. Wonderful old Duchesses('ansz ). They serve all the old
English dishes, there's a marvellous old-fashioned beef-steak pudding! You've
never tasted anything like it; and great sirloins('ssomz ) of beef and saddles of
mutton('man ), and an old-fashioned English tea and a wonderful English
breakfast. And of course all the usual things as well. And it's wonderfully
comfortable. And warm. Great long fires.

Ile npocto crapa Auraia! I goam, ki Tam xuByTh! JlIoau, IKUX BH
Oisbine Hige He 3ycrTpiHere. Uynosi crapi repuorudi. Bouu nmogawts Bci
CTAPOAHIJIIMCHKI CTPABU, € YyJAOBUI CTAPOMOJHMNA MYAHHI 3 AJIOBHYOIrO
Oipmrexkca! Bu HIKOIM He KYyWITYBAJW HIYOro mogi0OHOro; i 4yaosi
SIJIOBMYI BUPI3KH, 1 ciaya 3 OapaHuHU, i CTAPOMOJHUI aHIJIIHCHKMI 4aii, i
YyJAO0BMH aHIIINCbKUU CHiZaHOK. I, 3BM4aiiHOo, BCi 3BU4YHiI peui. I TyT

HelMOBipHO  3atumHO. I Temmo. Beauki  0Bri  BOrHuIna.

"I see,” said Luscombe thoughtfully. "These people; decayed(drkerd )
aristocrats( enstekreets ), impoverished(zmpoverit ) members of the old county

families, they are all so much mise en scene?"
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Mr Humfries nodded('nodzd ) agreement.

"l suppose," said Luscombe, "that the restoration was quite expensive?"

"Oh, yes. The place has got to look Edwardian, but it's got to have the
modern comforts(‘kmrsts ) that we take for granted in these days. Our old dears —
iIf you will forgive me referring(=rm ) to them as that — have got to feel that
nothing has changed since the turn of the century, and our travelling
clients(‘waments ) have got to feel they can have period surroundings, still have
what they are used to having at home, and can't really live without!"

"Po3ymiw, - 3agymanBo mpomMoBuB Jlyckom0. "Lli Jroam, 3aHemasi
APUCTOKPATH, 30iIHLII YIeHH CTapuX IpacbKUX POAMH, BCi BOHU - TaKa
co0i MizaHcueHa?"
Micrep Xampic KHBHYB Ha 3HAK 3roau.
"S npumyckaw, - ckazaB Jlyckom0, - mo pecraBpamiss 0yJja J0CUTb
aoporoiw?"

"0, Tak. Miclie NOBUHHO BUIJISIIATH B €IBAPAiaHCHbKOMY CTHJIi, aJ1¢ BOHO
NMOBMHHO MATH CY4YacHi 3PYYHOCTI, IKi MM CIPUIMAEMO SIK HAJIC)KHE B
Hami aHi. Hami crapi apy3i - AKI0 BM 103BOJIMTE MEHI TaK IX HA3MBATH -
NMOBUHHI BIIYYBATH, [0 HIY0r0 He 3MIHIWJIOCH 3 MOYATKY CTOJITTA, a HAIII
KJII€HTH, fIKI TOJOPOKYIThb, NMOBMHHI BiI4yBaTH, II0 BOHH MOXYTh
nepedyBatu B CTAPOBHMHHIA 00CTaHOBIi, MaTH BCe Te, [0 YOr0 BOHHU

3BUKJIU BAOMA i 0e3 40ro He MOKYTh xutu!'.

"Bit difficult sometimes?" suggested Luscombe.

"Not really. Take central heating for instance('mstens ). Americans require —
need, | should say — at least ten degrees Fahrenheit(terennat ) higher than
English people do. We actually have two quite different sets of bedrooms. The

English we put in one lot, the Americans in the other. The rooms all look alike,
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but they are full of actual differences — electric(riekik ) razors(rewzsz ), and
showers as well as tubs in some of the bathrooms, and if you want an American
breakfast, it's there — cereals('sierslz ) and iced orange juice and all — or if you
prefer you can have the English breakfast."

"Eggs and bacon?"

"As you say — but a good deal more than that if you want it. Kippers,
Kidneys('dniz ) and bacon, cold grouse, York ham, Oxford marmalade mameterd ."

"I must remember all that tomorrow morning. Don't get that sort of thing
any more at home."

Humfries smiled.

"Most gentlemen only ask for eggs and bacon. They've — well, they've got
out of the way of thinking about the things there used to be."

"Inoni OyBae Tpoxu ckiaaagHo?" -  3ammraB  JlyckomoO.
"He nyxe. BisbMeMo, HaNPUKJIAJ, HEHTPAJbHE OMAJICHHS. AMepPUKAHII
BUMAramTh - 11 0 CKka3aB, NOTPeOYIOTH - NPUHANMHI HA JeCATh rPaayciB 3a
dapeHreTOM BHILY TEMIIEPATYPY, HIK aHIIiimi. ¥ Hac (pakTHYHO € aBa
a0COJIIOTHO PiI3HUX HA0OPM CHAJIeHb. AHIJVIIMIIB MM PO3MICTIJIM HA OJHIM
AUISIHIN, aMepUKaHIIB - HA iHIid. KiMHATH BUIIS11al0TH 0JITHAKOBO, aJie B
HHUX 0araTto BiIMiHHOCTEH - eJIEKTPU4YHI OPUTBHU, AyHIOBi Ka0iHU, a TAKOK
BAHHM B JeSIKMX BAHHMX KIMHATaX, i fIKIII0 BM Xo4YeTe aMepPUKAHCHKMIA
CHiJaHOK, TO BIH € - IJIACTIBI, aneJJLCHHOBHUH CiK 3 JbOJAOM i Bce iHIIe -
a00, AKII0 BH 0Oa)kaere, BH MoOKeTe IOCHIZaTH mNoO-aHIJdiHcbKu'".
"SAeuns 3 O0exoHom?"
"SIk ckakere, ajie IKIIO O0axkaere, TO HaOararo Oijbiuie. CKymMOpis, HUPpKH
3 0EeKOHOM, XOJIOAHUHM TeTEePyK, HOPKCbKA IIMHKA, OKC(OPIACHKUH
mapmenan'.

"4l moBMHeH mMaM'ATaTH BCe L€ 3aBTPAa BPaHUi. Y MEHe BAOMAa TaKOIo
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Oisib1Ie He Ooyne'".
Xamppic NOCMIXHYBCSI.
"BiJbIIICTh JKEHTJIbMEHIB MPOCATH JUILIE SEYHIO 3 0eKOHOM. BoHu - Hy,

BOHH  mepecTajM  JAymMarHs Mnpo Te, 1m0 Oyjgo  panime'.

XX. Give an oral or written summary of the texts "At
Bertram's Hotel" using different tenses expressing future time

wherever possible.

XXI. Retell the texts: a) in the name of Colonel Luscombe;

b) in the name of the manager.

XXII. Compose flashes of conversation according to the

models. Work in pair.

1. A What will you take (have), tea or coffee?

B. Coffee, please.

2. A. Excuse me, how shall 1 get to the British Museum?

B. Go down the street, turn to the left (take the left turning) and you will find
the British Museum on the right hand side.

XXIII. Compose flashes of conversation according to the
models. Use the suggested words and word combinations. Work

in pair.
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Example 1. to make an appointment

A.  Let's make an appointment for Monday, shall we?

B. All right. (It's all right with me.)

to have a break now; to have lunch now; to take pictures of this wonderful
monument; to fix a more convenient time for our appointment; to make English
tea; to go for a walk in the park

Example 2. to open the window

A.  Shall I open the window?

B. Please, do. (Yes, please.)

to turn off (on) the TV (the CD player, the radio, the light); to find out his
address (name, telephone number, e-mail address); to make breakfast (tea,
coffee); to get a taxi; to introduce you to somebody

Example 3. to go by bus

A.  How long will it take me to get there?

B. 1 think it will take you twenty minutes if you go there by bus.

to take a taxi; to walk quickly (slowly); to go by air (fly); to go by train (trolley-

bus, underground); to drive fast; to hurry

XXIV. Compose short dialogues. Ask a friend how to get
to some place and how long it will take you to get there. Work

in pair.

XXV. Topical questions for discussion.

1. What English dishes do you know? 2. What's the difference between an
English and an American breakfast? 3. What rooms were offered to American

and English guests at Bertram's Hotel? 4. Why were special prices given to the
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titled Englishmen? 5. What books by Agatha Christie have you read? 6. Who is

your favourite writer and why? 7. Which is your favourite book and why?

XXVI. Speak on the following topics. Use the suggested

words and word combinations:

a) Goingona Trip Abroad

to fix the time; to go (get) by air (boat, train); a date; to leave for; to find out; to
learn; to get tickets; an entry(exit) visa; to enter; to go through the customs; to
greet; to get cold (warm); unfavourable weather conditions; to receive; to stay
at a hotel; a comfortable room; to be comfortable; a hotel; a manager; a
receptionist; a reception desk; a meal; food; to manage to do smth; to make
friends; to get acquainted; a custom; to take off; to go back (fly back); to get
(come) back; to be back; to enjoy the trip (stay, visit); it takes ... to find; to find
oneself; to make a film; to take pictures; to travel about the country; wonderful;
a special dish; a special occasion; especially (in particular); to bring back; to
find (the trip) interesting (pleasant, useful); to get tired; against the background

b) Going to a Museum (Picture Gallery, Concert Hall)

to get; to turn (to the) right (left); to get on (oft); to get in; to take a taxi (bus);
to take the right (left) turning; it takes ... to find oneself; to find; to find out; to
learn; to enter; an entrance fee; an entrance lounge; a favourite painter
(composer); to recognize; popular; to be popular with; characteristic of; a
background; to manage to do smth; to make up one's mind; to change one's
mind; | wonder; no wonder that...; wonderful; especially; to enjoy; nothing

special
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c) Entering a College (the University)

to enter a college; an entrance examination; to take (to pass) examinations; to
make progress; to make mistakes; to manage to do smth; the background; I
wonder; the right (proper, wrong) answer; poor knowledge; to remember;
properly; lucky; happy; truly sorry; to get tired; more dead than alive; to
tremble with fear; a favourable atmosphere; to keep to the subject; to get good
(bad) marks; no wonder that
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LITERARY FOCUS
WHAT IS FICTION?

The term fiction comes from the Latin word fingere and refers to any
narrative in prose or verse that is entirely or partly the work of the imagination.
Although in its broadest sense fiction includes plays and narrative poems, it is
mostly commonly used when referring to the short story and the novel.
Storytelling has always been an essential part of man’s existence. From the
earliest times, man has exchanged stories based on both his experience and
imagination. Fiction, in the form of the novel and the short story, most directly
fulfils our innate need for storytelling, It takes us to imaginary time and places,
introduces us to new people and tells about significant events in their lives.
Fiction, since its emergence in the form of the novel in the eighteenth century,

has been the most popular literary genre in Western culture.

KEY LITERARY NOTION: SETTING

Where does the story take place? What kind of world do the characters live
in? The term we use to refer to the general locale and the historical time in
which the story occurs is the setting. The term is also used to refer to the
particular physical location in which an episode or scene within the story takes
place. The general setting of a novel ay be, for example, a large city like
London, while the setting of the opening scene may be the kitchen of the
main character.

Some settings are relatively unimportant. They serve simply as a
decorative backdrop helping the reader to visualize the action and adding

authenticity to the story. Other settings are closely linked to the meaning of the
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work: the author focuses on elements of setting to create the atmosphere or
mood, or the setting plays a major role in shaping the character’s identity and
destiny.

If the setting is sketched briefly, we can assume that it is of little
Importance, or the writer wishes us to think that the action could take place
anywhere and at any time. If, on the other hand, the passages describing the
setting are extensive and highly developed, or are written in poetic language,
we can assume that the setting is being used for more profound or symbolic
purposes.

Some of the main functions of setting are:

e Setting as a mirror

The setting may reflect a prevailing mood or reinforce the emotions felt by
a character; barren landscapes may mirror despair and desperation; stormy
weather may provide a suitable background for emotional turmoil. However,
the setting may also be ironic or comment on the characters’ state of mind or

behavior in an indirect way.

o Setting in time

The historical period, time of year and time of day are all important
features of the setting. The fact, for example, that most of the story’s action
takes place at night may create an atmosphere of mystery, violence and

conspiracy. Authors often use the traditional associations with the seasons and
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the cycle of the day to create appropriate time settings for their work, for

example spring-morning-youth.

e Setting as a way of revealing character

The manner in which a character perceives the setting may tell the reader
more about the character and his or her state of mind than about the setting
itself. When, for example, an urban landscape is described as “desolate” and
“ominous”, the writer may be telling us more about how the character is feeling
rather than accurately describing the setting. The writer is using the outer world

setting to give us an insight into the character’s inner world.

e Setting as means of reinforcing the message

The setting may also reinforce and clarify the theme of a novel or short
story. The physical setting in which the action takes place may symbolically
represent the central ideas of the work. A solitary house in bleak, hostile
surroundings may reinforce the theme of man’s struggle against nature. Many
modern novels take place in what are termed “alien settings”, where even the
familiar seems unfamiliar. The characters are often exiles, tourists or
expatriates, and the inhospitable setting reinforces the theme of loss of roots

and loss of home which is common to much modern fiction.
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e Setting as an antagonist

The setting of the story often shapes the characters’ identities and destinies
— making people what they are. Stories sometimes show us characters that are
direct products of their environment, reflecting its moods and values. Often,
however, stories depict characters who rebel against their restrictive settings

and fight to break free of their stifling environment.

¢ Social setting

While the setting refers to time and place in which the action occurs, the
term social setting is used to indicate the social environment in which a story
takes place. The social setting of a novel or story may be explicitly indicated by
the author or it may be conveyed through the use of social or class markers,
I.e. the way the characters talk, where and how they live, the clothes they wear,
how they eat, and so on. Like the physical and temporal setting, the social
setting may be relatively unimportant or it may play a determining role in a

novel or story.

HELPFUL QUESTIONS TO ASK
WHEN ANALYSING THE SETTING

e\What is the setting of the work in time and space?
o|s the setting briefly sketched or is it described in detail?

eAre the descriptions of setting based on visual images?
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eThrough whose eyes is the setting seen? Does the setting reveal the
characters’ state of mind?

eDoes the setting:

e contribute towards creating mood and atmosphere?

e influence the characters’ behavior?

e reinforce the main theme of the work?

oAt what time of day/year does most of the action take place? Is this

relevant?
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SAMPLE ANALYSIS

Saki, the pen-name of hector Munro, was born in Burma in 1870. He is
widely acclaimed for his short stories, many of which featured children as the
protagonists. Read the story paying particular attention to the description of

the lumber room where some of the action takes place.

THE LUMBER ROOM!

by Saki
The children were to be driven, as a special treat?, to the sands at
Jagborough. Nicholas was not to be of the party; he was in disgrace. Only that
morning he had refused to eat his wholesome bread-and-milk on the seemingly
frivolous ground that there was a frog in it. Older and wiser and better people
had told him that there could not possibly be a frog in his bread-and-milk and
that he was not to talk nonsense; he continued, nevertheless, to talk what
seemed the veriest® nonsense, and described with much detail the colouration
and markings of the alleged* frog. The dramatic part of the incident was that
there really was a frog in Nicholas' basin of bread-and-milk; he had put it there
himself, so he felt entitled® to know something about it. The sin® of taking a
frog from the garden and putting it into a bowl of wholesome bread-and-milk
was enlarged on at great length’, but the fact that stood out clearest in the whole
affair, as it presented itself to the mind of Nicholas, was that the older, wiser,
and better people had been proved to be profoundly in error in matters about

which they had expressed the utmost assurance®.
"You said there couldn't possibly be a frog in my bread-and-milk; there
WAS a frog in my bread-and-milk," he repeated, with the insistence of a skilled

tactician who does not intend to shift® from favourable ground.
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So his boy-cousin and girl-cousin and his quite uninteresting younger
brother were to be taken to Jagborough sands that afternoon and he was to stay
at home. His cousins' aunt, who insisted, by an unwarranted stretch of®
imagination, in styling'’ herself his aunt also, had hastily*? invented the
Jagborough expedition in order to impress on Nicholas the delights that he had
justly forfeited'® by his disgraceful conduct at the breakfast-table. It was her
habit, whenever one of the children fell from grace, to improvise something of
a festival nature from which the offender would be rigorously debarred; if all
the children sinned collectively they were suddenly informed of a circus in a
neighbouring town, a circus of unrivalled* merit and uncounted elephants, to
which, but for their depravity, they would have been taken that very day.

A few decent tears were looked for on the part of Nicholas® when the
moment for the departure of the expedition arrived. As a matter of fact,
however, all the crying was done by his girl-cousin, who scraped her knee
rather painfully against the step of the carriage as she was scrambling in*°,

"How she did howl*," said Nicholas cheerfully, as the party drove off
without any of the elation of high spirits!® that should have characterised it.

"She'll soon get over that," said the soi-disant!® aunt; "it will be a glorious
afternoon for racing about over those beautiful sands. How they will enjoy
themselves!"

"Bobby won't enjoy himself much, and he won't race much either," said
Nicholas with a grim chuckle?; his boots are hurting him. They're too tight."

"Why didn't he tell me they were hurting?" asked the aunt with some
asperity.

"He told you twice, but you weren't listening. You often don't listen when

we tell you important things."
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"You are not to go into the gooseberry? garden," said the aunt, changing

the subject.
"Why not?" demanded Nicholas.
"Because you are in disgrace," said the aunt loftily?,

Nicholas did not admit the flawlessness of the reasoning?; he felt perfectly
capable of being in disgrace and in a gooseberry garden at the same moment.
His face took on an expression of considerable obstinacy. It was clear to his
aunt that he was determined to get into the gooseberry garden, "only," as she
remarked to herself, "because | have told him he is not to."

Now the gooseberry garden had two doors by which it might be entered,
and once a small person like Nicholas could slip in®* there he could effectually
disappear from view amid the masking growth of artichokes®, raspberry®
canes?’, and fruit bushes. The aunt had many other things to do that afternoon,
but she spent an hour or two in trivial gardening operations among flower beds
and shrubberies?®, whence?® she could keep a watchful eye on the two doors
that led to the forbidden paradise. She was a woman of few ideas, with
Immense powers of concentration.

Nicholas made one or two sorties® into the front garden, wriggling his
way>! with obvious stealth of purpose®? towards one or other of the doors, but
never able for a moment to evade the aunt's watchful eye. As a matter of fact,
he had no intention of trying to get into the gooseberry garden, but it was
extremely convenient for him that his aunt should believe that he had; it was a
belief that would keep her on self-imposed sentry-duty® for the greater part of
the afternoon. Having thoroughly®* confirmed and fortified her suspicions
Nicholas slipped back® into the house and rapidly put into execution a plan of
action that had long germinated in his brain. By standing on a chair in the

library one could reach a shelf on which reposed a fat, important-looking key.
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The key was as important as it looked; it was the instrument which kept the
mysteries of the lumber-room secure from unauthorised intrusion, which
opened a way only for aunts and such-like* privileged persons. Nicholas had
not had much experience of the art of fitting keys into keyholes and turning
locks, but for some days past he had practised with the key of the schoolroom
door; he did not believe in trusting too much to® luck and accident. The key
turned stiffly®® in the lock, but it turned. The door opened, and Nicholas was in
an unknown land, compared with which the gooseberry garden was a stale
delight®®, a mere material pleasure.

