MNOJIKOAOBICTBb CYYACHOI
KOMYHIKAIII:

MODERN POLYCODE COMMUNICATION:

THE INTERPLAY OF VISUAL AND VERBAL
ARTS



BU : i
K/IA/TAY: ooxmop pinonoziunux nayx, npogecop

npogh. kagheo 27 i i
¢. kagheopu anzniiicokoi ¢hinonocii ma ninzeooudakmuKu

TETAHA OJIET'IBHA KO3JIOBA

J1. B, BECHAJIA
1. 0. KO3/10BA

GOPMYBAHHSA KAPHUBECHKOIL
AHI')’IIﬁChKOMOBH(ﬂ KAPTHUHU cBITY
B YMOBAX J\lHl'B()K)’JH)’I'yl’HMX

KOHTAKTIB

MOHOIPA®IA

I. 0. KO3/10BA

IITHFBOKPAIHO3

SIHE SHABCTB(
KPAIH NEPLIOI IHO "H?\v‘)l J‘
EMHOIMOBH

(AHIIIHCBHK A)




" J
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no21U01eHHA 3HAHD npo

MeXaHi3MM ¥ aKTyaJdbHl 3ac00M KOMYHIKamii B
Cy4aCHOMY CBITI;

B3a€EMO/II0 1 POJIb PI3HUX KOJAOBHUX CHCTEM Yy IpolEcax
0OMIHY 1H(OpMAIIIEIO

DOPMAT 3AHATH

IHTEpAKTHUBHI JIEKIIll, JUCKYCli, po301p KEHCIB, MIATOTOBKA
1HAUB1IYaJIbHUX (200 IPyMOBHUX MPE3EHTALlI) Ta 1X 0OrOBOPEHHS



"

JUIA KOIo HEH KYPC?

JIJIS1 BCiX, XTO HiIKABUTbCHA
3HAaKOBUMH CUCTEMAaMH, B13yaJIbHUMHU
1 CIOBECHUMH BUJaMH MUCTEIITBA,
npolecaMi KOMYHIKaIlli, MUTaHHSAMHU
apryMeHTallli Ta eMOILIIMHOI'O BILIMBY
Ha pelUIIE€HTa OB AOMIICHHS

BHUKJIAJAETHCH YKPATHCHKOIO
MOBOIO, aJI€ MICTUTh YUCJICHHI1
NMPUKJIAAN AHIJIIHCHKOI0 MOBOIO,

Polinesian Culture Centre

(Oahu, Hawaii, USA) K1 32 MOTPEOH MEePEeKIATAITHCSA

author s archive

YKPaIHCHKOX MOBOXO
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TEMH KYPCY

1 IloHATTHS CEeMiOTHYHOI
cucreMu. TummoJiorisa

3HAKIB.

Ha ooxnanunni: Consaunuil 6izox / Solvognen (npaBuil 61k Bi3ka). bpoH3a, 3010T0. MiHiaTIOpHa CKYJBNTYpa €MOXH
opon3zoBoi 1o6u (XVIII—XVII cr. 1o H.e.). Ha 3B0opoTHOMY 00111 OOKIaAMHKH - JIIBUM O1K Bi3Ka.

CkynbpliTypa BTUIIOE YSIBJIEHHS JaBHIX I1HIOE€BpONEHIiB mpo XxpoHoron Bceecity: IlpaBuil mozonouenuit Oik Bizka
yocobmoe CoHue, o0epHeHe 10 3eMil YIpOaOBX MOro mogopoXxi BIeHb. 3BOpOTHUN OpoH3oBuit Oik — pyx CoHud y
MPOTUJICKHOMY HANPSMKy BHOUI.

®oto 3 aBTOpchKOro apxiBy. Hamonansuuii myseit Jlanii, Konenraren, 2015 p.
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2 Bep0ajibHO-BI3yaJIbHUI CHHTE3.

JlitTepaTrypHuii TBip Ta HOr0 eKpaHi3alis
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Mowgli by J.Lockwood Kipling
an illustration from The Second Jungle Book (1895)
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3 ABAHTAPJTHA
JTIPAMA

AVANT-GARDE

SINTESI TEATRALE PERFORMANCE

LIVE EVENTS AND
ELECTRONIC TECHNDLOGIES

GUNTER BERGHAUS ¥

“...verbal, visual, and auditory elements of

postdramatic performance slip against each
other...” M. Ovadija

Actors Eric Jackson Bradley and Tori Sparks in Sleep No More on
July 25, 2011. The audience, visible in the background, wears masks.
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4 BI3YAJIBHA IIOE3IA

Ut Pictura Poesis:
The Verbal-Visual
Synthesis

1f the Earth
were only a foew feet in dinmeter.

Aoating a fow feet above a field somowhere,
people would come from everywhere to marvel
at It. People would walk around it marvelling at its

water, | lm and the water flowing
between. People woul @ the it and the

m it. They would tthc\vcry nln)-crofgas
mrwundlng it and the watérsispended in the gas. The people
wotld @ t all the creatures walking around the surface of
the ball and at the creatures in the water. The people wonld
declare it as sacred because it was the only one, anu they woula

it so that it would not be hurt, The ball would be the

greatest wonder known, and people would come to pray to
it, to be healed, to gain knowledge, to know beauty and to
wonder how it could be. People would fiveit, and
it with their lives because they would somehow
know that their lives could be nothing
without it. If the Enrth were only
a few feet in diameter.
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TEMU KYPCY 7 MYJBbBTUJITHI BAJIbHA PEKJIAMA

€reolisation and ambiguit¢ity in ads
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i MYJbTUMOAAIBHICTH
CJICKTPOHHOI
KOMYHIKAIIII

Would you type LOL every time you laugh?



