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HapuansHo-meTonunmii KoMIuieke “OCHOBH TEPEKIAAlbKOTO CKOPOMHUCY MPU3HAYEHO IS
CTyAeHTIB 5 Kypcy cneuianbHocTi “llepexian”. “OcHOBH NIepeKafalbKoOro CKOpomucy” €
KypcoM, NOKJIIMKaHUM O3HaMOMHTH CTYJI€HTIB 3 HaWBaKJIUBIILIKMHU MOHATTSIMHU, IPOOIEMATUKOIO,
TEPMIHOJIOTIEI0 Tepekiaaanbkoro ckopornucy. HMK  MicTuTh mNOSICHIOBaNbHY —3alMCKYy,
TEeMAaTHYHI TUIAHW JIEKIIHHUX 1 CEMIHAPChKUX 3aHATh, Marepianu (TEKCTH 1 BIpPaBH) IS
MPaKTUYHUX 3aHATh, CAMOCTIIHOT 1 1HAMBIyaJlbHOT pOOOTH, MUTAHHS HA 3aJIK 1 ICIIUT, CIIUCOK
PEKOMEHI0BAHOT JIITEpaTypH.



HOACHIOBAJIBHA 3AITMCKA

HapuanbHO-MeTOMUYHUM KOMIUIEKC 13 JucuuiuiiHd  «OCHOBU TEpeKIaaIbKoro
CKOPOMHCY» OpIEHTOBAaHO Ha CydYacHI BHUMOTHM CYCHUILCTBa B 3a0e€3leueHHl HOro
BHCOKOKBANI(IKOBAHUMH  CIIELiallicTAMM Ta Ha (OPMYBaHHA IHTEJNEKTYyaJIbHOIO 1
KyJbTYPHOTO TIOTEHIIIANy K HaWBHINOI IIHHOCTI Hailii. [IporpamMa HaB4YanbHOT AUCIUTLTIHU
«OCHOBH TEPEKIaAANBKOTO CKOPOIUCY» OpPIEHTOBAHA HAa CyYacHI BHUMOTH CYCILUIBCTBA B
3a0e3MnedeHH] HOro BUCOKOKBaTi(hiKOBAHUMU CIELIaTiCTaMU.

Cuctema mepeKalallbKoro CKOPOIUCY CIYrye JOMOMDKHHMM 3acOo00M aKTHBI3allii
JOJCHKOI TaM’siTI 3 METOI0 BIATBOPEHHS 3HAYHOIO 3a OOCATOM TEKCTOBOI'O MacHUBY IpHU
nociigoBHoMy Tmepekiani. [lepexnaganpkuii CKOpPONKUC BUTIAHO BIIPI3HSAETHCS Bl IHIIHX
CUCTEM THM, 1110 IPYHTYETHCS Ha 3aMKci 1yMOK, a He ciiB. KpiM Toro, 1o ckopodeHuii 3amnuc
J0TIOMara€e BIJHOBUTU TMpHU Tepeksajl 1HPopMalliio, BUCIOBIEHY 3HAYHO paHille, cam
MPOLIEC 3aMUCy CTUMYIIIOE IHTENEKTyallbHY aKTUBHICTh CTYJEHTIB.

Meroto BukiagaHHsi Kypcy «OCHOBU NEpeKIaJalbKoOro CKOPOIMUCY» € HaBYUTHU
CTYJEHTIB 3/1MCHIOBATH CKOPOYEHUN 3alHUC YCKJIAJHEHUX peYeHb Ta TEKCTIB 3 METOIO
MOJANBIIOT0 MOro 3acTOCYBaHHSA IMPU YCHOMY IMOCHIIOBHOMY mepekiani. Llei kypc
MOKJIMKAHUNA O3HAMOMUTU CTYACHTIB 3 HAWBAXKIUBIIIMMU TOHATTAMH, MPOOJIEMATHUKOIO,
TEPMIHOJIOTIEI0 Tepekaganpkoro ckopomnucy. Kypc Mae Ha MeTi NpOAEMOHCTPYBaTH
OCHOBHI BUJIM 1 TUIIU NEpeKIaay Ta chepu iX BUKOPUCTAHHS.
3aBAaHHs Kypcy MOJIATalTh Y TOMY, II00:

® O3HANOMWUTU CTYACHTIB 13 OCHOBHMMHU INPUHUMUIIAMHU 3A1HCHEHHS CKOPOUYEHOTO
3aMuCy JIEKCEM 1 CHHTAKCEM;

® JlaTU CTYJEHTaM 3MOI'y PO3BHHYTH Ta 3aKpIIUTH HABUYKU NEPEKIAAALBKOTO
CKOPOITUCY;

® BCTaHOBUTH OCOOJMBOCTI MPOLECY CTBOPEHHS CKOPOYEHOTO 3alucy TEKCTiB
CYCIUIbHO-TIOJITUYHOT JIEKCUKU;

® AKTUBI3yBaTH POOOTY CTYJEHTIB IIOAO YAOCKOHAJEHHS CKOPOYEHOI CUCTEMU
3aMKCiB TIPU MEePEeKIIaIl.