Often and often Nicholas had pictured to himself what the lumber-room
might be like, that region that was so carefully sealed from youthful eyes*® and
concerning which no questions were ever answered. It came up to his
expectations*. In the first place it was large and dimly lit*?, one high window
opening on to the forbidden garden being its only source of illumination. In the
second place it was a storehouse of unimagined treasures. The aunt-by-
assertion®® was one of those people who think that things spoil* by use and
consign them to dust and damp* by way of*® preserving them. Such parts of the
house as Nicholas knew best were rather bare and cheerless*’, but here there
were wonderful things for the eye to feast on*®. First and foremost* there was a
piece of framed tapestry®® that was evidently meant to be a fire-screen. To
Nicholas it was a living, breathing story; he sat down on a roll of Indian
hangings®!, glowing® in wonderful colours beneath a layer®® of dust, and took
in all the details of the tapestry picture. A man, dressed in the hunting costume
of some remote period, had just transfixed a stag® with an arrow; it could not
have been a difficult shot because the stag was only one or two paces®® away
from him; in the thickly-growing vegetation that the picture suggested it would

not have been difficult to creep® up to a feeding stag, and the two spotted dogs
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that were springing®’ forward to join in the chase had evidently been trained to
keep to heel®® till the arrow was discharged. That part of the picture was simple,
If interesting, but did the huntsman see, what Nicholas saw, that four galloping
wolves were coming in his direction through the wood? There might be more
than four of them hidden behind the trees, and in any case would the man and
his dogs be able to cope with®® the four wolves if they made an attack? The man
had only two arrows left in his quiver®, and he might miss with one or both of
them; all one knew about his skill in shooting was that he could hit a large stag
at a ridiculously short range®.

Nicholas sat for many golden minutes revolving the possibilities of the
scene; he was inclined to think that there were more than four wolves and that
the man and his dogs were in a tight corner®?.

But there were other objects of delight and interest claiming®® his instant
attention: there were quaint® twisted® candlesticks in the shape of snakes, and
a teapot fashioned like a china duck, out of whose open beak the tea was
supposed to come. How dull®® and shapeless the nursery teapot seemed in
comparison! And there was a carved sandal-wood box®” packed tight with
aromatic cottonwool, and between the layers of cottonwool were little brass
figures, hump-necked®® bulls, and peacocks®® and goblins™, delightful to see
and to handle. Less promising in appearance was a large square book with plain
black covers; Nicholas peeped into™ it, and, behold, it was full of coloured
pictures of birds. And such birds! In the garden, and in the lanes when he went
for a walk, Nicholas came across a few birds, of which the largest were an
occasional magpie or wood-pigeon’; here were herons and bustards, kites,
toucans, tiger-bitterns, brush turkeys, ibises, golden pheasants™®, a whole
portrait gallery of undreamed-of creatures. And as he was admiring the

colouring of the mandarin duck and assigning a life-history to it, the voice of
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his aunt in shrill”™ vociferation of his name came from the gooseberry garden
without™. She had grown suspicious at his long disappearance, and had leapt’’
to the conclusion that he had climbed over the wall behind the sheltering
screen of the lilac bushes; she was now engaged in energetic and rather
hopeless search for him among the artichokes and raspberry canes.

"Nicholas, Nicholas!" she screamed’®, "you are to come out of this at once.
It's no use trying to hide there; | can see you all the time."

It was probably the first time for twenty years that anyone had smiled in
that lumber-room.

Presently®® the angry repetitions of Nicholas' name gave way to a shriek®,
and a cry for somebody to come quickly. Nicholas shut the book, restored it
carefully to its place in a corner, and shook some dust from a neighbouring pile
of newspapers over it. Then he crept from the room, locked the door, and
replaced the key exactly where he had found it. His aunt was still calling his
name when he sauntered®? into the front garden.

"Who's calling?" he asked.

"Me," came the answer from the other side of the wall; "didn't you hear
me? I've been looking for you in the gooseberry garden, and I've slipped® into
the rain- water tank®*. Luckily there's no water in it, but the sides are slippery®
and | can't get out. Fetch® the little ladder from under the cherry tree - "

"l was told I wasn't to go into the gooseberry garden,” said Nicholas
promptly.

"I told you not to, and now | tell you that you may," came the voice from
the rain-water tank, rather impatiently.

"Your voice doesn't sound like aunt's," objected Nicholas; "you may be the
Evil One tempting me to be disobedient. Aunt often tells me that the Evil One

tempts me and that | always yield. This time I'm not going to yield®"."
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"Don't talk nonsense," said the prisoner in the tank; "go and fetch the
ladder."

"Will there be strawberry jam for tea?" asked Nicholas innocently.

"Certainly there will be," said the aunt, privately resolving that Nicholas
should have none of it.

"Now | know that you are the Evil One and not aunt,”" shouted Nicholas
gleefully®®; "when we asked aunt for strawberry jam yesterday she said there
wasn't any. | know there are four jars of it in the store cupboard, because |
looked, and of course you know it's there, but she doesn't, because she said
there wasn't any. Oh, Devil, you have sold yourself!"

There was an unusual sense of luxury in being able to talk to an aunt as
though one was talking to the Evil One, but Nicholas knew, with childish
discernment, that such luxuries were not to be over-indulged in®. He walked
noisily away, and it was a kitchenmaid®, in search of parsley®!, who eventually
rescued® the aunt from the rain- water tank.

Tea that evening was partaken of%® in a fearsome silence. The tide® had
been at its highest when the children had arrived at Jagborough Cove, so there
had been no sands to play on — a circumstance that the aunt had overlooked® in
the haste of organising® her punitive expedition. The tightness of Bobby's
boots had had disastrous effect on his temper®” the whole of the afternoon, and
altogether the children could not have been said to have enjoyed themselves.
The aunt maintained the frozen muteness of one who has suffered undignified
and unmerited detention in a rain-water tank for thirty-five minutes. As for
Nicholas, he, too, was silent, in the absorption of one who has much to think
about; it was just possible, he considered, that the huntsman would escape with

his hounds® while the wolves feasted on®*® the stricken stag.
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NOTES

1. lumber room: storage room

51. hangings: painted or embroidered

cloths

2. treat: exciting event

52. glowing: shining

3.veriest: absolute

53. layer: covering

4. alleged: supposedly real

54. stag: male deer

5. entitled: having a right

55. paces: steps

6. sin: deplorable action

56. creep: move slowly

7. enlarged on at a great length:

talked about for a long time

57. springing: jumping

8. people...assurance: they had been
mistaken about questions which they

were absolutely certain of

58. keep to heel: remain close behind

9. shift: move

59. cope with: be a match for

10. by an unwarranted stretch:

extending the limits of

60. quiver: arrow-case

11. styling: designating

61. range: distance

12. hastily: quickly

62. tight corner: difficult situation

13. forfeited: lost

63. claiming: calling for

14. unrivalled: unequalled

64. quaint: nice in an intriguing way

15. a few decent tears...Nicholas: he

was expected to cry a bit

65. twisted: having a spiral form

16. scrambling in: trying to get in

quickly

66. dull: uninteresting

17. howl: cry

67. carved sandal-wood box:
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decorated wooden box

18. elation of high spirits: excitement

68. hump-necked: having a rounded

protuberance on their necks

19. soi-disant: self-nominated

69. peacocks: large birds with a

beautiful tail

20. grim chuckle: sinister laugh

70. goblins: gnomes

21. gooseberry: type of fruit that

grows on a bush

71. peeped into: looked furtively and
quickly

22. loftily: in a superior tone

72. behold: exclamation of surprise

23. Nicholas...reasoning: Nicholas
did not accept that the reasoning was

perfect

73. magpie or wood pigeon: common
birds

24. slip in: get in unseen

74. herons...pheasants: birds he sees

in the book
25. artichokes: type of vegetable 75. shrill: high sounding
26. raspberry: see note 21 76. without: outside
27. canes: sticks supporting the plants | 77. leapt: jumped
28. shrubberies: groups of plants 78. sheltering: protective
29. whence: from where 79. screamed: shouted desperately
30. sorties: visits to 80. presently: after a time
31. wriggling his way: twisting his | 81. shriek: scream
way
32. with obvious stealth of purpose: | 82. sauntered: walked slowly
furtively
33. in... sentry-duty: acting as a|83.slipped: lost my balance and fallen

guard
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34. thoroughly: totally

84. tank: large container

35. slipped back: went back |85. slippery: difficult to hold
unnoticed

36. suchlike: similar 86. Fetch: Get

37. trusting...to:  placing his| 87. yield: give in, surrender

confidence in

38. stiffly: with difficulty

88. gleefully: joyfully

39. stale delight: old and no longer

89. were not...over-indulged in:

should not be enjoyed too long

40. sealed from youthful eyes: barred

from the view of children

90. kitchenmaid: female Kkitchen

servant

41. it came up to his expectations: It

was as exciting as he had expected

91. parsley: kind of cooking herb

42. dimly lit: with very little light

92. rescued: set free

43. aunt-by-assertion: so-called aunt

93. partaken of: had

44. spoil: get ruined

94. tide: periodic rise (and fall) of the
sea due to the attraction of the moon

and sun

45. damp: humidity

95. overlooked: not noticed

46. by way of: in order to

96.

because she hurriedly organized

in the haste of organizing:

47. bare and cheerless: empty and

sad

97. temper: mood

48. to feast on: to enjoy

98. hounds: hunting dogs

49. foremost: most important

99. feasted on: ate

50. framed tapestry: piece of cloth on
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with coloured threads from pictures,

bordered with wood as a support

EXERCISES

Comprehension:

1. Why was Nicholas not allowed to go to Jagborough with the other
children?

2. Did Nicholas cry as the other children set off on their trip?

3. Where did the aunt forbid him to go?

4, Why did Nicholas try to make the aunt believe that he wanted to go
into the gooseberry garden? Where did he really want to go?

5. What scene was depicted on the tapestry Nicholas found in the
lumber room?

6. Apart from the tapestry, what other “objects of delight” did
Nicholas find in the lumber room?

7. What happened to the aunt in the gooseberry garden?

8. What did the aunt ask Nicholas to do? Why did he refuse?

9. Why were each of the characters silent during evening tea?

Analysis —Setting:

1. What facts are given about the limber room in the text?
(dimensions, lighting, objects stored)

2. What transforms the lumber room into a “storehouse of unimagined
treasures”?

3. Does the lumber room have a symbolic significance in the story?

What does it represent?
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4, What does the fact that Nicholas entered the lumber room against
his aunt’s wishes mean, in the context of your interpretation?

5. Nicholas derives pleasure from his experience in the lumber room
long after he has left it. How do you interpret this in the context of the story?

6. What function does setting serve in this story?

Personal Literary Touch:

Writers often show that setting influences the way their characters think
and behave. Do you believe that this also happens in real life? Are you
influenced by where you live and the people that surround you? Does your
personality alter when you change your setting? For example, do you feel more
relaxed in the countryside or at the seaside, or do you feel more excited when
you visit a large bustling city? Of the people who surround you, i.e. your social

setting, who influences you most? — parents, friends, brothers/sisters, teachers?
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UNIT 3
LANGUAGE FOCUS

SAILING DOWN THE CHESAPEAKE!

by William Saroyan*

This type of story-telling is characteristic of many modern writers of short
stories today. Such stories are a description of true to life episodes with no
traditional plot. So, sometimes, the reader himself has to guess the beginning or
the end. They are often written in the form of a dialogue, the style is vivid and
colloquial.po3moBHa.

"Come on, Nancy?, put your best dress on!" the man on the radio sang. He
had a plain nasal voice that was very appropriate for the song. He sounded silly,
but the song itself had a strange enormous sadness.

"Dear Nancy," the boy in the hospital said. "Sweet Nancy."

It was Sunday now and it was still raining. It had been raining since
Thursday night when he had come to the hospital. Now, in the East®, where the
man was singing, it was probably snowing. It was winter now, and all over the
country, the streets were wet and cold, but on the radio, in a warm room
somewhere in the East, the man was singing to Nancy. He was telling her to put
on her best dress. That would be in a small town* on the East coastys6epesxaxs,
somewhere on the Chesapeake Bay®.

The young man looked up at the nurse, who wasn't like the girl of the song
at all. She was the ugliest girl he had ever seen. "My luck"®, he said. "My

miserable luck."
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The nurse was reading a big book. She'd been reading it since eight in the
morning, and now it was late in the afternoon.

"What's it about?" he asked her.

"Fellow named Rhett Butler"’, the nurse said.

"What about him?"

"It's about people down South"e,

"Tell me about them," he said.

"It's an awful long book"®.

"Well," he said, "I guess I'll never know then."

"You'll be all right."”

"I'm all right now."

"Aren't you sorry?"

"l am. | am truly sorry."

"Your poor mother," the nurse said.

"My poor mother," he said. "My poor, poor mother."

The nurse saw tears in his eyes. They were the tears of a small boy who
was truly sorry about what he'd done, and even though the nurse hadn't liked
him from the beginning because of what he had done and the way he had talked
before they had operated on him, she felt forgiving™°.

"I am not crying about my mother," he said with anger. "I am crying about
my miserable luck."

The nurse got to her feet, trembling with rage.

"Sit down," he said. "Sit down and wait for me to die. That's what you're
here for." .Two policemen came to ask if he had anything to give anybody.
"Nothing," he said.



104

"What's your real name?" the one who hated him most said. He was big,
Irish, and rough, but probably underneath it all, kindly. "Joe Renna." "You're
not Italian."

"You've got all my papers," he said. "My name's Joe Renna." "You're no
more Italian than | am," the cop said. "You're an American."

"Sure, I'm American," he said. "l was born on Columbus Avenue." "What
number?" "I don't remember."

"Your mother or somebody will want to know about this," the cop said.
Tears came to his eyes again.

"They're all dead," he said.

"You've got somebody, haven't you?" the cop said.

"I've got three hundred dollars in the bank," he said. "That ought to be
enough for a funeral. You've got the book!. If there's anything left over, give it
to some boy in the street."”

"How about your clothes?"

"I'll want to wear what's left of them. A good tailor can fix them up." "How
about the stuff where you live?" "All I've got is what | had on me."

The cops went out, and once again he wanted to cry. It was no good to be
going. The nurse herself, after the cops had gone, turned on the radio.

The singer came to the last chorusmpucnis. The boy closed his eyes and
began in a furymroTs of trembling to sleep.

When his trembling stopped and his mouth fell open, the nurse hurried into

the hall to fetch a doctor.
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NOTES

1. Chesapeake — Uesamik, rmumOOKOBOJHUN KaHAI, IO MOEAHYE PIKY
Henasap 13 3atokoro Yezanik Ha CXiTHOMY y30epexiki AMEPHKU HEMOAAIK BiJl
Bamunrrosa.

2. Come on, Nancy... — Hymo (/laBaii), Henci... .

3. In the East — y cxigaux mrarax CIIIA.

4, That would be in a small town. — lle, naneBHo, BinOyIoCs y
HEBEJINKOMY MICTEUKY.

5. Chesapeake Bay — 3aroka Ue3arik.

6. My luck — Hy i Be3iHHs B MeHe!

7. Rhett Butler — Per batiep, repoil momyJaspHOro pomaHy

aMepUKaHCbKOI mUCchMeHHMII Mapraper Mituen «BinHeceHni BiTpom» (Ipo
BiliHy [liBHOUYI Ta [TiBaHSN).

8. down South — y niBnenanx mratax CIIA.

9. It's an awful long book (coll.) — 3amicts it's an awfully long book
— YKAaxJIMBO JOBIUU POMAH.

10.  she felt forgiving — Bona Bimuya, 1110 Mo)e Horo BUOAYUTH.

11. the book — omanna kHUXKA.

VOCABULARY
1. come vV (came, come) 1) IPUXOJIUTH, MPUDKIDKATH,
npudyBaTH
Come to my place tonight, will you? Ipuidcoxcatime 00 MeHe CbO2OOHI
ggeuepi.
come in BXOJUTH
Come in! Vsitioimy!
come back TIOBEPTATHUCS
2) HAOMMKATHUCS, T IXOTUTH
Mr Higgins sees his mother and comes | Micmep Xiceinc b6auumsv ceoio mamu
(up) to her. ma nioxooums 00 Hei.
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come across smb (smth)

BHUIIaAKOBO BYCTpiTI/I KOI'OCBb,

HaTpalluTH Ha IIOCbh

2. strange a

Syn. unusual, uncommon
(a) strange words
behaviour

noise

man

feeling

1) nuBHUI

JIMBHI CJIOBA
JIMBHA MTOBEIIHKA
JUBHUU LIYM
JIMBHA JIFOIMHA
JTMBHE BIIUYTTS

a strange person/land

2) ay>xuii/ HeBigoMuil/ He3HAHOMUH
qyxa JroauHal Kpaina

stranger n

He3HanuoMelb

3. look v

Look! Here he is!
look at smb (smth)
look (up) at the ceiling

look good/bad/ill/strange/nice

1) nuBUTHCS

J[usucw, ocb GiH.

JUBUTHCS HA KOTOCh

JUBUTHUCS Ha CTEITIO

Burisgat joope/ morano/ xBopum/
IUBHO/ MUIIO

look like

Peter looks so much like his father.

purisanartu/ matu Burian/ 3pasarucs/
HaraJyBaTH
Ilimep mak naeaoye ceoeo bamoka.

look after smb (smth)

HarjIsgaT, AOTJSAATH, IIKITyBaTHCS

PO KOTrOCh

look for smb (smth) IITyKaTH II0Ch

look up smth mykatTd  mochb  (y  CJIOBHHKY,
JOBIIHUKY )
NMOJWBHUTHCS  CJIOBO/  BHUCIIB Y

look up a(n) a word/ an expression in | CJIOBHHKY

the dictionary/

look through MPOTJISAATH

look through () | mporysimaTi Ta3eTy, 3amuCcH, KHUTH,
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newspaper/notes/book/files

daitnu

look n IIOTJISL, BUTJISA]L

3.luck n JIOJIS1, BUIIAJIOK, Bl1ada
good/bad/miserable luck

for luck Ha [1aCTA

Good luck (to you)! Xaii Bam wacmumy!

lucky a [ACJIUBUM

lucky fellow/day/number/ IIACJIMBUN XJIONCIb, ICHb, HOMEP
guess I[ac/IMBa 370TaaKa

but: [acJimBa aroauHa/ 00uuus/
a happy man/face/smile/ OCMIIIIKA

IIACIMBUHN KiHEIb (KHUTH, PLIbMY)

a happy end Meni nowacmuio.

I am lucky.

but:

| am happy. A wacausuii, 3a0080.1eHuUlI.
4.about adv. 1) Oinst, mpubIM3HO, MakiKe

1t is about six o ’clock now.

2) BKa3y€ Ha TOTOBHICTh POOUTH IIOCh
3apa3z 61u3bko wocmoi 200uHuU.

be about to do smth

Helen was about to leave the room,
when the telephone rang.

30UpaTucs MO0Ch 3pOOUTH
Xenen 30upanacs euumu 3 KiIMHamu,
KOAU 3a0360HUB MeNeOH.

about prep

He travelled about the country for
many months.

1) Bka3zye Ha pyx y pi3HHX HampsMax
(mo MicTy, KiMHaTI1, KpaiHi)

Bin manopyeae kpainoro exce bacamo
Micayis.
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What do you know about this

business?

What (how) about going to the
pictures tonight?

2) CTOCOBHO

Lo

cnpagu?

Bam 6ioomo cmocoeno uicei

Ax wooo moeo, wob cbo2o0Hi 88euepi
nimu y Kino?

6.fellow n
Syn. guy (Am.)

TOBapuil, JIOIICHb

a clever/lucky/nice fellow po3ymHuit/  TamaHuctui/ MU
XJIOIICb
a fellow student/countryman/traveller | roBapwum 3a 3aHSITTSIMH,

CHIBBITYM3HHUK, CYITyTHUK

7.guess v

He guessed the answer at once.

