CYYACHA MYJbLTUCEMIOTUYHA
KOMYHIKAILIIS

CONTEMPORARY MULTISEMIOTIC
COMMUNICATION
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no2i1u01eHHA 3HAHb npo

MeXaHI3MM W aKTyaJdbHl 3aco00M KOMYHiKamii B
Cy4aCHOMY CBITI;

B3a€MO/III0 i POJIb PIZHUX KOAOBHMX CHCTEM Yy IIpoIecax
0OMIHY 1H(pOpPMAILIIEID

DOPMAT 3AHATH

IHTEpAKTUBHI JIEKIIlI, AUCKYCli, po30ilp KEMCIB, MIArOTOBKA
1HAUBIyalbHUX (200 TPyNOBUX MPE3CHTALIM) Ta 1X OOTOBOPEHHS
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JIJISI KOO LIEH KYPC?
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Polinesian Culture Centre
(Oahu, Hawaii, USA)
author’s archive

JJISl BCIX, XTO HiKABUThCHA
3HAKOBUMM CHUCTEMaMH, Bi3yaJIbHUMU
1 CJIOBECHUMHM BUJIaMU MHUCTEIITBA,
npoliecaMu KOMYHIKallii, MMTaHHIMU
apryMeHTaIlli Ta eMOI[ITHOI'O BILJIMBY
Ha peIUIIE€HTA MOBIIOMJICHHS

BHUKJIAIA€ThCH YKPAIHCHKOK Ta
AHIJIIHCHKOK MOBaAMM
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TEMHU KYPCY

1 IToHATTA CEMIOTHYHOI
cucremu. TumnoJioris

3HAKIB.
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Ha ooxaaguuui: Conaunuii eizox / Solvognen (npaBwuii 6ik Bi3ka). bpoH3a, 3010T0. MiHIaTIOpHA CKYJIBITYpa €IOXU
6ponzoBoi 106u (XVIII—XVII cT. 10 H.e.). Ha 3BopoTHOMY 00111 OOKIaAWHKY - JTiBHM OiK Bi3Ka.

CkynbnTypa BTUIIOE YSBICHHS JaBHIX 1HIO€BpomeimiB mpo xponoron Bcecsity: IlpaBuii mo3omoueHuii Oik Bi3ka
yocobOimtoe Conue, obepHeHe 10 3emili yIpoAOBX HOro MOAOPOXKi BIACHb. 3BOPOTHUN OpoH30BUil Oik — pyXx CoHUA y
MPOTUIIC)KHOMY HAIIPSIMKY BHOMI.

®oto 3 aBTOpCcHKOTO apXiBy. Hamionanenuit myseit /lanii, Konenraren, 2015 p.
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2 Bep0aibHO-Bi3yaJIbHUM CHHTE3.

JlirTepaTrypHuid TBip Ta HOI0 eKpaHi3alis

“JONGIEPook

2016

Mowgli by J.Lockwood Kiplin
an illustration from The Second Jungle Book (1895)
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3 ABAHTAPJIHA
TTIPAMA

AVANT-GARDE

SINTESI TEATRALE PERFORMANCE

LIVE EVENTS AND
ELECTRONIC TECHNOLOGIES

GCUNTER BERGHAUS 1F

“...verbal, visual, and auditory elements of

postdramatic performance slip against each
other...” M. Ovadija

Actors Eric Jackson Bradley and Tori Sparks in Sleep No More on
July 25, 2011. The audience, visible in the background, wears masks.
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4 BI3YA/IbBHA IIOE3IA

Ut Pictura Poesis:
The Verbal-Visual
Synthesis

If the Earth
were only a few feet in diameter

floating a few feet above a field somewhere,
people would come from everywhere to marvel
at it. People would walk around it marvelling at its

water, | and the water flowing
between. People woulddnarvebat then it and the
@‘ t the very thin layer of gas

in it. They would
surrounding it and the wa spended in the gas, The people
woul t all the creatures walking around the surface of
the ball and at the creatures in the water. The people wenld
declare it as sacred because it was the only one, anu they woula
grotectit so that it would not be hurt. The ball would be the

greatest wonder known, and people would come to pray to
it, to be healed, to gain knowledge, to know beauty and to
wonder how it could be. People would foveit, and
it with their lives because they would somehow
know that their lives could be nothing
without it. If the Earth were only
a few feet in diameter.
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5 Exdpasuc ta moro
Pi3HOBUIM

“..Brueghel
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TEMHU KYPCY 7 MYJIBTUJITHI'BAJIbHA PEKJIAMA

€reolisation and ambiguitity in ads
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8 IHTepCceMiOTHYHICTH

i MyJbTUMOAAJBHICTD
eJIEKTPOHHOI
KOMYHIKaIIl

"’5?;“9 (1 LOL "

expectation

Would you type LOL every time you laugh?