BuBuenns HaByanbHOi JucuMIUTIHA «OCHOBM MEPEKIATAIBKOIO0  CKOPOIHUCY»
0a3yeTbcsi Ha MPUHLUNAX KPEAUTHO-MOAYJIBHOI CHUCTEMH, sIKa CHpPUSE CUCTEMATUUHIN 1
IUHAMIYHI poOOTI CTYAEHTIB HaJ 3aCBOEHHSIM HABYAJIBHOTO MaTepialy 3 O3HA4YeHOI
OUCUUIUTIHK, 3 BHMKOPHUCTAHHSIM MOJYJBbHOI TEXHOJOrli HaBYaHHS Ta pPEUTUHTOBOTO
OLIIHIOBAHHS SIKOCT1 3aCBOEHHS HABYAJIBLHOTO MaTepiamy.

3a HaByaibHUM IUIaHOM criemianbHOCTI 8.02030304 «Ilepekiiamy BUBUCHHS KypCy
«OCHOBH TepeKIIajallbKkoro ckoponucy» mnependadeno mporsarom [X-X cemectpy. Ha
BHUBUYEHHS KypcCy nependayeHo — 54 roauHu, 3 AKX ceMiHapcbkux — 10 roguH, JeKminHux —
10 roauH; iHOMBinyanbHa poboTa — 4 TOAMHU Ta camocTiiiHa pobGota — 30 roauH.
HaBuanpHuii matepian ckiagaerbes 3 1-ro Moayss. Y TeMaTUYHOMY IJIaHI MPEICTaBICHO
pO3MOJLT TOJMH 3a BUJAMU HaBUYaJbHUX 3aHATH Ta CaMOCTIMHOI pOOOTHU CTYAECHTIB.
3aranpHUM O0CSAT JUCHUIUTIHM CKiagae 1 Kpeaut, 1mo 00’ €IHYIOTh YC1 BUAM HaBUYaJbHOI
JISUTBHOCT1  CTYJIEHTA: ayAUTOPHI 3aHATTSA, CAaMOCTiHAa po0O0Ta, KOHTPOJbHI 3aXO0JH
(MOyIbHUM KOHTPOJIb, 1CTIUT).



CamocrTiitHa poOoOTa CTYIEHTIB Ma€ JB1 CKJIAQJOBI: CaMOCTIHHA IMIATOTOBKA J10
ayJIMTOPHUX 3aHATH Ta IJI'OTOBKA JI0 MOAYJILHOTO KOHTPOJIIO.



NMoHATTA nepeknagaubKol CKOponucy

[lepeknaganpKkuii CKOPONUC B KOHTEKCTI CY4acHOI MepeKIagabkoi MpakKTHKH MOXHA
BU3HAYUTH SK CHUCTEMY IOIMOMDKHHX 3aIlMCiB, SKI BUKOPUCTOBYE TEpeKiIaaad B Iporeci
BUKOHAHHS PI3HUX BHUIIB TIEpeKIaay, B MEPIITY YePry — YCHOTO MOCIiAOBHOTO Mepekaany. ¥
HAYKOBIM JliTepaTypi Taka cHUCTeMa NEPEKIAJaIbKOro 3amucy TO3HAYAEThCS PI3SHUMU
TepMiHaMu: «nepexiaoayvka ckoponucy» (P.K. Minbsp-benopydeB), «yuigepcanvua
nepexnadayvka ckoponuc» (A.Il. Yyxkakin), «llepexnaoayvka nomayis» (1.C. Anexceepa)
ab0 «nepexnadayvka cemanmemepagian(€.B. Anikina), «cemanmoepadghis brica» ( Y. bimic).