1) 3moragaTuch, BrajayBaTH, BiirajgaTu

8I0N0BI0b

Bin  3002a0aecs

MUMmMeEBO.

npo

guess right/correctly/wrong
Syn. suppose, think, believe

[ guess, it’s going to rain (Am.)
I think it’s going to rain (Br.)

2) nyMaTH, BBaXKaTu
A ssadicaro, 3apas nide oouwy.

guess n 3) 310raaKa, IPUITYIICHHS
It’s just my guess.

8.right a 1) BipHMIA, TPaBUILHHI
Syn. proper, correct

Ant. wrong

the (a) right answer/time/word

Can you tell me the right time?

BipHa BIJMOBIi/Ib, YaC, CIIOBO
Ckaoicimob, 6y0b 1acka, mouHo, KOmpa
3apas 200uHa?

the right bus/size/person/job

2) camMe TOH aBTOOyC, HaJICKHUN
po3Mip, JItoAHA, PoOOTa

Jlroouna na ceoemy micyi.
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The right man in the right place.

3) 310pOBHii, Yy TapHOMY CTaHI1

A siouysaio cebe doope.
| feel all right.
4) Hal3pyYHIIIUH
Ifit’s all right with you. Axwo ye Bac enawmosye (sikwo Bu

3200Hi)...

the right (left) hand traffic/side/corner
Ant. Left

5) mpaBuii (6iK)
PaBOCTOPOHHIA pyX, TMpaBuil OIK,

IIPaBUU KyT

That’s right!

You are right (wrong).

BipHo (AGCo0THO BipHO).

Bu npaBi (Hemnpasi).

All right!
Syn. O.K. (Am. coll.)

obpe!

O.true a BIpHUI, IPAaBUIILHUMA, CITPABKHIM

Syn. real, correct BipHE  CJIOBO, CIHpAaBXHIA  ApYT,

a true word/friend/fact/gentleman CTIPaBXHIH JHKCHTIBMEH
Ile mpasna, wio...

It’s true that...

a true to life character/story KUTTEBO  MPABAMBUN  TEPCOHAK,
icTopis

come true 3I1MCHIOBATUCS

Vci tioeo mpii 30iucHunucs.
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All dreams have come true.

truly adv. JIHACHO

| am truly sorry about it. A Oditicno arcanxyio npo ye.

Hupo Baw...(nanpukinyi nucma)
Yours truly, G. Brown

truth n npaBjaa

Ant. Lie

tell the truth Ka3aTH MpaBIy

BUT:

tell a lie Opexatu

To tell the truth... IIpasdy kasxcyuu...
10.poor a 1) OigHuM, HeIACHUIT
Ant. rich

a poor man/ fellow/ people

the poor (the rich) Oimui (OaraTi)

2) TIOTaHW, CITA0KUI

a poor health/ answer/ knowledge 1oraHe 370pOB’sl, MOraHa BiINOBIIb,
ci1a0K1 3HaHHS
11.feel v (felt felt) giouysamu cebe

—“Ax Bu cebe nouysaeme cb0200Hi? "
— “Buauno kpawe, 0saxy0”.

“How are you feeling today?”

“I am feeling much better, thank you.”

feel comfortable/ well/ BiTuyBaTH cebe 3pyuHo/moope
tired/ OyTH CTOMJICHUM

fine/ ovyBaTH ce0e MPEeKPacHo
bad/ TIOYyBaTH ceOe MOoTaHo

at home/ BiI4yBaTH ceOc Haue BIOMA

ill OyTH XBOpUM
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Feel yourself at home.

bynpte Haue BIoma.

feeling n

BIIUYTTS

12. anger n
cry/ shout/ say with (in anger)

“Look Back in Anger” is a well-known
play by John Osborne.

THIB, 3JIICTh
3aKpPUYATH 31 3JTICTIO

“O3ipHuce y eHigi” — 0obpe 6iooma
n’eca J[xc. Ocooph

angry a
be angry with smb for smth

Don'’t be angry with him.

CEepJIUTHM, 3TTUI
pO3CEPAUTHUCS Ha KOTOCH 3a IIOCh
He cepovcs na nvoeo.

13. down adv.
go/ come/ walk/ sit/

1) enus
cimatu

sail down

[JIMBTH 32 TEYIEIO

He went down for breakfast.

Bin cnycmuecs 0o cuioanky.

We went down to the country for the
week-end. (Br.)

2)

Mu noixanu 3 micma Ha yik-eHo.

write/ put down
Put down your name, please.

3) 3anucyBaTu

3anuwims Bawe im’s, 6y0b nacka.

downstairs adv
Ant. upstairs
be/ go/ come downstairs

- “John is waiting for you downstairs”.
-“I’'m coming”’.

BHU3Y, BHU3
OyTH BHU3Y, CIIyCKATHUCS] BHU3

- “/locon ouikye na Bac enuzy”
- ‘(]ay JJ.

up and down

Hazaj 1 Brepe.
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14.die v
His father died two years ago.

ITomepTu
Hozo bamvko nomep 08a poxu momy.

die of (an) epidemic/ illness/ wounds/
hunger

noMepTty Bija emigemii/ xBopobu/ pan/
roJIoay

die for one’s native country

noMepTH 3a baTbKIBIIMHY

death n
dead a

Ant. alive, living
His father is dead.

CMEpPTh
MEPTBUH MOMEPIINI

Hoeo 6ambko nomep.

more dead than alive
the dead n
Ant. the living

“The Living and the Dead” was
written by K. Simonov.

H1 KUBUM, HI MEPTBUI

MEpTBI, ToMepJI

KUBI

Poman “Mepmei ma orcuei” nanucano
K. Cumonosum.

15. papern
a(n) daily/
scientific/
graduation paper

narip, ra3era
JIEHHA ra3eTra
HayKoOBa JOTOBI/Ib
JTUTLIIOMHA poboTa

a sheet of paper
wall paper

papers pl.
Syn. certificate, document

apKyII Tarepy
mmnaiepu

JIOKYMEHTH (OCOOHUCTI UM CITY>KOOBI)
Bu maeme npeo ‘aeumu ookymenmu Ha

You are to hand in your papers t the | mumnuyi.

Customs.

paper a ManepoBUd

a paperback (book) KHHIa y IanepoBiii OOKJIaIuHII
BUT: KHUTA y TBEpAil 0OKJIaIMHIII

a hard cover (book)
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16.remember v

Ant. forget
remember a(n) name/ place/ date/
address

1) mam’siTaTn
2) 3rajyBaTu

nam’siTaTy 1M s, MiClie, ATy, aApecy

Remember me to your wife, please.

3) mepekasyBaTH BITaHHS

Ilepexasicimo BIMAHHA Bawiu

Opyoicuri, 6y0b acka.

remembrance n

Remembrance Day (Br.)
(November 11)

BUT:

Commemoration Day (Am.)
(last Sunday in May)

1) nam'sTh
2) crioraj
Jlenb mam’ST1 3aruOINX.

17.leave v (left, left)
leave (the) home/ office/ town
He left London for Glasgow.

Don'’'t leave so soon!

1) Big KIKATH, TOKUAATH, HTH
Bin noixas 3 Jlonoony oo I naseo.
He u0imv mak pano.

Leave your coat downstairs, please.

2) 3amuIaTi
3anuwaiime Bawe nanvmo 6Hu3).

leave a letter/ message with smb. 3aJIUIIUTH JIHCT, 3aIUCKy
(TTOB1AOMIICHHS) Y KOTOCh

Leave your message with the | 3anuwume sauty 3anucKy

secretary, please. (n08i0OMIIEHHS) Y cekpemapsi.

be left 3aJTUIIIATHCS

Only five minutes are left for us to
wait.

We have ten minutes left before the

Ham 3anuwunocs uexamu nuwe n’smo
XGUIUH.
Jlo

X6UJIUH.

0360HUKA  3AIUMUIOCS OeCAaAmb
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bell.

18. wear v (wore, worn)
wear (a) suit/ dress/

wear beard/ glasses

OyTH OJIITHEHUM Y IIOCh, HOCUTHU
HOCHUTH KOCTIOM, CYKHIO
HOCHUTH 00pOy, OKYJIIpU

wear n

HOCIHHS (OJIATY)
MOBCAKACHHUN OJST, ONSAT HAa KOXKHUMI

clothes for everyday wear JICHb
B3YyTTS
Oln3Ha
footwear n
underwear n
19.fix v 1) npu3HAYNUTH, BU3HAYUTH

fix a(n) (the) price for smth/
date/
appointment/

time

MPU3HAYUTH IIHY
BU3HAYUTH JaTy
MPU3HAYUTHU 3yCTPIY
MPU3HAYUTH Yac

fix one’s hair/ (Am.)

2) ynopsiAKOBYBATH, JTaroJAUTH
MOMPABJISITH 3a4iCKY, BOJIOCCS

fix clothes/ (Am.) JIaTOJIUTH OJIST

fix a car/ (Am.) JaroIUTH MaIluHy
watch (Am.) JArOIUTH TOJUHHUK
BUT:

repair a car (Br.)/
watch/ (Br.)

JaroauTu MalluHy
JJaroauTu roanHHNK
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TV set (Br.) JIaTOJIUTH TEIEBI30p

fix a breakfast/ drinks 3) mpUroTyBaTH CHIJJAHOK, HATIO1

20. tremblev TPEMTITH

tremble with fear/ anger/ JOpWKaTH B CTpaxy, THIBY, JIIOTI,
rage/ cold XOJIOTY

tremble n TPEMTIHHS, IPOK

21. fall v (fell, fallen) naoamu

a (the) person/ book/ curtain/
temperature falls

He fell down the stairs and broke his

JIOOUHA, KHU2d, 3a68ica naoae
Bin ynae 3i cxo0is i 31amas Hoey.

leg.

fall asleep 3aCHYTH
fall ill 3aXBOPITH
fall in love 3aKOXaTHUCS
fall n 1) ociHb

Syn. autumn (Br.)

Niagara Falls

2) majiHHsA, BOJIOCHA
Hiarapcekuii Bogocman

22. fetchv
Syn. bring, carry
Fetch me a glass of water, please.

Go and fetch a doctor, please.

CXOJHUTH 32 YAMOCh., LIIOCh IIPUHECTHU
Ilpunecimo meni, 6y0b 1acKka, CKIAHKY
800U.

Ilpusedims, 6y0b nacka, nikaps.

EXERCISES
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I. Read and translate the text and the introduction using

a dictionary if necessary.

II. Answer the following questions based on the text:

1. Where was the young man? 2. Why did the song about Nancy
sound enormously sad to the boy? 3. What was the book the nurse was reading?
What was it about? 4. Why did the young man say that he would never get to
know the end of the book? 5. What was the weather like? 6. What did the boy
think the weather was like in the East? 7. Why was the boy crying about his
miserable luck? 8. What did the nurse feel looking at the man? 9. What were
the questions the two policemen put to the young man? 10. What, do you think,
was his real name and origin? Was he really Italian? 11. Why, do you think, he
could be hiding his name? 12. Where was he born, according to the information
he gave? 13. How much money did he have with the bank and what was he
planning it for? 14. Did the young man have any relations? 15. What happened
after the cops had gone away? 16. Why did the nurse run out to fetch the

doctor?

III. Give the four forms of the following verbs:
guess(guessed2,  guessing), put(put,put,putting, ), sound (sounded2

sounding), sing(sang, sung, singing), read(read read, reading), look(looked2,
looking), wait (waited2, waiting) give(gave, given, giving), fix(fixed2, fixing),
tremble(trembled2, trembling), stop(stoped2, stoping), fetch(fetched2,
fetching), hurry(hurried2, hurring), feel(felt2, feeling), die(died2, dying)
remember(remembered2, remembering), forget(forgot, forgotten, forgetting),

leave(left2, leaving), fall(fell, fallen, falling), wear(worn2,wearing),
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repair(repaired2, repairing), watch(watched2, watching), stand(stood2,
standing), lose(lost, losing), do(did, done, doing), rob( robed2< robbing),
show(showed2, showing), stay( stayed2, staying), steal(stole, stolen, stealing),
hear(heard2, hearing), teach(tought2, teaching), lie(lay, lain, lying), let(let2,
letting), shoot(shot2, shooting).

IvV. Find in the text the English for:

Hy i Be3inns B Mene!( "My luck"®; xaxnuso mosruii poman(an awful long
novel); y miBnennux mratax CIIA(down South); mamsrru Haiikpanty
cyknio(to put the best dress); romoc, mo miaxoaus mo micHi(voice that was very
appropriate for the song); Benuuesnuit cym(an enormous sadness); BiH crpapi
xainkysaB npo 1e(he was truly sorry about that); Bona Bimuy:a, mo mMoxe Horo
BuOauuTH(She felt forgiving); ruis(anger)); mimBictucsa(to get to her feet);
tpemrith Bia moTi( trembling with rage) ; Bu ne Ginbiue itamiens Hix s(You're
no more ltalian than | am); axmo mocek 3anumuteCa(If there's anything left
over); He Oysno cency ne pooutu(lt was no good to doing that); BxirounTH

paumio(to turn on the radio); moxnukatu nikaps(to fetch a doctor ).

V. Translate using vocabulary items:

nuBHa moBeainka((a) strange behaviour); matu Burmsa(look like
nporsinati 3armmcu(look through the notes); mikmyBatnch mpo koroch(look
after smb); 3ouparucs mocs 3pooduru(be about to do smth); mykaru cioso y
cnoBuuky(look up a word); six momo Toro, o6 croroaHi mitu y kiHo(What
(how) about going to the pictures tonight?); manapysatu kpainoro(travelled
about the country); Buriasmaru mnorano(look bad); s3goragatmcs mpo

BiamoBigb(guessed the answer); me nume npunyimeHHsa(lt’s just my guess);
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skmo e Bac BmamroBye(lf it’s all right with you.); UTTE€BO TNpaBIUBUI
nepconax(a true to life character); fioro mpii 3aificammcs(dreams have come
true.); s miticuo sxankyio mpo me(l am truly sorry about it.); BiguyBaiite cebe
naue goma(Feel yourself at home.); poscepautucs Ha koroch 3a moch(be
angry with smb for smth

); cnycrutucs no cHinanky(went down for breakfast.); 3anoroByBaTu(put
down); momeptu Bix emigemiidie (of (an) epidemic); wHi >kuBHH, Hi
meptBuii(more dead than alive); mumutomua po6orta(graduation paper); kaura
y TBepaiit/m’akiii obokimamuuii(a paperback (book), a hard cover (book));
nepeKasyBaTH BiTanHs(Remember me to); Jlenn am’sITi
3arnOymx(Remembrance Day (Br.), Commemoration Day (Am.)); 3anumutu
noeinomicHus(leave a letter/ message with); y Hac 3amummtocs 10
xpunH(Only five minutes are left); Hocutu 6opomy(wear beard); npusHaunTH
syctpiy( fix an appointment); narogutu Mmammuy(repair a car); TpeMTiTH Bif
ctpaxy(to tramble with fear); temneparypa mnamae(temperature falls);
Hiarapcekuii Bogocnan(Niagara Falls); npunectn cknsuky Bomu(Fetch me a

glass of water).

VI. Interpret the following sentences from the text.

1. "Fellow named Rhett Butler," the nurse said. 2. What about him? 3. It's
an awful long book. 4. I guess I'll never know then. 5. The nurse got to her
feet... 6. You've got all my papers. 7. You're no more lItalian than | am. 8.
You've got somebody, haven't you? 9. You've got the book. 10. How about you
clothes? 11. How about the stuff where you live? 12. All I've got is what | had

on me. 13. It was no good to be going.
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VII. Read the following sentences:

a) inserting prepositions and adverbs wherever necessary.

A. 1. "Come Nancy, put your best dress the man on the radio sang. 2on
the radio, in a warm room somewhere in the East, the man was singing to
Nancy. 3. The boy was truly sorry about what he'd done. 4. "I'm not crying
about my mother," he said with anger. 5. The nurse got to her feet trembling
with rage. 6. How about your clothes?

B. 1. When | came in the room John was looking for his missing
papers. 2. When he was looking for the magazines he came across some
interesting material in his graduation paper. 3. I'm dying of hunger. What.about
going to the cafe and having lunch? 4. "Could I leave this message with Mr
Smith for you?" "Certainly, sir, he's coming back in an hour."” 5. Remember me
to your wife. | hope to see you both soon. 6. The mother was angry with the
boy for his bad behaviour. 7. | guess the book I've read is really true to life. 8. It
was snowing hard and the poor man was trembling with cold. 9. John was about
to leave the town when he remembered that he had fixed an appointment with
Mr Brown in the office. 10. Do you know that Freddy fell in love with Eliza

after they met at Ascot?

b) inserting "'up'* and ""down"".

1. This story by W. Saroyan is called "Sailing down the Chesapeake." 2.
The young man looked up at the nurse. 3. Sit down and wait for me to die. 4.
It's about people down South. 5. If you come across a new word look it up in
the dictionary. 6. When you write a letter in English you must put down your
name and address in the right hand corner. 7. He was walking up and down the

room trembling with excitement. 8. Is the lift going up ordown?
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VIII. Choose and insert the correct word. Remember the

difference between:

a) come, go

1come to my place any time you like. 2. "Where is Mr Black?" "He went
to Liverpool on business and he'll be back only next week." 3. Higgins come up
to his mother and kisses her. 4. "Where's the nearest post-office, please?" "go
down the street. You'll see it on the left hand side." 5. The weather was nice and
we decided to go down to the country for the week-end. 6. "May | come in?"

"Please, do, we are waiting for you."

b) wear, dress, put on

1. Come on, Nancy, put on your best dress! 2. When Henry Higgins came
to Ascot he was dressed in tweeds. 3. Mary always wears blue. | suppose she
knows she looks nice in it. 4. | think you must put on your new evening dress
tonight. 5. Look, the boy is trembling with cold. Tell him to dress properly. 6.

It's popular with young men now to wear beards and moustache.

C) lucky, happy

1. I'm happy to meet you, Mr Lewis. 2. He was lucky to get two tickets for
the first night performance of this opera. 3. | think Richard is a lucky fellow.
All his dreams have come true. 4. Most women like sentimental films with a
happy end. 5. Eliza says it properly and Higgins is happy 6. Which is you lucky

number?
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d) stay, be left

1. If you are invited to an official dinner party you should not stay long
after the dinner is over. 2. If anything is left over give it to some boy in the
street. 3. Only two magazines stay for me to look through. 4. I'm sorry my wife
couldn't come, she had to stay with the children and put them to bed. 5. Must
you really go now? Can't you stay a little longer? 6. Ten minutes are left till the

end of the lecture.

e) Translate using the correct word:

1. S0 uew ricTh 3IMIIMTLCA HAa BEUEPIO, IHIIUM TOCTSM HIYOTO HE
nicraneTthes. 1. If this guest stays for dinner, the other guests will not get
anything. 2. Meni aJb, 110 s HE 3MIT IpUeaHAaTUC 10 Bac Buopa, aje MeHi
noTpiOHO Oyjo 3anumuTHCcs i3 poauHoro. I'm sorry | couldn't join you
yesterday, but I had to stay with my family. 3. SIkmio y Bac 3anumunucs neBHi
3alMTaHHs, BU MOXKETE MOCTaBUTH 1X mpsiMo 3apa3. If any questions are left,
you can ask them now. 4. Yu He mornu 0 Bu 3anumuTucs 1€ Ha XBWIWHY — B
meHe € 0 Bac npomnosuiis. Could you stay a minute longer - | have a proposal
for you. 5. 13 3aBxau Oyno moi maciauBuM HomepoM. 13 has always been my
lucky number. 6. HopHa kiika y pi3HUX KyJbTypax O3Haua€ Baady abo MoraHy
Baady. A black cat in different cultures means good luck or bad luck.7. s
HIKOJIM HE BiJIUyBaB ce0€ TaKuUM IIACIUBUM, K y JEHb BJIACHOTO Beciuis. |
have never felt so happy as on my wedding day. 8. Amanna 3aBxau a00pe
BISTHEHA, Ta MOKHa OyTH BIIEBHEHUM, III0, SAKIIO BOHA IIOCH BISTHYJA — 1€
He3a0apoM 3’ABUTHCA B yCIX MOAHHMX KpamHHIIX.Amanda is always well
dressed, and you can be sure that if she wears something, it will soon appear in
all the fashion stores. 9. Ileit matepian noOpe HocuThes. This material wears

well. 10. Koau 10 Bac mpuxoasiTh rocTi, HE CJIijl BOJITH, 1100 BOHU CKOPIIIe
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MK, HE3aJIeXKHO B1J] TOTO, M0100al0Thcs BOHU BaM uu Hi. When guests come
to your house, you should not want them to leave as soon as possible,

regardless of whether you like them or not.

IX. Read and translate into Russian. Use the italicized

structures in sentences of your own.

A 1. You’ve got all my papers. 2. I've got some money in the bank.
3. You've got the keys, haven't you?

B. 1. What about him? 2. What about the poor fellow who was dying
in the hospital? 3. What about the song we heard on the radio? 4. How about
your clothes? 5. How about going to the pictures tonight?

C. 1. He sounded silly. 2. Her words sound true, don't they? 3. His
voice sounded happy over the telephone.

D. 1. She was the ugliest girl he had ever seen. 2. He was the strongest

person | had ever met. 3. It was the most beautiful dress she had ever worn.

X.  Read the following passages from the text and analyze

the use of tenses.

1. It was Sunday now and it was still raining. It had been raining since
Thursday night when he had come to the hospital. Now, in the East, where the
man was singing, it was probably snowing. It was winter now, and all over the
country, the streets were wet and cold, but on the radio, in a warm room
somewhere in the East, the man was singing to Nancy. He was telling her to put
on her best dress. 2. The nurse was reading a big book. She'd been reading it

since eight in the morning, and now it was late in the afternoon.
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XIl.  Practise in using correct tenses.

a) Imagine that you are not quite sure of the following. Agree or
disagree with the statement. Work in pair.

Example. The man on the radio had a voice appropriate for the song.

A. The man on the radio had a voice appropriate for the song, hadn't
he?

B. Oh, yes, he had. (Oh, no, he hadn't.)

1. Now in the East it was snowing hard, was not it? . 2. That story
happened in a small town somewhere on the East coast. 3. The nurse didn't look
at all like the girl of the song. 4. The boy wasn't crying about his mother. 5. The
nurse didn't go to fetch the doctor. 6. The boy fell asleep.

b) Express surprise and disagree with the remark. Ask if the
following is true. Work in pair.

Example. The man on the radio had a nasal voice, (that singer)

A. Hadn't that singer a nasal voice t00?

B. Oh, no. | guess you are wrong, that singer hadn't a nasal voice.

1. It had been raining since Thursday night when he came to the hospital.
(Monday morning)

2. The nurse saw tears in his eyes. (a happy smile on his face)

3. The nurse had been reading the book since eight in the morning. (five in
the afternoon)

4. Two policemen have come to question him. (to wish him luck).

5. The boy died. (to fall asleep)
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6. The boy was crying about his miserable luck. (his mother)

C) List what the boy had to or didn't have to do.

Example. to answer questions

The boy had (didn't have) to answer questions.

to tell the truth about himself; to tell a lie; to be nice to the nurse; to tell the

policemen his real name; to be angry with the nurse; to tell his home address.

d) List what the nurse could or could not do.

Example. to help the boy

The nurse could (couldn't) help the boy.

to look like Nancy; to make Joe Renna feel comfortable; to guess what

he'd done; to fetch a doctor; to look after the boy well; to leave the dying boy

e) Say that the following has taken place, took place or had taken
place.

1. By the time the nurse ( fetched) the doctor, the boy (had died). 2. | (have
not seen) your wife lately. Remember me to her, please. 3. "You (have you
read) the book The Living and Dead?" "Yes, | have." "When you (saw) it?"
"Some years ago." 4. They (have not fixed the time for their meeting yet. 5. On
Remembrance Day the Englishmen remember those who (have died) during

World War | and World War Il. 6. | (have not come across) this novel in

paperback yet.
j) Say that the following was taking place, has been taking place
or had

been taking place.
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1. I (have been looking through) the list of guests again while my wife
(was changing) for dinner. 2. The stranger (had been walking) about town for
some time before he found the place. 3. “How long you (had been waiting) for
me?” “20 minutes, to tell the truth. I was about to leave.” 4. John (was
repairing, ) his car all day yesterday. 5. If 1 remember it right, he (has been
wearing) glasses for years. 6. While 1 (had been walking) about London | came
across a group of my fellow countrymen who were there on business. 7. Many

people (have been looking for) their missing relatives since the war.

9) Read the dialogue using correct tenses and dramatize it
working in pair.

A Telephone Conversation

Tom: Can | speak to Ann, please?

Ann: Ann (is speaking).

T. Tom here. Where you (are) Ann? | (have been trying) to get you on the
phone for the last half hour. You (did not leave) your office at 5 o'clock?

A. Yes, | ... but today I (am going) shopping, only just (to get) in. It (was )
nice to hear your voice, Tom. | (had not known) you (were) in London.

T. I only (have arrived) this morning. I (had rung) you before but | (was
being) terribly busy all day at the conference. It only just (has ended). You (are
you going to do) anything tonight, Ann?

A. Yes, | (am going to go) to the theatre, but I (will) free tomorrow.

T. Wonderful. Let's meet at 5.30 at my favourite tea shop in Oxford street.

A. Good! It (is) quite near my office.

T. Till tomorrow then, Ann.

A. Bye-bye, Tom!
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XII. Practise using degrees of comparison.

a) Compare the following.

Example. The boy looks bad now (two hours ago).

| think the boy looks worse now than two hours ago.

1. "How are you feeling today?" "I feel well today (yesterday). Thank
you." 2. John travelled a lot about the country when he was younger (now). 3.
Little time is left before the train starts (one hour). 4. They repaired my car
badly (I had expected). 5. This orchestra sounds bad (that one). 6. You look

good in tweeds (a full evening dress).

b) Compare the following and develop the idea. Work in pair.

Example 1. This joke is silly (that one).

A. | believe, this joke is sillier than that one.

B. To tell the truth, this is the silliest joke I've ever heard.

1. This fellow is clever (that one). 2. This day was lucky for me (that day).
3. That episode is strange (this one). 4. That picture is ugly (the next one). 5.
Paperbacks are cheap (hard-cover ones). 6. This incident is funny (that one).

Example 2. This exercise is difficult (the last one).

A. | suppose, this exercise is more difficult than the last one.

B. To tell the truth, it is the most difficult exercise we've ever done.

1. This story is true-to-life (that one). 2. That melody was pleasant (the
other ones). 3. His scientific paper was interesting (his article). 4. A hard-cover
IS expensive (a paperback). 5. Eliza wore a beautiful dress at the Ambassador's

garden party (at Ascot). 6. His voice was appropriate for the song (hers).



127

XIII.Complete the following sentences developing the idea

given in the text.

1. I think the song ...itself had a strange enormous sadness. 2. I'm afraid
the boy ... 3. We believe the nurse ... 4. | guess the policemen ... 5. We suppose
the doctor ... 6. I think the story...

XIV. Translate into English.

A. Xi6a Tn He 3Haem, mo J[oH noixas 3 Jlougony n0 Hero-Hopky? — Hi.
Konu BiH noixaB? — Munynoro twkss. 2. Yomy Puuapy takuit cepautuin? — Y
HBOTO 3HMUKJIM KJIIOYi, BIH IIyKa€ iX 3 paHKy 1 He Moxke 3Haitu. 3. Komu T
0aunB YuIbsgMa BOCTaHHE? — S He OauMB MOro 3 THX Mip, K BiH MOBEPHYBCH 31
cBoel nmogopoxi. 4. Sk cede mouyBae Bam 6atpko? — Crnacu0i, 3apa3 kpaiie.
5. Bam poBenocs mrykatu 6araTo CiiB y CJIOBHHKY, KOJIM BU TIEPEKIIATATH IO
cTaTTiO? — MeHi1 Tpanmuiiocss MEHIIIe He3HAWOMHMX CIIiB, HIXK S mepeadadas. 6. Y
HBOT'O JOBOJI CJIa0Ki 3HaHHA (GpaHIy3bKOi, MEHI 3/1a€ThCs, HOMY OYJI0O BaXKKO
Bac posymitu. — Bu mpaBi, oMy ciil OUIplI OpaioBaTH HAJ CBOEIO
dpaHily3pKk010. 7. MU MOXEMO CITI3HUTUCS Ha T0i3]1, 3QTUIIUIOCS MEHIIE HIX
miBroguad. 8. IIpo mo ms kaura? IIpo KUTTEBO MpaBAWBHUX IMEPCOHAXKIB, IO
YIPOJIOBXK YCi€l KHUTH BOJIIU 371HCHATH CBOi Mpii. 9. S BBaxato, «BimHeceHi
BITpOM» OYB OJHUM 13 HAMMOMyJSPHIIIMX POMAaHIB Yy AMEpHIl YIPOIOBK

0araTtbox pOKiB.
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B. 1. Maiikn morano sBuriggae. OcTaHHIM 4YacOM BIH TakoXX JIHUBHO
MOBOJIUTHCS — 1 30UpaArOCs MOBIJOMUTHU NPO 1€ Horo piaHuM. 2. Ileit xmomunHa
IPOCTO PIAKICHUM IIACIMBYMK. KOJM BIH MPOrJISgaB CcTapl POJWHHI
dboToanrOOMHU, BIH HaTpalMB HAa Y€K Ha BeJIWYe3Hy cymy. 3. Sk 11010 TOTO,
o0 3aJWITUTUCA CHOTOJHI BIOMa Ta MPUTOTYBaTH CHpaBkHI cmareri? 4.
bnu3HIOKM Tak HaragayrTh cBOro Aimycs. Komu s BUmaakoBO 3ycTpiB iX Ha
BYJIMIII, 51 B IEPLITY MUTh MTOAYMaB, 10 MEH1 3yCTpiBCA iX IYCh Y IOHI POKH. 6.
SIxuo Bu OaxkaeTe 3aBECTU IYIEHS, BU IOBUHHI PO3YMITH, 110 32 HUM MTOTPIOHO
norasigaTy, OyTH HMOMY CIpaBXKHIM JIPYyroM, 3poOUTH Tak, 1100 BiH Big4yBaB
cebe Haye BJOMa, HIKOJIM HE KpUYaTH HA HBOTO 31 3JIICTIO Ta Mam’SiTaTh Ipo
CBOIO BIIMNOBIAAJIBHICT 3a HBOro. 7. 3apa3 OJM3BKO ChOMOI TroguHu. Sl
BiguyBaro cebe cromseHoro. [lorane 310poB’s maeTbes B3Haku. — Lle Tomy, 110
iauid  aeHb Bu Hocwimcs B3am 1 BIepen. 3HIMITH B3YTTs, HAISATHITH
MOBCSKJICHHUHN OJAT, BITUYWTE ceOe K BOMa Ta MPHUHECITH OOl KEIUX BHHA.
8. HUomy Bu maiie TpeMTuUIH BiJI JIFOTi, KOJU s 3ycTpiB Bac yuopa y micti? —
Tomy 1m0 Miii CHH 3HOB 3J1aMaB MAIIMHY, SIKY S JIATOJHWB MPOTITOM MICSIII. —
He xBwtroliTecs, 3apa3 s MPUTOTYIO CHIAHOK, 1 KHUTTS OJIpa3y X MOKpamiae. 9.
Ham 3anummnocsi o4ikyBaTh Ha pe3yjbTaTH ICIUTIB JMIIE MBroguHu. — He
MIBrOJWHY, a MBTOpH TOAWHU. — [IpaBay KaKy4w, B MEHE TaKe BIAUYTTS, IO 5
HiKONM iX He nobauy. 10. o e 3 Hebec 0JJHAKOBO: K Ha Oaratux, Tak 1 Ha

O11HUX.

XV. Give an oral or written summary of the story and the

introduction using Present and Past Tenses.
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XVI. Retell the story: a) in the name of the boy: b) in the

name of the nurse.

XVII. Compose flashes of conversation according to the

models. Work in pair.
1.A. What's the time now?

B. 1 believe, it's about six.
A. Can you tell me the exact time, please?

B. It is five to six.

2.A. Go downstairs and fetch me a glass of water, please.

B. Here you are.

A.Thanks a lot.

B.You are welcome.

3.A. It's the wrong size, | am afraid. Give me a suit one size bigger.
B. Here you are. Is it the right size now?

A. Yes, it is. Thank you.

XVIII. Compose short dialogues. Use the suggested words

and word combinations and develop the situations. Work in pair.

Example 1. A. Can you guess her age?
B. I think I can. She's about thirty.

A. You are right (wrong).

You guessed it right (wrong).



130

his profession; his nationality; my lucky number; the right answer; the end

of the story

Example 2. A. Have you read the story "Sailing Down the Chesapeake™?

> B >

B.

Yes, | have.

When did you read it?

This week (last month, year).
What is it about?

| (hardly) remember, (it's about...)

"My Fair Lady", "Jesus Christ-Superstar"”, "Pygmalion”, "Hello, Dolly"

Example 3. A. How (what) about going to the theatre tonight (today,

tomorrow, on Sunday)?

B. With great pleasure, thank you.

A
B.

How about Sunday night?

It's all right with me.

to go to the pictures; to go to the country; to sail down the Volga; to go to

the seaside; to go fishing (skiing, skating, shopping); to have lunch (dinner,

coffee, tea)

Example 4. A. Has the bell gone yet?

B. No, it hasn't, five minutes are left.

A.
B.

Have you read the book yet?

No, | haven't. Less (more) than fifty pages are left for me to read.

one hour; half an hour; two months; one paragraph; one hundred and

twenty pages; two articles
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Example 5. A. | believe Niagara Falls are bigger than Victoria Falls, is
that true?

B. No, you are wrong. Niagara Falls are smaller than Victoria Falls.

good — bad; easy — difficult; near — far; little — much; beautiful —

ugly; early — late; cold — hot; clever — silly; poor — rich; short — long

XIX. Topical questions for discussion.

1. What can you say about the boy? 2. What do you think the boy had
done? 3. Why is the story called "Sailing Down the Chesapeake"? 4. Do you
think the story is true to life? Why do you think so?

XX. Speak on the following topics using correct tenses,
degrees of comparison and some of the suggested words and

word combinations:

a) A friend of Yours

a clever (lucky, nice) fellow; to come true; a fellow student (countryman);
a happy man (face, smile); a true friend; to tell the truth (a lie); to keep a
promise; to look like; to look well (nice); to look after; to feel well (fine, tired,
ill); to be angry; to remember; to wear a beard (glasses); to fall ill (in love);
poor health; to go in for sports; to leave home for; to travel about; to go skiing
(skating); to go on business; to go down to the country; to stay; it's true; the

right man; the right place

b) The Book You are Reading, or have Read
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a paperback; a hard-cover; to describe; to be popular with; a plot;
story-telling; to be characteristic of; true to life characters; a hero; a heroine;
main characters; scenes; to be based on (a story, a true episode); vivid; to look
(sound) strange (silly, clever; sad); the poor; the rich; common people; poor
knowledge; to remember; to guess; to think; to believe; to suppose; to tell the
truth; it's true that; a happy end; to look through; to come across; to look up

words (expression); to keep to the subject
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LITERARY FOCUS
KEY LITERARY NOTION: PLOT

° Plot

The term plot refers to an author's arrangement of the events that make up
story. The plot of a work is not necessarily the same as the story. When we tell
a story we generally start at the beginning and continue in a chronological order
until we come to the end. Plots, however, do not always follow this pattern.
Many writers choose to mix events up in order to provoke specific responses ir
the reader. They may, for example, start in the middle of things and use
flashbacks or dialogue to refer to previous events. The author's choices
regarding plot do not stop simply at organising the events of his tale. He must
also decide when the story begins, which events should be dealt with at length,
which aspects of the story can be quickly summarised and when the story
should end. Time is entirely subjective. The events of several years can be
condensed into a paragraph, while a complete chapter may be dedicated to a
particularly significant moment. The author's aim in writing a story will direct
the choices he makes, and therefore analysing these aspects of plot gives us
invaluable insight into the meaning of his work. Love stories, adventure stories,
detective stories, horror stories: writers never seem to run out of ideas for
stories. Although each story is unique, many of them share some basic
elements.

Tepmin "¢dabOyna" o3Hauae aBTOPChKE pO3TAllyBaHHS TOMIN, SKi
ckIanarTh ictopiro. CrOKeT TBOPY HE OOOB'S3KOBO 30Ira€ThCs 3 ICTOPIEIO.
Komu mu posnoBiaemMo 1CTOpi0, MU 3a3BHYail MOYMHAEMO 3 IIOYATKY 1

MPOJIOBXKYEMO B XPOHOJOTIYHOMY TMOPSAKY, MOKH HE MIMAEeMO IO KIHIIA.
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Croxerd, OJIHAK, HE 3aBXKIU CIIIYIOTh M1 cxemi. barato NUCbMEHHUKIB
BUPILIYIOTh 3MIIIATH MOJ1i, 100 COPOBOKYBAaTH MEBHY peaklilo ynTaya. Bonu
MOXKYTh, HAPHUKJIA, IOYATH 3 CEPEANHU IMOJIIM 1 BAKOPUCTOBYBATU (hJICIIOCKH
abo0 miayioru, moO0 BIACWIATH A0 IOINEpenHiX mnoaid. Bubip aBTopa momao
CIOKETY HE OOMEXYEThCS JIMILIE OpraHi3alli€ro Mmojiil y oro omnosijaHHl. Bin
TAaKOK MOBUHEH BHUPIIIUTH, KOJHM ICTOpIA MOYMHAETHCA, NMPO SKI MOMIL CIIT
PO3IOBICTH JTOKJIAJHO, K1 aCIIEKTH 1CTOPIi MOKHA IIBUJIKO IM1ICYMYBAaTH 1 KOJIA
icTopiss TMOBMHHA 3aKiHUMTHCA. Yac € 1miakoMm cyO'ektuBHHM. [lomii KUTbKOX
POKIB MOKHa CTHCHYTH JI0 a03aily, TOHi SIK OCOOJIMBO Ba)KJIMBOMY MOMEHTY
MOXXHa TPUCBATUTH LUIMK po3aul. Mera aBTOopa HpW HAaNMCaHHI 1CTOPii
BU3HA4Ya€ BUOIp, KU BiH pOOUTH, 1 TOMY aHadi3 LUX ACHEKTIB CIOXKETY Ja€
HaM Oe3I[IHHE PO3yMIHHA CEHCYy Horo TBOpy. JIt0OOBHI icTOpIi, MPUTrOAHUIBKI
iCTOpii, JETEKTHUBH, ICTOpii KaxiB: 3HAEThCS, y MHUCbMEHHUKIB HIKOJHU HE
BUYEPIYIOTHCA 171€1 U1 icTOpiid. Xo4da KOKHA 1CTOPIs € YHIKaJIbHO, 0arato 3

HUX MOILISAIOTE JEesIK1 OCHOBHI €JIEMEHTHU.

) Conflict
Conflict is the driving force behind many plots. It may come from:
e outside: the main character may be in conflict with external forces such
as his family, society, physical hardship or nature;
e within: the character may be forced to make a difficult choice, or he may

have to question his values and beliefs.

« Suspense

Suspense is also an important element in many plots. Creating suspense

generally involves denying the reader immediate access to information which is
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essential to the full understanding of the story. The clearest example of this can
be found in detective stories, where the author does not reveal the identity of
the murderer until the very last moment. Suspense is often created through the

careful ordering of events in the story.

Subplot
In some stories the main plot is accompanied by a subplot — a second story

that is complete in its own right. The subplot is usually linked in some way to

events in the main plot and generally helps to deepen our understanding of it.

HELPFUL QUESTIONS TO ASK WHEN ANALYSING
THE PLOT

o Are the events in the plot chronological? Does the plot begin at the
start of the story or in the middle? What effect do these choices have on the
story? What effect do these choices have on the story?

o Is the story based on conflict? Does the conflict come from outside
or inside? What are the conflicting forces?

o Is suspense created in the plot? If so, how?

o Are there any subplots? What are their functions?
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SAMPLE ANALYSIS

Graham Greene (1904-1991) is the author of novels, short stories, plays,
travel books, essays and children’s books. He travelled widely and used a
range of geographical locations for his works, which often deal with people on
the verge of political, social or spiritual crisis. Several of his novels have been

successfully adopted for the cinema.

THE INVISIBLE JAPANESE GENTLEMAN

by Graham Greene

There were eight Japanese gentlemen having a fish dinner at Bentley’s.
They spoke to each other rarely in their incomprehensible tongue, but always
with a courteous smile and often with a small bow?. All but one of them wore
glasses. Sometimes the pretty girl who sat in the window beyond gave them a
passing glance?, but her own problem seemed too serious for her to pay real
attention to anyone in the world except herself and her companion.

She had thin blonde hair and her face was pretty and petite in a Regency?®
way, oval like a miniature, though she had a harsh* way of speaking — perhaps
the accent of the school, Roedean or Cheltenham Ladies’ College, which she
had not long ago left. She wore a man’s signet-ring on her engagement finger,
and as | sat down at my table, with the Japanese gentlemen between us, she
said, “So you see we could marry next week.”

“Yes?”

Her companion appeared a little distraught. He refilled their glasses with
Chablis6 and said, “Of course, but Mother ..” I missed some of the

conversation then, because the eldest Japanese gentleman leant across the table,
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with a smile and a little bow, and uttered® a whole paragraph like the mutter®
from an aviary’, while everyone bent towards him and smiled and listened, and
I couldn’t help attending to him myself®.

The girl’s fiance resembled her physically. I could see them as two
miniatures hanging side by side on white wood panels. He should have been a
young officer in Nelson’s navy in the days when a certain weakness and
sensitivity were no bar to® promotion.

She said, “They are giving me an advance'® of five hundred pounds, and
they’ve sold the paperback rights already.” The hard commercial declaration
came as a shock to me; it was a shock too that she was one of my own
profession. She couldn’t have been more than twenty. She deserved better of
life.

He said, “But my uncle ...”

“You know you don’t get on with him. This way we shall be quite
independent.”

“You will be independent,” he said grudgingly*®.

“The wine-trade wouldn’t really suit you, would it? I spoke to my
publisher about you and there’s a very good chance ... if you began with some
reading ...”

“But I don’t know a thing about books.”

“I would help you at the start.”

“My mother says that writing is a good crutch'? ...”

“Five hundred pounds and half the paperback rights is a pretty solid
crutch,” she said.

“This Chablis is good, isn’t it?”

“I daresay®.”
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| began to change my opinion of him — he had not the Nelson touch. He
was doomed to defeat. She came alongside and raked him fore and aft!*.

“Do you know what Mr. Dwight said?”

“Who’s Dwight?”

“Darling, you don’t listen, do you? My publisher. He said he hadn’t read a
first novel in the last ten years which showed such powers of observation.”

“That’s wonderful,” he said sadly, “wonderful.”

“Only he wants me to change the title.”

“Yes?”

“He doesn’t like The Ever-Rolling Stream. He wants to call it The Chelsea
Set.”

“What did you say?”

“I agreed. I do think that with a first novel one should try to keep one’s
publisher happy. Especially when, really, he’s going to pay for our marriage,
isn’t he?”

“I see what you mean.” Absent-mindedly he stirred his Chablis with a fork
— perhaps before the engagement he had always bought champagne. The
Japanese gentlemen had finished their fish and with very little English but with
elaborate courtesy they were ordering from the middle-aged waitress a fresh
fruit salad. The girl looked at them, and then she looked at me, but I think she
saw only the future. | wanted very much to warn her against any future based
on a first novel called The Chelsea Set. | was on the side of his mother. It was a
humiliating thought, but I was probably about her mother’s age.

| wanted to say to her, Are you certain your publisher is telling you the
truth? Publishers are human. They may sometimes exaggerate the virtues of the
young and the pretty. Will The Chelsea Set be read in five years? Are you
prepared for the years of effort, “the long defeat of doing nothing well”? As the
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years pass writing will not become any easier, the daily effort will grow harder
to endure, those “powers of observation” will become enfeebled®®; you will be
judged, when you reach your forties, by performance and not by promise.

“My next novel is going to be about St Tropez.”

“I didn’t know you’d ever been there.”

“I haven’t. A fresh eye’s terribly important. I thought we might settle down
there for six months.”

“There wouldn’t be much left of the advance by that time.”

“The advance is only an advance. I get fifteen per cent after five thousand
copies and twenty per cent after ten. And of course another advance will be
due, darling, when the next book’s finished. A bigger one if The Chelsea Set
sells well.”

“Suppose it doesn’t.”

“Mr. Dwight says it will. He ought to know.”

“My uncle would start me at twelve hundred*®.”

“But, darling, how could you come then to St Tropez?”

“Perhaps we’d do better to marry when you come back.”

She said harshly, “I mightn’t come back if The Chelsea Set sells enough.”

“Oh.”

She looked at me and the party of Japanese gentlemen. She finished her
wine. She said, “Is this a quarrel?*””

“No.”

“I’ve got the title for the next book — The Azure Blue.”

“I thought azure was blue.”

She looked at him with disappointment. “You don’t really want to be
married to a novelist, do you?”

“You aren’t one yet.”
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“I was born one — Mr. Dwight says. My powers of observation ...”

“Yes. You told me that, but, dear, couldn’t you observe a bit nearer home?
Here in London.”

“I’ve done that in The Chelsea Set. I don’t want to repeat myself.”

The bill had been lying beside them for some time now. He took out his
wallet to pay, but she snatched the paper out of his reach. She said, “This is my
celebration.”

“What of?”

“The Chelsea Set, of course. Darling, you’re awfully'® decorative, but
sometimes — well, you simply don’t connect.”

“I’d rather ... if you don’t mind ...”

“No, darling, this is on me®®. And Mr. Dwight, of course.”

He submitted just as two of the Japanese gentlemen gave tongue®
simultaneously, then stopped abruptly and bowed to each other, as though they
were blocked in a doorway.

| had thought the two young people matching miniatures, but what a
contrast in fact there was. The same type of prettiness could contain weakness
and strength. Her Regency counterpart?, | suppose, would have borne a dozen
children without the aid of anaesthetics, while he would have fallen an easy
victim to the first dark eyes in Naples. Would there one day be a dozen books
on 100 her shelf? They have to be born without an anaesthetic too. | found
myself hoping that The Chelsea Set would prove to be a disaster and that
eventually she would take up photographic modelling while he established
himself solidly in the wine-trade in St James’s?. I didn’t like to think of her as
the Mrs. Humphrey Ward? of her generation — not that | would live so long.
Old age saves us from the realization of a great many fears. | wondered to

which publishing firm Dwight belonged. I could imagine the blurb? he would
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have already written about her abrasive powers of observation. There would be
a photo, if he was wise, on the back of the jacket?®, for reviewers?, as well as
publishers, are human, and she didn’t look like Mrs. Humphrey Ward.

| could hear them talking while they found their coats at the back of the
restaurant. He said, “I wonder what all those Japanese are doing here?”

“Japanese?” she said. “What Japanese, darling? Sometimes you are so
evasive I think you don’t want to marry me at all.”

The story takes place in Bentley's, a restaurant in London. The narrator
sits alone at a table, watching a group of eight Japanese gentlemen having
dinner together, with a young English couple behind them. The Japanese talk to
each other softly and politely, bow with a smile, toast, speak in Japanese that the
Japanese cannot understand, and describe it with condescending derogatory
terms. This pretty young woman is a writer and not long ago her first article
was about to be published. She described her plans to her fiancé. She also plans
to marry her young fiancé next week, believing her financial future is already
secured thanks to the success of her first book, The Chelsea Set. Her fiance is
more cautious, wondering whether he should rely solely on the young woman's
career prospects and talents. A young woman is furious that her fiancé is cold to
her project.
In the end, the presence of the Japanese gentlemen and the elegant formality
with which they mingled and celebrated each other stood in stark contrast to the
heated argument the young woman and her fiancé had been having, which she
had won at least in words, but without realising it, her so-called "‘power

keeper™, like her fiancé, had not noticed the presence of the Japanese gentlemen.

NOTES
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1. bow: act of bending forward to

show smb respect

14. She came alongside... and aft:
she approached him like an enemy
ship, stopping beside him and flirting

at all sides.

2. glance: quick look

15. enfeebled: weakened

3. Regency: in Britain the period
1811-1820

16. twelve hundred: one thousand

two hundred (pounds)

4. harsh: unpleasantly strong

17. quarrel: congrontation, argument

5. uttered: said

18.awfully: really

6. mutter: very low sound of

indistinct voices

19. on me: for me to pay

7. aviary: large bird cage

20. gave tongue: spoke

8. attending to him myself:

listening to what he is saying

21. Her

woman like her in Regency times

Regency counterpart:

9. no bar to: not an obstacle to

22. St. James’s: prestigious London

area

10. advance: money given before a

job is finished

23. Mrs. Humphrey Ward: dull but

successful writer of popular novels

11. grudgingly: in a way that

showed resentment

24. blurb: short description of a book

contents

12. crutch: means of support, way

of earning money

25. jacket: book cover

13. I daresay: Yes it is

26. reviewers: book critics

EXERCISES
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Comprehension:

1. Where does the story take place?

2. What are the girl and her companion discussing?

3. What is the profession of both the girl and the narrator?

4, What profession is the young man thinking of entering? What
would the girl like him to do instead?

5. According to the girl, what aspect of her writing does the publisher
most admire?

6. What opinion does the narrator have of writing as a profession?

7. Where does the girl wish to set her next novel? What is the title of
her next book?

8. What does the narrator hope for the young woman and her fiance?

9. Had the young woman noticed the party of Japanese gentlemen at

the next table?

Analysis — Plot:

1. The author chooses as the focal point of his plot the conversation
between the young girl and her fiance in Bentley's restaurant. Find references to
events which took place before and which may occur after this point.

The author does not present the story chronologically. He focuses on one
specific moment, the conversation in the restaurant, and uses dialogue to
provide important information about the past and to speculate about the future.
How does this manipulation of plot influence the impact of the story?

e[t makes it more difficult to follow.

e|t heightens the tension.

o|t allows the writer to focus on the personality of the characters.
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e[t maintains the reader's interest by presenting the story as a jigsaw puzzle
that must be pieced together.

o[t keeps the reader guessing.

2. Conflict is an important element in this story.

a. What kind of conflict is the young man experiencing? Is it internal,
external or both?

b. What kind of conflict is the young girl experiencing?

c. Does the scene he witnesses provoke conflict in the narrator?

2. Suspense is often created by denying the reader information that is
essential to his understanding of a story. At what point does the reader
understand the significance of the adjective 'invisible' in the title of the story?

3. In a sense, the story of the Japanese gentlemen forms a subplot to
the main story. Consider the last comment made by the young girl and explain

how the subplot throws a revealing light on the main story.

Personal Literary Touch:

Conflict, both internal and external, is often an important element in plot.
Consider these general situations:

A. dissatifaction with the status quo — fear of change

B. opinion of parents — aspirations of son or daughter

C. peer pressure from friends — personal values and beliefs

Briefly outline a simple plot which would illustrate these conflictual
situations. Case A has been done as an example:

Roger lives in a rural community in Scotland. He comes from a modest
farming family and his parents expect him to leave school and work on the

farm. Roger, however, wants more from life. He wishes to complete his
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education and get a degree in Veterinary Science. When he has finished his
secondary education he is offered a place at university in Glasgow. His parents
accept his decision to leave, so Roger moves to Glasgow. He finds it hard to
settle into this new environment. Life in the city overwhelms him and he finds it
difficult to form friendships and relate to people. After his first year of study, he

decides to return home and work on the farm.

There was a young woman named Alice who had a passion for art. She
loved to paint and draw. However, her parents were not supportive of her
aspirations. They believed that art was not a stable career and that Alice
should focus on a more practical profession. They continued to pressure her to
abandon her art and pursue a more traditional career. One day, Alice's parents
attended an art exhibition where her work was being showcased. They were
amazed by the talent and creativity displayed in her paintings and sculptures.
For the first time, they realized the depth of Alica's passion for art and the
potential success she could achieve.From that day forward, Alica's parents
became her biggest supporters. They encouraged her to pursue her dreams and
provided her with the resources she needed to succeed. Alica continued to work
hard and eventually became a renowned artist, fulfilling her lifelong dream and

proving that following one's passion can lead to success and happiness.

When David's friends want him to skip class to go to the MacDonald's, He
Is torn between what he knows is the right thing to do and what her friends
want her to do. She values her education and knows that skipping class would
be wrong, but she also wants to be part of the group and doesn't want to be the

person that spoils the fun. Then she realised that true friends wouldn't put
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pressure on her and force her to do something that would be irrational for her.

Ultimately, Sarah's personal values win out and she decides to stay in class.

o KEY LITERARY NOTIONS:
NARRATORS AND POINT OF VIEW

In fiction the author does not address the reader directly. He creates a
narrator whose voice we hear as we read the story. It is from the narrator's point
of view that see events unfold. The narrator may be a strong presence in the text
commenting on and interpreting the material he presents or he may be almost
invisible, simply allowing the story to present itself.

Narrators are divided into two broad categories: first-person narrators and
third-person narrators. The category of third-person narrators is divided into
three subcategories: omniscient, limited and dramatic objective.

Stream of consciousness, a relatively recent development in narrative

technique, may be an extension of either first or third-person narratives.

First-person narrators

First-person narrators, who refer to themselves as “I”, tell stories in
which they are directly involved. In a first-person narrative the reader's vision
of the story, or point of view, is limited to what the narrator himself knows,
experiences, infers or has learned second-hand from others.

First-person narratives are, by definition, subjective. The only thoughts and

feelings that first-person narrators experience directly are their own. The reader
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can never expect to see characters and events as they actually are, but only as
they appear to the “I” narrator. Therefore special attention should be paid to the
personality of the first-person narrators. Are they reliable? Do they have biases
or prejudices that may influence how they tell the story?

In certain first-person narratives the reader can understand more than the
narrator himself. This is often the case when the narrator is a child or a not very
perceptive adult. By contrasting the narrator’s perception of events and the
reader’s more informed views, the author can create humour or irony.

The first-person narrative is commonly associated with non-fictional
literary forms such as biographies, memoirs or diaries. When used in fictional
works it lends authenticity to the story. It is also perhaps the most effective
form of storytelling for getting the reader intellectually and emotionally

involved.

Third-person narrators:

Omniscient point of view

When a story is told by someone outside the action, he is called a third-
person narrator (because he refers to everybody in the story in the third
person: “he”, “she”, “they”). In this form of narration the person who is telling
the story is like an observer who has witnessed what has happened, but plays no
part in the events.

The omniscient third-person narrator is a kind of god; he is all-knowing.
He knows everything about the fictional world he has created: he can read other
characters’ innermost thoughts, he is able to be in several places at once, he

knows exactly what is going to happen and how each character will behave. He

Is free to tell us as much or as little as he wishes. An omniscient third-person
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narrator who interrupts the narrative and speaks directly to the readers is called
obtrusive. He may use these intrusions to summarise, philosophise, moralise or
to guide the reader’s interpretation of events. This kind of narrator was
particularly popular in the eighteenth and nineteenth centuries. If the narrator

does not address the reader directly he is referred to as non-obtrusive.

Third-person narrators:

Limited omniscient point of view

When an author uses a limited omniscient narrator, he chooses a character
in the story and tells the story from his point of view. This character becomes
the centre of revelation and the reader sees the events and other characters from
his viewpoint. If the narrator moves back and forth between an omniscient
viewpoint and the viewpoint of the local character, we refer to the narrative
technique a “free indirect style”. Free indirect style is perhaps the most widely-
used mode of narration in modern fiction. Limited omniscient narration
involves the reader more than pure omniscient narration. By associating the
narrating voice with one of the characters in the story, the author gives it an
identity and therefore makes it more interesting for the reader. Also, because
much of the story is told from the partial viewpoint of one of the characters, the
reader gets the idea that anything can happen in the course of the novel, just as

it can in real life.

Third-person narrators:

Dramatic or objective point of view
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When an author uses a dramatic or objective point of view, the story seems
to be told by no one. This narrative technique has often been compared to a
videocamera left running. The narrator does not mediate between the story and
the reader. He steps aside and allows the story to present itself through setting,
action and dialogue. The reader is never taken inside the minds of the
characters. He is presented with material which he alone must analyse and
interpret. Although the narrator does not actively participate in the storytelling,
he does have an important role to play in this type of narrative. It is the narrator
who decides when to turn the videocamera on and off and where to point it. He
decides what material to present and his choices will obviously affect the
reader’s response. The dramatic point of view is widely used by modern writers

because of the impersonal and objective way it presents experience.

Third-person narrators:

Stream of consciousness, Interior monologue

Stream of consciousness is the term applied to any attempt by a writer to
represent the conscious and subconscious thoughts and impressions in the mind
of a character. This technique takes the reader inside the narrating character’s
mind, where he sees the world of the story through the thoughts and senses of
the focal character. At the beginning of the twentieth century some authors,
notably James Joyce. Virginia Woolf and William Faulkner, developed a
stream of consciousness technique called interior monologue. The term is
borrowed from drama, where monologue refers to the part in a play where an
actor expresses his inner thoughts aloud to the audience. In fiction, an interior

monologue is a record of a characters, thoughts and sense impressions.
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As people do not think in complete, well-formed logical sentences, Joyce,
Woolf and Faulkner abandoned traditional syntax, punctuation and logical
connections in order to represent the flow of a character’s thoughts. For
example, in Joyce's Ulysses (1922) the reader finds himself with a transcript of
one of the character’s thoughts which contains no commas, full stops or capital
letters. The stop, start, disjointed and often illogical nature of interior
monologue makes it a challenge for the reader to interpret.

HELPFUL QUESTIONS TO ASK WHEN ANALYSING
THE NARRATIVE TECHNIQUE

o Does the author use a first-person or third-person narrator?
o Is the third-person narrator omniscient?
o If the third-person narrator is limited, does he see the story from the

point of view of one of the characters in the story?
o Is the point of view dramatic or objective?

o Does the author try to represent the thoughts of the character? What

technique does he use to achieve this effect?

o What effect does the author’s choice of narrator have on the impact
of the story?
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UNIT 4
LANGUAGE FOCUS

ONE COAT OF WHITE

by H. A. Smith

SMITH, Harry Allen (1907 — 1976), American newspaper man and humorist,
who gained national prominence with the publication in 1941 of "Low Man on a
Totem Pole", a diverting collection of autobiographical articles and interviews.
Harry Allen Smith was born in McLeansboro, Ill., on Dec. 19, 1907. A series of
moves during his childhood took the family to Huntington, Ind., where at the age
of 15 he began his newspaper career. For more than a dozen years afterward he
traveled around the country, working on newspapers. In 1929 he went to New
York City, where he was a feature writer for the United Press (1929 -1935) and
the World-Telegram (1936 — 1941). The success of "Low Man on a Totem Pole"
led to other books generally in the same uninhibited anecdotal vein, including "Lost
in the Horse Latitudes™ (1944), "Rhubarb™ (1946), and "To Hell in a Handbasket
"(1962). He died in San Francisco, Calif, on Feb. 24, 1976.

Everybody knows by this time that we first met Lautisse’ on shipboard, but
few people know that in the beginning Betsy? and | had no idea who he was.
We were on the Queen Elizabeth®, coming back from our first trip to

Europe. It was on the second day that | ran into him sitting in a quiet corner
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on deck*. He gave me a nasty look. | started to back away mumbling an
apology and then his expression changed.

"Wait!" he called out. "You are an American?"

His English was good, and he asked me if 1 had a moment to help him
with a small problem. He wanted to know the name of some United States
Senator® for the ship's daily crossword puzzle. | sat down and puzzled over
the thing. The definition was, "Senator who crosses a river". | thought of
Senator Ford, but there were no Fords on the passenger list, and then I got it —
Senator Bridges. There was a Miss Ethelyn Bridges on board.

| didn't see him until next day, just before lunch, when he came into the
main lounge, caught me by the arm, and whispered "Look!" In his big hand
he was holding a man's wallet made of pigskin. "The prize!" he said. "See
what I've won! But for you, though, | would have never solved the puzzle.
Come and have a cocktail with me."

| went with him to his state-room®, and he got out a bottle of brandy.

He introduced himself as Monsieur Roland and kept thanking me for my
help with the puzzle. Then he began asking me some questions about myself
and my business, and | told him 1 sold oil-burners.

We sat there talking, and finally he asked me if | could keep a secret, and
then he said, "I am Lautisse."

| told Betsy all about it, so after lunch we went up and talked to the ship's
librarian, asked him a few innocent questions and then dropped the name of
Lautisse. We were greatly impressed by what we heard. We found out that
my new friend was probably the world's greatest living painter, that he had
given up painting and was heard to say that he would never touch another
brush as long as he lived. Betsy talked me into sending a note to his cabin,

asking him around for a drink.
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Well, we got to be real friendly. He planned to spend a month in New
York, and it was Betsy who suggested that he came up to our place for a
weekend.

Lautisse arrived on the noon train Saturday and I met him at the station.
We had promised him that we wouldn't invite any people in and that we
wouldn't try to talk art to him. Driving out from the station | asked him if he
wanted to do anything in particular, like play croquet or go for a swim or a
walk in the woods, and he said that he just wanted to sit and relax. So we sat
around all afternoon, and Lautisse looked at a ball game’ on television for
about five minutes, and couldn't understand it, and | took him to my shop and
showed him an oil-burner and he couldn't understand that either. Mostly we
sat around and talked.

| was up at seven-thirty the next morning and when | was having break-
fast | remembered a job I'd been putting off for some time. Our vegetable
garden has a white fence which | built with my own hands five years ago.

That garden fence is my pride and joy, and now that it needed a fresh
coat of paint, | wanted to do the job. | got out a bucket half full of white paint
and a brush. While | was getting things ready, | heard footsteps and there
stood Lautisse. | said | had been getting ready to paint the fence but now that
he was up, I'd postpone it. He protested. | took up the brush but he seized it
from my hand and said, "First, | show you!"

I'm no Tom Sawyer — | wasn't looking for anybody to paint that fence. |
let him finish two sides of the post and then interrupted.

"I'll take it from here," | said, reaching for the brush.

“No, no!" he said, with an impatient wave of the brush.

| argued with him but he wouldn't even look up from his work. | went

back to the Sunday papers but every now and then I'd get up and go out and
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watch him for a couple of minutes. He spent three hours at it and finished the
fence, all four sections of it. You should have seen him when he walked
around the house to the terrace where | was sitting — he had paint all over
him.

Some time during the afternoon he asked me if we were anywhere near
Chappaqua, and | said it was the next town, and he wanted to know if we had
ever heard of Gerston, the sculptor. We had heard, of him, of course, and
Lautisse said he had once known Gerston in Paris, and would it be possible to
get in touch with him? | got Gerston on the telephone for him, but he talked
in French, and | have no idea what the conversation was about.

He went back to town on the 9.03 that evening and at the station shook
my hand and said | was a fine fellow and that he hadn't enjoyed himself so
much in years, and that he wanted Betsy and me to come to New York and
have dinner with him some night.

We didn't hear anything from him or about him for ten days. Then the
New York papers got hold of the story. In the interview which Lautisse gave
there were a few lines about the weekend he had spent with Mr. and Mrs.
Gregg.

The day after the story a reporter appeared and a photographer from one
of the papers arrived at our place. Besides taking pictures of Betsy and me, as
well as of the house, they asked for every single detail of the great man's
visit, and Betsy told them of course about the garden fence. They took more
pictures of the fence, the paint bucket and the brush and the next morning the
paper had quite a story. The headline said: LAUTISSE PAINTS AGAIN.

It gave us a sort of funny feeling, all this publicity®, but we didn't have
much time to think about it. People started arriving in large numbers. They all

wanted my garden fence, because it had been painted by the great Lautisse.



155

"Look, gentlemen." | said. "I'm a businessman, | don't know anything
about painting, | mean painting pictures. But | do know a thing or two about
painting a fence. A mule could have held a paint brush in his teeth and done
almost as good a job on that fence as Lautisse did."

In their turn they asked me if | knew that a single painting by Lautisse
was worth as much as a quarter of a million dollars and whether | realized
that my garden fence was a genuine Lautisse. | told them I'd make my
decision in the next few days.

Those next few days were bedlam. We had to have the telephone discon-
nected — there were calls from all over the country. At least another dozen
art galleries and museums sent people. By the end of the second day | was
being offered twenty-five thousand. The next day fifty.

When on the fourth day Gerston came in. | immediately took up the
subject of the fence. He advised me not to sell the fence yet — and let the
Palmer Museum in New York exhibit it for several weeks. He also explained
what all the excitement was about. He said one reason was that Lautisse had
never before used a bit of white paint.

The fence was taken to New York. | went down myself to have a look,
and | couldn't keep from laughing when | saw my fence — it had a fence
around it.

The exhibition was to end on a Saturday, and Gerston phoned that day
and asked if | would meet him at the museum on Sunday.

He led me to the room where my fence had been exhibited, and | did get
a shock when we walked in. The fence had been cut up into sections.

"Don't get excited," said Gerston. "Let me show you something." He
pointed to a word in black paint at the bottom corner. It took me a few

seconds to recognize it. It was the signature of Lautisse.
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"But ... but | don't get it" | stammered. "Why ... what ... where is he?"

"Lautisse sailed for home early this morning,” said Gerston. "But last
night he came over here, got down on his hands and knees, and signed each of
the thirty sections. Now you've got something to sell.”

And indeed | did have. Twenty-nine sections of the thirty sections were
sold within a month's time at 10,000 each. | kept the thirtieth, it's hanging
now in our living-room.

After it was all over, | went to see Gerston.

"Lautisse was genuinely fond of you and Mrs. Gregg," he said. "He had
no idea, when he painted your fence, that it would make such a noise. But
when it did, he got a good laugh out of it. And it was his idea to have the

fence cut into sections. Then he got down to work and signed each one."

NOTES

1 Lautisse ['lotis]
2. Betsy — the short for Elizabeth
3 the ""Queen Elizabeth' — an ocean-going liner

1. to be on deck (at sea, on board (a ship)) — remember that there are
no articles in these word-combinations

4, Senator — a member of the Senate, the upper house in US
Congress

5. state-room — a private cabin on a steamer

6. ball game — here: baseball, the national game of the US

7. publicity — public notice or attention
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VOCABULARY

idea (n) 1. thought; picture in the mind

This book gives you a good idea of life
in ancient Greece.

1. nyMKa, ysiBJI€HHS
L[a kHudcka oae 0obpe ys6leHHs npo
orcumms y oasniti I peyii.

2. plan; scheme; design; purpose

2. ines (Tu1aH), cxema, IPOeKT, MeTa

Ila noouna cnosnwena Hosux ideu
That man is full of new ideas. (naanis).
3. opinion 3. IyMKa
You should not force your ideas on|Bam wne cnio Has’szysamu HWUM

other people.

JIIOOSIM CB010 OYMK).

4. conception
What idea can a man who is blind

from birth have of colour?

You can have no idea (of) how anxious
we have been.

4. ysIBJICHHS, TajKa

AHke yaenenHs npo Koaip Modce Mamu
JIFOOUHA CAINA 8I0 HAPOOINCEHHA?

Bu 1i 2adku ne maeme npo me, K mu
X8UNIOBATIUCHL.

nasty (adj) 1.
unpleasant

dirty; disgusting;

The medicine was with a nasty smell
and a nastier taste.

1. 6puakuii, OruHUN
Jiku manu ocudnuti 3zanax i we

OCUOHIUUUL CMAK.

2. dangerous; threatening

There was a nasty look in his eye.

2. HeOE3MEeUYHNA, TTIOTPO3ITUBHIA
B uv020 6y8 nocposznusuii no2uso.

mumble (v) say smth, speak one's
words indistinctly

The old man was mumbling away to
himself.

OypMOTITH

Cmapuii wocv 6ypmomie cobi nio Hic.
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apology (n) statement of regret (for
doing wrong, being impolite, hurting
smb's feelings)

offer (make, accept) an apology;

make an apology to smb for smth.

If you offend a person you should offer
an apology.

BHOAQUEHHS

BUOAUUTHUCH (TPUHAHITH BUOAUCHHS)
BHOAYUTHUCH ITepe] KUMOCH 3a IIOCh.
Axwo Bu obpasicacme noouny, Bawm
cnio subavumucsi.

puzzle (n) 1. question or problem
difficult to understand or answer

His unexpected disappearance was a
puzzle to everybody.

1. 3aragka

Hozco mecnooieane 3nuxnenus 0yino
3a2a0K010 0Jis 8CIX.

2. problem or toy designed to test
person's knowledge, skill, patience or
temper

a crossword puzzle.

| have always admired people who
make up puzzles.

2. mpoOnema, masin

KPOCBOP/I
A 3a601c0u 3ax0Nn010808CA NH00GMU, SAKI
CKIIA0aomov Kpoceopou.

puzzle (v) cause (smb) to be
perplexed; make hard thought
necessary

This letter puzzled me.

He puzzled his brains to find the
answer.

CIIAaHTEJIMYUTH KOTOCh, 30CHTCKHUTH
KOT'OCh, HAIIPYKyBaTH MO30K

Jlucm mene cnanmenuyus.

Bin nanpysicue moszox wob6 3naiimu
8ION0BIOb.

puzzle over smth think deeply about
smth

PO3MIpKOBYBAaTH HaJl YNMOCH, CTABUTH
co01 3anUTaHHSA

PO3MIPKOBYBAaTH HaJ TPOOJIEMOIO
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to puzzle over a problem

He puzzled over a problem.

Bin posmiprosysas nao npobiemoro.

puzzle smth out (try to) find the
answer or solution by hard thought.

| have been trying to puzzle out this
math problem for five hours.

pO3B’A3aTH 3arajiky
A
mamemamuywny npoonemy edxce n’samv

HAMACAIOCA po3se6 azamu uro

200UH.

list (n) number of names (of persons,
items, things, etc.) written or printed

a shopping list;
Haven 't you left the shopping list?

CIIMCOK 1MEH (JIt0/IeH, MyHKTIB, pedeii),
PYKONIMCHUM a00 HAJIPyKOBaHUU
CIMCOK MOKYIIOK

Tu ne 3a6yna cnucox noKynox?

put smb's name on (take his name off)
the list

Have you put on the list the names of
the new students?

BHECTH UYHECh 1IM’S

0  CIIHCKY,

BUJIAIUTH 31 CIIUCKY

Bu enecnu 0o cnucky imeHa HOBUX
cmyoeHmis?

get (v) (colloquial) understand
| don't get you (don't get your
meaning).

(pO3MOBH.) PO3yMITH
A ne posymiio npo wo Bu.

keep (v) 1. possess; own and look
after

keep a shop (an inn);
He keeps a bookshop and a hotel.

1. yrpuMyBaTH 10Ch

yTPUMYBaTH MarasuH (TOTelb)

Bin ympumye xnudxckoeuu mazcazum i
2omerw.

2. be faithful to
keep a promise (a word) (a treaty);

2. OyTH BiJIJIaHUM
JOTPUMYBATH CJIOBO (JOTPUMYBATHUCHh

JIOTOBOPY)




160

This man always keeps his promise.

L[5 nroouna 3a6s1co0u 0ompumye cnoso.

3. not let people know, conceal

Can you keep a secret?

3. 30epiraTu TAEMHHUIIIO, IPUXOBYBATH
Bu emieme 36epicamu maemnuyi? (Bu
emicme mpumamu cexpemu?)

She can keep nothing from her friends
(= has no secrets from them).

Bona niwo ne mpumae 6 maemuuyi 8io
c60ix Opy3ieé (v Hei Hemae 8i0 HUX
MAEMHUYD).

4. continue to be, remain in a special
condition or relation

Please keep quiet/silent.

4. nponoBxKyBaTH nepeOyBatu Yy

NEeBHOMY CTaHi, 30epiratd TMeBHUMN
CTaH II0Ch

byow nacka, 36epicatime mosuannsi.

5. keep (smb) doing smth continue
doing smth or cause smth to be
continued

He kept smiling.

I'm sorry | kept you waiting.

5. MPOJIOBXKYBATH 1110Ch POOUTH
Bin npooosoicysas nocmixamuces.
Bubaume, wo s 3mycue eac yekamu.

keep smth in mind remember, not to
forget

You should keep in mind that he is not
as strong as he used to be.

nam’siTaTu, TPUMaTH y 1am’ STl
Bam cnio nam’asmamu npo me, wo 6in
He maxuul Oyicull, K paHiuie.

keep one's temper not to get angry,
excited or nervous; keep cool

Try to keep your temper when you
speak to him.

HE BTpavyaTH BUTPUMKY

(camoBIaiaHHs)

llocmapaiimecs 30epecmu 8UMPUMKY,
Koau 6yoeme po3mMo8samu 3 HUM.

keep an eye on smb or smth watch
smb, guard
Keep an eye on the milk, otherwise it

Hariasaaatu 3a KMMOCH, CHOCTepiFaTI/I 3
KHNMOCBH, YNMOCH

Hacnaoaume 3a monoxom, inaxuwe
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will boil over.

60HO emeye.

keep one's head remain calm during
some emergency

She kept her head and called the fire
department immediately.

30epirati  CHOKIM (HE  BTpayaTu

cCaMOBJIaJTy)

Bouna 36epiecana cnoxiii i mummeso
BUKIUKALIA NOJACENHCHUKIE.

to keep house to do the usual work of
running a home, cooking, cleaning,
etc.

Mother keeps house but we all help
her, of course.

rocruoaaproBaTu

Mamu 2ocnooaprwe, ane mu 86ci i,
be3yM0BHO, 0ONOMALAEMO.

keep early (good, late, etc.) hours be
habitually early (or) late in getting up,
returning home at night or in going to
bed

keep regular hours

Schoolchildren
(good) hours.

should keep early

paHo (Ti3HO) BCTaBaTH / JIATaTH CIIATH

IIPUXOJUTH B TOM CAMUU 4Yac
Ulxonsapam cnio pano nsieamu cnamu
(pano ecmasamu).

talk (v) say things; speak to give
information, discuss smth

He was talking to a friend.

What are they talking about/of?

PO3MOBJIATH, HOBiI[OMJIHTI/I

1H(DOpMaIIio

Bin poszmosnsas iz opyeom.
IIpo wo eonu pozmosnsaioms?

talk smb into/out of (doing) smth
persuade smb by talking to do/not to
do smth

See if you can talk Father into lending
us the car tomorrow.

BMOBUTH KOT'OCh 3pOOUTH I110ChH
Iloousuce, yu 3modcews mu emo8umu
bamvka  no3uvuUMuU

HAM saempda

MAUUHY.
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talk art (business, politics, sports,
shop, etc.) discuss art (business,
politics, sports, professional
questions/work, etc.)

Stop talking shop at home.

TOBOPUTH TIPO MUCTEUTBO, MOJITHUKY,
CIIOPT, PO3MOBIATH Ha mnpodeciiiHi
TEMU

llpununu posmoenamu na npogheciiini
memu 800Md.

touch (n) communication:

to be (keep) in touch with smb to be
in (not in)* regular communication
(with),

to be out of touch with smb having
(not having) information about

We still keep in touch with our
childhood friends.

CIJIKYBaHHS 13 KHUMOCb,

MIITPUMYBATH 3B'S30K 13 KUMOCH,

BTPATUTH 3B'I30K 13 KUMOCH

Mu e6ce we niompumyemo 38'130K i3
OpYy3aMU OUMUHCMEA.

keep in touch with old friends; MiATPUMYBaTH 3B'S30K 31 CTapUMH
JIPY3SIMH

be out of touch with the political |ne cmigkyBatn 3a TOTITHYHUMU

situation. [IOTISIMHA

lose touch (with) be out of touch | BTpayaru 3B's130K

(with)

If we correspond regularly we won’t | Akwo  mu  6ydemo  pecynsipHO

lose touch. JUCYBAMUCL, MU He  8MPAMuUMOo
38'5130K.

detail (n) small, particular fact or item | nerans

Please give me all the details.

Every detail of her dress was perfect.

byow nacka, poznosioatime demanvHo.

Koowcna oemanv it 6bpaunns  Oyna

10eabHO0.

in detail providing all the small points
of fact

JIETAIBHO
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to explain smth in detalil

Would you explain this rule to me in
detail?

MHOACHUTHU ACTAJIBHO

Yu ne moenu 6 Bu meni noscnumu ye
npasuio demaivHiuie?

to go (enter) into details

MOTJIMOJIFOBATHCH Y IeTal

take up (v) 1. proceed to deal with (a
matter); give one's attention to

I will take the matter up with the
Ministry (= speak or write to them (to
inquire, protest, etc.)).

1. 3afHATHCS YMMOCH, OOTOBOPIOBATH
[I0CH 13 KUMOChH

A 6y0dy obeosoprosamu ye numauHsa y
MIHICmMepCme.

2. pursue further; begin afresh (smth
left off, smth begun by smb else)
Harry took up the tale at the point
where John had left off.

2. IPOJIOBXKUTHU 1IOCh

Tappi
MomeHnmy, 0e 3yRUHUBCs [[con

I’lpO()OSDfCU@ KA3Ky 3 noco

3. interest oneself in; engage in smth
(as a hobby, business, etc.)

take up photography (gardening).

| have always dreamt to take up
photography professionally.

3. 3aIllKaBUTHUCh YHUMOCH, 3aWHATHUCS

YHUMOCh.

3aI[iKaBUTHUCS doTorpadiero,
CaJIIBHUIITBOM

A 3aedxcou  mpiae  3aAUHAMUCH

gomoepadghieio npogpeciiiro.

stammer (v) speak haltingly with a
tendency to repeat rapidly the same
sound or

syllable (as in "G-g-g-ive me that b-b-
book")

| stammered but still managed to
explain everything to the detective.

3alKaTUCH

A 3aixkaeca, ane ece dc maxku Mewi
80AI0CA NOACHUMU 8C€ OemeKMUBOEI.

EXERCISES



164

Ex. 1. Answer the following questions:

1. How did Mr. Gregg happen to meet Lautisse? 2. What was their
first meeting like? 3. Why did Lautisse invite Mr. Gregg to his cabin the
following day? 4. Why did Lautisse first introduce himself as Monsieur
Roland? 5. Why wasn't Mr. Gregg in the least impressed when he heard his
new friend's real name? 6. What did the Greggs learn about Lautisse from the
ship's librarian? 7. Why did Lautisse accept the invitation to spend a weekend
with the Greggs? 8. Why did Lautisse enjoy his stay at the Greggs' so much? 9.
Why did the Greggs suddenly become popular? 10. At what exact moment did
Gerston appear on the scene? 11. What was Gerston's advice to Mr. Gregg? 12.

Why did Lautisse think the incident with the fence a great joke?

Ex. 2. Translate the following passages into Russian:

1. From "Everybody knows by this time.." to "..and then his
expression changed."

2. From "His English was good..." to "There was a Miss Ethelyn
Bridges on board".

3. From "I told Betsy all about it..." to "...that he came up to our place

for a weekend".

4, From "That garden fence is my pride and joy..." to "First, |1 show
you!"

5. From "I argued with him..." to "...he had paint all over him".

6. From "The day after the story appeared..." to "...because it was

painted by the great Lautisse".
7. From "In their turn they asked me..." to "The next day fifty".
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8. From "Lautisse was genuinely fond of you..." to "...and signed each
one™.

Ex. 3. Translate all Vocabulary entries and examples.

Ex. 4. Give synonyms: words and expressions close in

meaning to the following:

to run into smb; to puzzle over a problem; to get smth (smb); to catch smb
by the arm; to solve a puzzle; to get things ready; to get in touch with smb;
have no idea; to realize; to know a thing or two about smth; a genuine Lautisse;

to get a good laugh out of smth

Ex. 5. Paraphrase the italicized parts of the following

sentences; translate them into Ukrainian/Russian.

1. ... finally he asked me if | could keep a secret. 2. We asked him a few
innocent questions and then dropped the name of Lautisse. 3. Betsy talked me
into sending a note to his cabin, asking him around for a drink. 4. Well, we got
to be real friendly, 5. ... when | was having breakfast | remembered a job I'd
been putting off for some time. 6. Then the New York papers got hold of the
story. 7. It gave us a sort of funny feeling, all this publicity. 8. We had to have

the telephone disconnected.

Ex. 6. Replace the italicized parts of the sentences with

words and phrases from the text.
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1. He was covered with stains of paint. 2. ... a single painting by Lautisse
cost as much as a quarter of a million dollars. 3. When on the fourth day
Gerston came in, | immediately began to discuss the subject of the fence with
him. 4. I could not help laughing when | saw my fence. 5. "Don't worry" said
Gerston. "Let me show you something.” 6. "Lautisse liked you and Mrs. Gregg
very much" he said. 7. He had no idea, when he painted your fence, that it

would cause such a sensation.

Ex. 7. Learn the following phrases; a) recall the
sentences in which they are used in the text and b) use them in

sentences of your own.

on shipboard; in the beginning/end; on deck; run into; on the list; thank
smb for smth; give up; talk smb into doing smth; ask smb around (for a talk, a
cup of tea, a week-end, etc.); on the (noon, 8.15) train; go for a walk; with
one's own hands; take pictures of; keep from doing smth; in black paint; at the
bottom/top corner; sail for; come over (to a place); sell at (a price of); get a

laugh out of smth.

Ex. 8. Fill in the blanks with prepositions or adverbs.

1. "lIs it possible to get ... touch ... him before | leave?" — "Certainly. | can
get him ... the telephone ... you ... no time." 2. We did our best to talk him ...
taking ... this job. It's the only one he's really fit ... 3. The telephone exchange
warned them that their telephone would be disconnected if they didn't pay ... it
... three days. 4. 1 like solving crossword puzzles. | don't do it ... prizes. | enjoy

puzzling them ..., just for the fun of it. 5. You would have found your name ...
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the list if you had looked carefully. 6. The students are still ... the impression of
the graduation ceremony they attended last month. 7. He insisted ... going ...
details of the accident. 8. True, there were a few interesting pictures ... the
exhibition, but | wasn't impressed ... anything ... particular. 9. Before you go ...
details tell me what it is all ... 10. We first met him ... shipboard, when we were
coming back... our first trip ... Europe. 11. When he ran ... me in the street he
caught me ... the arm and began to explain something. 12. He arrived ... the
noon train and we met him ... the station. 13. We arrived ... their place early in
the morning. 14. ... his turn he thanked me for all my help. 15. When ... the

third day my friend came ... | took ... the subject ... our approaching vacation.

Ex. 9. Use the proper article or no article in the

following sentences. Comment on the use of the article.

1. We first met this man on ... shipboard. 2. We were on ... Queen
Elizabeth, coming from our first trip to... Europe. 3. It was on... second day that
| saw him sitting in a quiet corner on ... deck. 4. He asked me if | had moment
to help him with ... small problem. 5. He wanted to know name of some United
States Senator. 6. There was a Miss Ethelyn Bridges on ... board. 7. We asked
him ... few innocent questions. 8. My new friend was probably ... world's
greatest living painter. 9. He planned to Spend ... month in ... New York. 10.
We didn't try to talk ... art to him. 11. | showed him ... oil-burner and he
couldn't understand that. 12. He went back to ... town. 13. He said I was ... fine
fellow and he wanted me to come to ... New York and have ... dinner with him
some night. 14. In the interview there were ... few lines about ... weekend he
had spent with us. 15. The painting cost ... quarter of ... million dollars. 16. He

came on ... fifth day. 17. It took me ... few seconds to recognize it. 18. ...
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St.Petersburg is situated on ... Neva. 19. ... Elbrus is ... highest peak of ...
Caucasian Mountains. 20. ... Crimea is surrounded by ... Black Sea. 21. ...
Morocco is in ... North Africa. 22. They were born on ... same day and in ...
same town. 23. My room is on ... second floor. 24. What ... strange idea! 25. |

am leaving for ... Paris ... next week.

Ex. 10. a) Find the following expressions in the text and

translate them into English.

1.He MaTu ysIBIEHHA/TaJIKU

2.TJISTHYTH Ha KOTOCh 13 BOPOXKICTIO

3.MOCYHYTHCh Ha3al

4.mpoOypMOTITH BUOAYEHHS

5.pO3B’sI3aTH KPOCBOPJ

6.30epiraTv TAEMHUIIIO

{.1I0OCTaBUTH HEBUHHE 3aITMTaHHSA

8.3ragaTv MK 1HIIIMM YHECH 1M’ A

O.KMHYTH KUBOTIHC

10.mpuixatu 12-roguHHUM TIO1310M

11.po3MOBIIATH HA TEMU MUCTEIITBA

12.30ynyBatu BIaCHUMHU pyKamMu

13.cBixkuit map dapobu

14 yac Big yacy

15.cycinae mMicTo

16.3 ycix KiHIIIB KpaiHU

17.He BTpUMATHUCH BiJl CMIXY

18.10-crpaBXHbOMY J100p€ CTAaBUTHCH




J0 KOI'OCh

19.BukiMKaTH TIIYyM (CEHCAIIIF0)

20. Hixto He 3MIr BTPUMATHCh Bij
CMIXy, KOJHM BIH TIOCTaBHB CBO€E

HCBUHHC 3alIlUTaHH:.

21. llIxona, 1m0 BiH KUHYB KUBOTIKC.

22. He wmaro ramkum, jae BiH 3apas

3HAXOJIUTHCS.

23. Ko BIH moOaymB HE3HAHMOMIIS,
BiH IIBUIKO MOCYHYBCSl Ha3aj 1 BHOIT

3 KIMHATH.

24, Tu wmoxem co0l ysSBUTH. BIH
noOyayBaB 1eid OyJUHOK BJIAaCHUMU

pYKaMH JI€KUIbKa POKIB TOMY.

25. BiH cnuTtaB MeHe, Yd MOXY £
30epiraTi TAEMHHIIO, 1 JACTaIbHO

PO3MOBIB MEHE TIPO T€, IO CTAJIOCH.

26. Bonu noauBmiIKcCs Ha MPUOYIIBIIB

13 BOPOXKICTIO.

27. BOoHU XWIH y CYCIIHBOMY MICTI, 1

MU MOTJIM 3yCTpIYaTUCS Yac BiJl 4acy.

28. Bin OyB BASIYHUI MEHI 3a Te€, 1110 S

JOTIOMIT 1OMY pO3B’s13aTH KPOCBOP]I.

29. Konu BOHU 3yCTpivalOThCs, BOHU
MOXXYTh TOAMHAMH PO3MOBIISATH IIPO

MHUCTELTBO.
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30. Komn g BHmagkoBO 3rajgaB HoOTO

1’Ms1, BOHAa TIOYE€PBOHLIIA.

31. “TBoi apy3i Bxe npuixanu?” “Tax,
BOHM IIpUiXaJii BuUopa |2-ToAMHHUM

moi3aom’.

32. Ceixkuéi map ¢dapbu sICKpaBo

OJIMIIIaB HA COHILI.

33. Jroau 3’ 1KIKAOTHCA 3 YCIX KiHIIIB
KpaiHu Uil TOTO, MI00 M00aYnTH

KapTUHHU [[bOT'O XYIOXKHHKA.

34. Bin nyxe nobpe 1o Bac craButhes

1 yacto Bac 3ranye.

35. Horo kapTuHa  BHKJIMKala

CIPABXHIO CEHCAIlIIO.

b) Translate the sentences

attention to the use of past tenses.

1.Mwu nmi3Hanucs, 10 HAIl HOBHM IpyT
OyBMaOyTh HaWB1JOMIIIUM 13
Cy4acHUX XYyJOXXHHMKIB, 1 IO BIH
KUHYB OJKMBOIIUC 1, SIK KaXyTh,
313HaBCS, 110 HIKOJIM OLJIBIIE B YKUTTI

HE BI3bME y PYKH MICH3ETb.

2.Komm s cHigaB, s 3ragaB Ipo
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po0OTYy, SKy BiAKJIaAaB MOPOTATOM

NIEBHOTO Yacy.

3. Konu s rotyBaBcs 10 poOOTH,

g TI0YYB YHUICh KPOKHU.

4, BiH TIOIIKaBUBCS, YW MU 4YyJIH
KOJIU-HEOY b po CKYJIBIITOpA

JxepcroHa.

5. ¥Yci ui moau BOJIUIM NIpUa0aTu Mii
CaJloOBUI MapKaH, TOMY 110 HOro Oyso

nodapboBaHo BenukuM JloTiccom.

6. Hanpukinui apyroro IHS MeEHI
MPOTIOHYBAJIM JIBAAISTE IT'STh THUCSY

JI0JIapiB.

Bin npuBiB MeHE 70 KIMHATH, Jie 0YyJIO

BHCTaBJICHO MM MapKaH.

Ex. 11. Translate the sentences
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paying special attention to the meaning of the words and phrases

from the Vocabulary.

1. I had an idea for small hotels, and | persuaded a banker there to finance

me. 2. "l want to grade those exams tonight." "Good idea." 3. He unpacked a

ridiculous number of books, all with marked passages he could read aloud if he

ran out of ideas. 4. | begged him to give me some sort of address somewhere to

get in touch with him. 5. Look, Danny, | hope we'll stay in touch. 6. Several

students dropped by, asked questions that genuinely puzzled them. 7. It's not a
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crisis exactly, it's more of a puzzle. 8. | was puzzled for several reasons. 9. He
was helping his nephew solve the jigsaw puzzle called world politics. 10. In fact
what puzzles me, is why Jason is taking Latin in the first place. 11. I'll never say
a nasty word about you. 12. "Just keep your eyes and ears open, lad,” he
explained at the beginning of my first day. 13. His mother couldn't keep from
asking why Maria wasn't there. 14. "A woman from Columbia University called
me." "Well, could you give me the details on that?" 15. You have to realize that
men have been keeping mammals and reptiles in Zoos for hundreds of years.
16. Everyone in the lab knew that Alec had had some association with
Hammond, although the details were never clear. 17. If Mary can put up with
just this one visit, it should help to keep the peace. 18. "That's the best
atmosphere for getting new ideas" she commented. 19. It was quite dark now

and he could hardly make out details.

Ex. 12. Translate the sentences into English focusing on

active Vocabulary items and active grammar areas.

1.1 po3mipkoByBaB HaJ KpPOCBOPJIOM
BXKC  IMBTOJWHM, KOJIM  HapeIITI
IPUNIIUIA MOI OJHOTI'PYITHUKHU,

CIIOBHEHI1 HOBUX 1/€H.

2.Kumwxka “Tpu ToBapuma” gae 100pe
YSIBIIGHHS TPO APYXKOY MIXK JTFOIBMH 1
po Te, IO APY31 HE JIepKaTh CEKPETIB

OJIVH B1J OJHOTO.

3. Tu He 3a0yna CNHMCOK MOKYMOK? —

He wmaro VABJIICHHA, IIPpO I1MO TH




ropopuml. — MuHynoro pasy y
CyNepMapKeTi, TH BTpAaTHJIA
caMOBJIaJiaHHs, KOJHU Ji3Hajacs, IO
3a0yna crnucok BaoMa. Ham moserocs
OTJIMOJIIOBATHCH B YC1 JIETAIl CIIUCKY
3HOBY Ta  BMOBJSATH  TPOJABIS

3a4CKaTu.

4.€ qune, 10 a1 cripomircs
npoOypMOTITH  TEpel  BCTYMHOIO
KOMici€ro, Oylo Te, Mo 5 MpisB
3aifHsATUCA (oTorpadiero mpodeciiiHo
3 JWATHHCTBA, Ta S IMPOJIOBXKHUB

3alKaTUCH.

5.Mu 3 Bamu He mniaTpuMyBaH
3B'I30K  MOPOTITOM 10 poxis.
[loroBopuMO MpO MHUCTEUTBO 5K Yy

cTapi 700pi yacu, 1006pe?

6.9xmo Bu He wHarmsmatumere 3a
MO0, BOHA 3rOPUTh. — ABXKEXK, S
rocroJIapor0  He Tak, sAK Bama

npykuHa, ane Bam cmig mam’statwy,

1o s 1med-Kyxap.

7. ®peHcic e 3 MOJIOJIOCTI 3aBXKIU
3MyIllyBaB HAac 4YE€KaTH 1 HIKOJIU HE

BUKOHYBAaB CBOi OOIIISTHKH.

8. Sxmo Bu He BMOaunTECH 3a CBOIO
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OTMJHY TMOBENIHKY, Bu He ysBiseTe,

K1 pooOsiemu Bac ouikyBaTUMYyTh.

9.BiH mOBiIOMUB, IO YTPUMYE TpPH
roTeyi BXE JECATh POKIB 1 BIH

MPOJIOBKY€E PO3BUBATH CBIii O13HEC.

10. A He 3Hat0, UM 5 30€epery CIHOKii,

SKIIO MOYHY TOBOPUTH PO MOJITHUKY.
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Ex. 13. Translate the following sentences using "except"

or "besides" according to the sense. Mind the scheme.

33 UCK/IlDYEeHMeM, UCKNoYaa — except

Kpom
e

beside — psmom, okouo, mote (= alongside with, next to, at the side of)

noOMMMO, B A0OMNOJIHEHUNE K

1. Okpim TOro, 1O  BOHHU
chororpadyBanu berci, meHe 1 Hamr
JIIM, BOHH TIOTIPOXaJIM MEHE JIETaJbHO
PO3MOBICTH MPO BI3UT IILOTO BIIOMOI0

XYOOKHHUKA.

2. 3maeTbcd, BIH HE 3HA€E 3KOIHOI

1HO3€MHOI MOBH, KPiM aHTIIHCHKOI.

3. OkpiM aHTMICHKOI, BIH 3HAE IIE

bpaHITy3bKy 1 HIMEIBKY.

4. Sl 3aiiHATHI yCl JHI THKHS, KPiM

— besides



HEJTII.

5. Skuit y Bac 11e BUIbHUM 1€HB, KPiM

Heaut?

6. Ham He Bmamocs HI 3 KuM

3B’S3aTHUCS, KPIM CEKpeTapsi.

7. BoHm morommimch 3 yciMma
BHCCCHUMHU  JIONMIOBHEHHSAMH, KPiM

OCTaHHBOTIO.

8. ki me xuuru Moema, Kpim
pomana  “Tearp”, Bu  uuranm

AHTTIACHKOI0?

9. Ilin yvac momopoxi mo Ilapmxy,
OKpiM My3€iB Ta KapTUHHUX TaJiepeu,

MU BIJB1JIaJIA i T€ATPH.

10. Ckinbku nrogel, okpim Bac,

HUyTh Ha Tpy?

11. Meni momo0arThCs yCi KOJBOPH,

KpiM ciporo.

12. Yu moxy s cictu mopsia i3 Bamu

Ha KOHLEPTI?

13. Cobaka cujiiB MOPsi/ 13 Xa3s[iHOM.

14. Yu BM MOXETE 3ampoIOHYBaTH

HaM I10Ch OKPiM KPUTHUKHU?
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Ex. 14. Translate the following sentences,

"

expression

3aKiHYY€ETbCA LWOCD).

1. Illo poOuTu? 3aKiHUy€ETHCS MAJbHE.

2. Ham wac cmuBae. IlotpiGHO

B)KMBATHU TEPMIHOBHUX 3aXO/I1B.

3. Mityen He MIr 3HAWTH pOOOTY.
['pori, BiAKIaAEH] MPO BCAK BHUIIAJIOK,

B’KE€ JJABHO OYJI0O BUTPAUECHO.

4. o wnam pobutn? B Hac

3aKiH‘IYIOTBC$I 3aI1aCv IpoaoBOJILCTBA.

5. XJIOMYMK HENOTaHWH, aje Iyxe
Breptuii. Komu B iioro martepi
YPHUBAETLCS TEpICllb, BOHA Ja€ HOMY

n00poro Jsmnaca.

6. 30iraif 70 MOJIOYHOTO Mara3uHy 3a

porom. Y Hac CKIHYY€ThCS MOJIOKO.

7. Tu Oygem mpuCTyXaTHCS JO TOTO,
mo TOO1 ToBOPATH? Y MEHE BXKE

ypBaBcCs TEPIELb.

8. Jle 3HAXOIWUTLCS TIOTIOHOBUI

MarazuH? Y  MEHE CKIHYYIOThCS

CUTapeTH.

run out of smth”

(3akaHuuBaeTCA
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using the

yto-n./

Ex. 15.Translate the following sentences, using a) "keep

doing", b) "keep an eye on smb".



1. Bin mnpoaoBKyBaB  CTaBUTH

0e3riTy3/11 3alMTaHHs.

2. BiH moBcsSIKYacHO 3amuTyBaB, KOJIM

MPHiTyTh TOCTI.

3. Bin IIPOJIOBKYE NaJIuTH,
HE3BaXKalouM Ha Te, 110 JIKapi oMy

11 3a00pOHUJIH.

4. XJom4uKk yBeCh Yac Hamarabcs
3a3UPHYTH J0 30LIUTa CBOTO CyclJa Mo

napTi.

5. Bin 6e3nepepBHO MOBTOPIOBAB, IO

Hl B YOMY HE BUHHUH.

6. [IpomoBxyiiTe pO3MOBIIATH Bally

icTopito.

7. Matu po3paxoByBaJia, IO CYCITu
TOTJIIHYTh 11 JiTeH, KoM BOHa Oyne

BIJICYTHSI.

8. lornsaupTe, Oyap J1acka, Mii Oarax,

a TIOKM 51 Oyly IIyKaTH HOCUJIbHUKA.

9. He BimBoap ouYeHd Big MOJOKA,

1HAKIIIE BOHO BTEUE.
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Ex. 16. Use emphatic "do" (“did") according to the model

and translate the sentences.

Model: | got a shock when we walked into the room where my fence was

exhibited. | did get a shock when we walked into the room where my fence was

exhibited.
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1. I asked him to keep the truth to himself but he told her everything. 2.
How did it happen that he failed the examination? He knew the subject well. 3.
You won't believe me, but I want to become a doctor. 4. Read the book, it is
well worth reading. 5. He said he would give up smoking and he gave it up. 6.

Stop arguing.

Ex. 17. Translate the following sentences, using the

construction with emphatic “do".

IlixaBo, yoro Moro moci HeMae. BiH ke

OOILISIB TPUITH paHo.

2.Xoua BiH OyB AyKe 3allHATHH, BIH
BCe 7K TaKH JIOTPUMaB CBOI'O CJIOBA Ta

IIPUMIIIOB ITPOBOJIUTH HAC.

3. O00B’s13K0BO BIJBIIaliTe
bpurancekui My3€eH, KOJIU
nepedyBatumete y Jlonaoni. S 3Hato,
0 BiH clnpaBUTh Ha Bac BenanuesHe

BpaXEHHS.

4. byap nacka, po3KaXiTh HaM BCE
neranbHo. YoMy BOHM 3J11 HA HBOTO?
AK€ BIH TIPONOHYBaB iM  CBOIO
nonomMory. BiH Taku BMOBHUB Hac

MPUAHATH iX TPOIO3HUIIIFO.

Ex. 18. Choose and insert the correct word:

beach — bank — shore- coast
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e beach — a flat area immediately next to the sea
e bank — land along each side of a river or canal; ground near a river
e shore — stretch of land bordering on the sea or a large body of water

e coast — land bordering the sea; seashore and land near it

1. He used to spend the morning lying about the ...with next to nothing
on. 2. To the north and south the ... is rock for the most part. 3. We could see
the trees on the other... . 4. Gradually the oil stains were cleaned from the ... .
5. The center of the city is situated on the other ... of the river. 6. Tourists go
there to walk on the ... . 7. There was a protest against official plans to site a
third London airport on the Essex... . 8. I got a sunburn on the ... yesterday. 9.
In the afternoon we will travel to an old village on the ... of Lake Michigan. 10.
The US West ... and Alaska are threatened by a strong cyclone. 11. To reach
the opposite ... of the river you’ll have to cross a strong stream. 12. Bronzed
children surfed into the ... on curling waves. 13. He enjoyed fishing on the
river ... at sunrise. 14. Wandering on the deserted ... in front of the bungalow,
he remembered the days of his youth. 15. Two elderly people were walking

hand in hand along the ... enjoying the beauty of the storm.

Ex. 19. Choose and insert the correct word:
sick - ill
e sick
a) used when you talk about bad health (both before a noun and in the

predicative position):
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Ex.: The parents asked the doctor to have a look at their sick daughter.
Ex.: He is absolutely sick, let him have a sick leave.
b) used in the expression “to be sick”, which means “to have nausea”
EX.: I overate those marshmallows of yours last night, so now I’'m Sick!
) used to mean “very tired of” (usually in the expression “sick and tired
of smth”)
Ex.. I'm sick and tired of your stupid questions.
o ill
a) used to talk about bad health (in the predicative position: after a link
verb)

Ex.: He feels ill and keeps drinking hot tea with raspberry jam.

1. Suddenly he fell ... of some mysterious disease. 2. They had been told
by one of the island boys that he was ... . 3. The child was ... three times
during the night. 4. The girl was looking after her ... father for eleven years. 5.
Sorry I have missed all those classes: 1 have been ... . 6. The ... child was
finally taken to hospital. 7. He could barely eat anything. The very thought of
food made him ... . 8. If you are ... , you’d better stay at home. 9. ’'m ... and
tired of listening to your advice. 10. Why is she absent? Is she still ...? 11. He
is a very ... man. 12. I feel absolutely ... and exhausted. Actually, I’'m going to
have my x-ray done.13. When I’'m on a voyage, I usually feel sea-... . 14. 1
have never felt air-... in my life on board the plane. 15. The ... man felt dizzy

when he tried to get out of bed.

Ex. 20. Choose and insert the correct word in the proper

tense and voice:



MAKE is used in the following cases:
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make up one’s mind

MPUHHSITH PIIICHHS

make an appointment

Ha3HAYUTHU 3yCTPIU

make an arrangement

YKJIACTU YIOAY

make the beds

CTEJIUTHU JIIKKO

make a cake

BUIIEKTHU MUPIT

make certain

YICBHUTHCA

make changes

BHOCHUTH 3MIHU

make a coffee

3pOOUTH KaBY

make a deal with smb

YKJIACTU YTOAY

make a decision

NPUIHATH PIILICHHS

make a discovery

3pOOUTH BIIKPUTTS

make an effort

JOKJIaCTH 3yCHUJLIIA

make a report

3pOOHUTH JIOTIOBIIb

make a fortune

HAKOIIMYUTH 0ararCTBO

make an impression

CIIpaBHUTHU BPAKCHHA

make improvements

3ampPOBAUTH MOJTITIIIECHHS

make a joke

MOXKapTyBaTH

make a mess

BUMHUTH O€371a]

make a mistake

3pOOUTH TOMHUJIKY

make money

3apOOUTH TPoIIIi

make a noise

3a1AMAaTH rajac

make an offer

BHECTH IIPOTIO3HUIIIIO

make peace

YKJIACTH MUPHY YTOAY

make preparations

roTyBaTHuCA
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make progress

JOCSTTH YCIIXY Y HaBYaHHI

make a success of smth

JOOCSTTH YCHIXY

make sure

YICBHUTHUCA

make translation

3pOOHUTH MEepeKIa]

make trouble

BUKJIMKATH HECITOKIHA

make war

OTOJIOCUTH BiliHY

DO is used in the following cases:

do one’s best/worst

3poOuTH Bee 110 Bij Bac 3amexuts/

BUKOHATHU SIKHAUTIpIIIE

do business with smb

BECTH OM3HEC 3 KUMOChH

do a crossword

PO3B’s13aTH KPOCBOPA

do damage to smb/smth

YIIKOAUTHU KOI'OCh, IIOCh

do one’s duty

BUKOHATH CBIiii 000B’ 30K

do an exercise

3pOOUTH BIIpaBy

do an experiment

3pOOUTH €KCIIEPUMEHT

do good

OyTH Ha KOPUCTh

do one’s hair

3pOOUTH 3a4iCKY

do harm

CKPHUBAWUTHU KOI'OCh

do homework

BHKOHYBATHU JOMAIIIHE 3aBJaHHA

do housework

BUKOHYBAaTH POOOTY TIO IOMY

doajob

BHKOHYBATH 3aBIaHH

do lessons

POOHUTH TOMAITHE 3aBIaHHS

do smth for a living

3apo0sIATH cO01 HA TPOKUBAHHS

do miracles for

TBOPUTH AWBa

do research

IIPOBOJIUTH HAYKOB1 PO3BIAKU
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do right/wrong BYMHHUTHU BipHO/HEBIPHO
do a service 3pOOUTH MOCITYTY
do the shopping 3pOOHTH 3aKyTKH
do a translation 3pOOHTH TIEpeKIal
do the washing-up MUTH TIOCY/]I
do the work IpaIoBaTH

1. When he was ... his written exercises, he ... some grammar mistakes. 2.

He ... up his mind not to talk to the new people and hurried to the White House
entrance. 3. What does he ... for a living? He ... research at the university. 4.
"... your report brief. Keep to the subject,” said the chairman. 5. She always ...
her best to study well. 6. Eat more vegetables. They will ... you a lot of good.
7. The boy was upset, he had ... his mother cry. 8. You must always try to ...
your best. 9. What do you want me ...? | can't ... money, | know it. 10. ... sure
that your plane takes off at nine. 11. Who ... this dress for you? 12. He ... the
first attempt, but it was a failure. 13. We like ... our guests comfortable. 14.
Every morning the maid goes to all rooms on our floor to ... beds. 15. I'm
sorry, | can ... nothing to help you. 16. He ... his fortune at the Stock
Exchange. 17. Those children are ... so much noise! 18. Eating too much
chocolate ... harm to your health. 19. Can you ... an effort and ... the
translation by next week? 20. Soldiers must always ... their duty. 21. Someone
.. an offer for the house yesterday. 22. When you ... your homework, could

you, please, ... the beds? 23. Although I ... my best at the exam, I’'m afraid I ...
several stupid mistakes! 24. I hate ... the washing-up, but I love ... the
washing. 25. If you ...up your mind to ... an appointment with him, try to ... a

success of it.
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Ex. 21. Choose and insert the correct word or verb-

adverb combination in the proper form.
say — tell — speak — talk

e say

a) if you say something, you use your voice to produce words. It often
follows direct speech.

Ex.: “Come round this side of me”, said Daniel.

b) If you want to mention the person being spoken to, you can do this
after the preposition “to”

Ex.: | said to him, “I’d never do anything like that”.

c) note that say is usually used with an object if the object is a very
general word such as something, anything or nothing.

Ex.: I said something wrong.

o tell

a) you usually use tell rather than say when you are mentioning the
person being spoken to as well as the speaker

Ex.: I told him that | would be right back.

a) there are a few objects that can be used as the object of tell without
mentioning the person being spoken to. These include “truth”, “lie” and story.

Ex.: Idon’t know whether you are telling the truth or not.

e speak/talk

a) when you speak you use your voice to produce words.

Ex.: Uncle Sam went speaking in his hoarse voice.

b) we usually speak when one person is addressing the other, and the

second is listening rather than joining in.
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Ex.. Several parents spoke to the school administration expressing their
concern.

) we usually talk when two people or more are having a discussion
Ex.: A family were finishing their lunch and talking loudly.

d) we speak/talk TO smb ABOUT smth

Ex.. We talked to the lecturer about the project dates.

1. We ... good-bye to our new friends and left. 2. The customs officer ...
the passengers to fill in the declaration. 3. To ... the truth, | don't care what she
....4.He ... her, "He'll join us as soon as he is off duty." 5. Who is Jane ... ? 6.
If the boss phones, ... him I'll be in a quarter of an hour. 7. She can't ... the
language properly. 8. If you want to visit a foreign country you should know
what ... and how to behave in a country with its own traditions and customs. 9.
My elder sister is fond of ... on the telephone. 10. Don't trust him. He has ... a
lie. 11. He likes ... about his work. 12. Sorry, what did you ...? 13. Has he ...
you everything? 14. Has she ... anything at the interview? 15. He was ...
another fishing story. 15. My aunt wrote and ... me all about it. 16. Johnny was

.. almost in a whisper. 17. What were you ... about when I entered? 18. I’'m

planning to ...to the manager about my promotion.

Ex. 22. Choose and insert the correct word or verb-

adverb combination in the proper form.

journey — travel(s) — trip — tour — voyage

e trip — journey, especially a pleasure excursion, usually for a short time
Ex.: a long trip to the seaside; a holiday (honeymoon) trip to Venice.

e travel — a long journey especially in foreign or distant places; is often
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used in

plural

Ex.: He is writing a book about his travels.

e journey — a process of travelling from one place to another by land, air
or sea; a trip of considerable length, wholly or mainly by land; "travel" is
indefinite, "journey" is definite, with its appointed destination

Ex.: a three days' journey; make a journey half-way round the world.

e tour —a long journey in which a short stay is made at a number of places
in sequence; a round of visits; at the end of the tour the traveller usually returns
finally to the place from which he started

Ex.: We made a tour round the island.

e vOoyage — a journey by sea, along a river, especially a long one; go on a
voyage.

Ex.: We were on a voyage from London to Australia;

1. We were on the Queen Elizabeth, coming back from our first ... to
France. 2. In a long ... straw weighs. 3. He had a tedious but easy ... across the
Atlantic Ocean. 4. I'd rather see countries with my own eyes than read lots of
books on ... . 5. Last year | was on a motor ... . During the twenty-day holiday
we visited some six or seven towns. 6. John was off to Milan on a business ... in
March 15. 7. It was a ... of over 2,000 miles and took nearly three days. 8. The
Titanic was on its maiden ... when it sank. 9. I had a fantastic ... to Disneyland
last year. 10. When you consult a travel agent, several ... to choose from are
usually offered to you. 11. Long ... made his bad back suffer. 12. Alec decided
to take a ... to London and stay overnight. 13. I have always dreamt to make a

. round the world. 14. “Gulliver’s ...” remains a popular novel even

nowadays. 15. | never feel sea-sick when ’'mona ... .
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Ex. 23. Choose and insert the correct word or verb-

adverb combination in the proper form.

put out — put off — put up at — put up with — put up

e put off — postpone

Ex.. Never put off till tomorrow what you can do today.

e put out

a) extinguish, cause to stop burning

Ex.: Be sure to put out the gas (light) before you leave.

b) annoy, worry

Ex.: She was very much put out by the loss of her documents.
e put up — construct

Ex.: They are putting up several new buildings in that block.
e put up (at) — stay, lodge, shelter

Ex.: We can put up at this hotel for a week.

Ex.: I shall be happy to put you up when you come to town.
e put up (with) — tolerate, stand

Ex.: How do you put up with that noise all day long?

1. I remembered a job I'd been ... for some time. 2. | refuse to ... his
carelessness any longer. 3. The firemen worked hard but were not able to ... the
fire. 4. The conference was .. until next month. 5. They are tearing down that
old building in order to ... a new one. 6. Do you think we'll be able to ... this
Youth Hostel? 7. Put ... your cigarette before you go to sleep. 8. The meeting

was ... until next week. 9. How can you possibly ... with his unfaithfulness?
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10. Whenever you are in Britain, you can always ... ... the Bed & Breakfast.
11. The authorities are planning to ... a new school sportsground next summer.
12. I will never be able to ... ... stupidity.13. All the candles were ... when the
ball was over. 14. When I was hitchhiking around Europe it didn’t matter to me

where to ... .15. Never ... your business appointments.

Ex. 24. Choose and insert the correct word or verb-

adverb combination in the proper form.

run out of — run across/into — run against — run down — run over

e run into

a) collide with

Ex.: The bus got out of control and ran into a wall.

b) meet unexpectedly

e run into an old friend/run across smb or smth — meet or find by chance,
come across

Ex.: I ran across my old friend Hill in Paris last week.

e run against smb or smth — come into contact or collision with

Ex.: The ship ran against a rock and was wrecked.

e run down

a) be tired, exhausted, ill

Ex.. He is (feels, looks) run down after his examinations.

b) stop working or going

Ex.: The clock has run down.

e run out (of smth) — come to an end, exhaust the supply of

Ex.: We're running out of provisions. Her patience is running out.
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e run over — strike or pass over with a moving car, bus, etc.

Ex.: He was run over and had to be taken to hospital.

1. It was on the second day that I ... him sitting in a quiet corner on deck. 2.
How did the bus driver happen to ... that man? 3. You mustn't hurry along a
corridor with your head turned aside or back, otherwise you may ... somebody
and knock him down. 4. He's just returned from an expedition, that's why he is
looking so ... . 5. It seems to me we ... sugar. Why don’t you go out and buy
some? 6. | ... Mr. Smith in the park this morning. 7. What's wrong with my
watch? It's not working. — | think it ... . Wind it up. 8. During its maiden voyage
the Titanic ... an iceberg. 9. I feel so ... . I have just failed my exam! :-( 10.
Where is Frank? He is an hour late! I'm ... of patience! 11. I was nearly ... by a
Porsche on the highway yesterday, though | was crossing the road with the
green light on. 12. At college reunions I love ... my old school buddies who
look much older than me! 13. Your microwave has ... . It needs repairing. 14.
My bike got out of control and ... a tree yesterday. 15. 1 ... your ex in the street

yesterday.

Ex. 26. Choose and insert the correct word or verb-

adverb combination in the proper form.
give up —give in
egive up
a) stop doing smth (+gerund); discontinue a habit
Ex.: He gave up painting. You should give up smoking.
b) sacrifice, part with, surrender

give up one's seat to smb (eg, on a crowded bus);
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give up a fortress.

Ex.: I give up!

e give in (to)

a)stop fighting or arguing, surrender, yield to smb;
Ex.: The enemy gave in at last.

Ex.: He has given in to my views.

Ex.: I give in!

b)allow a feeling to control you

Ex.: | gave in to anger.

c)agree to smth that you don’t like

Ex.: The government will not give in to terrorists.

1. We found out that he ... painting. 2. He is not the kind of man who is
likely to ... ; he is sure to go on fighting. 3. The plan is unworkable, we've got
to ... it ... . 4. She will never ... the idea of working on her own; but for the time
being, she may have to ... to the demands of her boss. 5. I ... taking sugar in
coffee and tea to lose weight. 6. I’'m not going to ... to the management new
policy. 7. I ... emotions when I heard that she had got into an accident. 8. I'm
not going to be persuading you forever. I ... . 9. When the child was left alone
in the dark room he ... fear.10. I ... all my free time to the project. 11. You will
never guess the answer — do you ...? 12. He was a talented reporter, but he ...
journalism when he turned forty. 13. He nagged me so much for a new bike that
I finally ... . 14. She will not ... until she receives a full apology. 15. 1 ... my

seat to a pregnant woman.

Ex. 26. Translate into English using active vocabulary items.



1.Bu TpuMaTtuMmeTe y CEKpeTi CHUCOK

noJapyHkiB Ha Pi31Bo, un He Tak?

2.5l ne 36uparocs Bac mnpobGauatu
KOXKHOTO pa3y, koiu Bu Oynere

BTpadaTu CaMOBJIaIaHHA.

3.51 mamaraTuMycCh MIATPUMYBATH 3
HUMH 3B'SI30K, JOKH BOHH HE
MOSICHIIOTh JETAIbHO, IO 3MIHHIO IX

CTaBJICHHA 10 MCHC.

4.3apa3 icTopito nepekasye ['appi, a 3a

KUJIbKa XBUJIMH TIPOJOBKUTH [liTep.

5.Yomy Bu nocriiiHo 3aikaerecs, KOJIU
poMm 3BoJIsieTe 31 MHOIO? — By b nacka,
NOMOBYITh. S Jnuiie Hamararocs

3pobuTn Bam npomno3utiiro.

6.5l Oyny po3MipKOBYBAaTH HaJ IIUMHU
CK3aMCHAIlIMHUMU THTAaHHAMHU y IIed

qac 3aBTpa.

75xkmo Bu Oynere HaB’si3yBaTu
JIOJISIM CBOKO JYMKY, BOHHM OYyIyTb

BBa)xaTu Bac ormaHo10 JII0UHOIO.

8.4 NOTPUMYBATUMYCh BOTO
JIOTOBOPY, JOKA MM HE BTPATUMO

3B'SI30K.

9.Yomy Bu IIPOJIOBXKYETE

HOCMiXaTI/ICSI, HaBITb PO3MOBIIAOYHN
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po GizHec?

10. “/lo Bewopa s cmocTepiraTumy 3a
IIUM BOJOCIAJIOM B)K€ II’ATh T'OJUH, -
noayMmaB Barcod. “MosxiuBo, ['onmc

3a0yB npo MeHe?”
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LITERARY FOCUS
o KEY LITERARY NOTIONS: NARRATORS AND POINT OF
VIEW

In fiction the author does not address the reader directly. He creates a
narrator whose voice we hear as we read the story. It is from the narrator's point
of view that see events unfold. The narrator may be a strong presence in the text
commenting on and interpreting the material he presents or he may be almost
invisible, simply allowing the story to present itself.

Narrators are divided into two broad categories: first-person narrators and
third-person narrators. The category of third-person narrators is divided into
three subcategories: omniscient, limited and dramatic objective.

Stream of consciousness, a relatively recent development in narrative

technique, may be an extension of either first or third