Ha3Bani TepMiHM 4YacTO BHKOPHUCTOBYIOTHCS SIK CHHOHIMH, OJIHAK 32 CBOEIO
BHYTPIIIHBOIO (popMoOr0 TepMiHM pi3HI. A came, TepMiH «Ckoponuc» BUCYBa€ Ha MepIInl
TJIaH BUCOKUW TeMIl 3AiMCHEHHsI mpoliecy (ikcarii iHpopmarlii; TepMiH «yHIBEpCcaIbHA
MIAKPECTIOE CHUCTEMHMH, HAIIHIUBIIYAIbHHX XapaKTep OCHOBHHMX IPHHIIUIIB, SKAMH
KepyeTbes Tepekiagad Tnpu BeleHH1 3amucy. Tepmin «Cemaunmoepaghisy MIAKPECITIOe
opieHTalito Tmporecy (¢dikcamii iHGopMmamii TepekiajzadeM He Ha MOBHY ¢opmy
MOBIIOMJICHHSI, & HA CEMaHTHYHY, 3MICTOBHY CTOPOHY. TepMiH «nepexiadayvka HOmayis,
0 BUKOPUCTOBYIOThCS, 30Kpema, [.C. AnekceeBoi, — (axiBiem, M0 CHEI[iali3yeThCs
MepeKIajoM MEepPeBaXHO HAa MaTepialli HIMEIbKOI Ta pPOCIHCHKOI MOB, — fBIISE€ COOOIO
CHHOHIM TE€pMiHa «CKOPOIIKCY», 3al0O3MYECHOr0 B 1 HIMEIbKOI Teopii Mmepekiamy, Mmop.:HiM.
Notizentechnik.

KopoTka icTopis nepeknagaubKol CKOponucy

Sk ocobnmBa cuctemMa IIBUAKICHOT (¢ikcamii 1Hdopmamii Tpu  mepekiai
nepexsiajanbka CKOpOIUC Ma€e Ha CbOTOJHINIHIN JIeHb Maif’ke BIKOBYIO ICTOPIIO, SIKa TOCHUTh
JETaJIbHO BUKJIaJIeHA B JIIHIBICTUYHIHN jiTepatypi B pobotax [.C. AnekceeBoi, E.B. AnikuHoi,
A.Il. YUyxkakiHa Ta I1HIIMX JIHTBICTIB Ta HAyKOBIB. SIK BiA3HAYaIOTh IOCITIAHUKH, Ha
noyatky 20-ro CTONITTS BUKOPUCTaHHS a00 HEe BUKOPHUCTAHHS 3allUCHU TPU TNEpeKIail
BBA)KAJIOCS] 0COOMCTOIO CIPABOIO KOKHOIO Mepekiaaaya.

Sk nmpodeciiinnii npuiiom Qikcanii iHGopMaii npu 3A1MCHEHHI YCHOTO MepeKIamy
ckoponuc 3’sBhsieTbesi B 30-x pokax 20-ro cromitts mig vac pobdotu Jlirm Hamiii. Ha
3acimannax Jlirm Hamiii nepenbavanucss BUCTYNM Ha JABOX MoOBax: (paHIy3bKOIO Ta
aHTJIACHKOIO, MEepeKJiaJ, He MepepuBaB BUCTYI, a 31MCHIOBABCS Biipazy MHICAs Horo
3aKiHYeHHs. B pe3ynbTaTi Takoi opraHizailii 3acilaHb MIJBUIIMINACS BUMOTH JI0 TOYHOCTI
nepexiany. Y 1941 poui npu XKeHeBcbKOMY YHIBEPCUTETI CTBOPIOEThCA MpodeciiiHa mkosia
nepeKsiafayviB, MpPeJCTaBHUKAMU AKOI PO3POOJISIOTECS OCHOBHI MpaBWiia  BEACHHS
nepekyafanbkoro  ckoponucy.  Haitbinmpmn — Bigoma — pociiickka  Bepcis — CUCTEMH
nepeKIIaialbKoro ckoponucy 6yna 3anpornonoana P.K. Minwsp-benopyueBum B 1969 porri.
SIx mokasye MOCHIZIOBHE BUBYEHHS 1 MOPIBHAHHS IIMX Ta JIEAKUX IHIIMX CHUCTEM BEICHHS
NEePeKIaalbKoro CKOpPOIUCY, KOKHAa HACTYNHA CUCTEMa IpYHTyBajacs Ha MPOBITHUX
MPUHIMIAX MMONEPEeAHbOI Ta MPOMOHYBaja HOBI criocoOu Ta cTparerii (ikcauii iHpopmarii,
3aCHOBaHI Ha HOBUX HAYKOBUX JOCSATHEHHSIX B Tally3l JIIHTBICTHKH, MCHUXOJIOT1I Ta Teopii
iHpopMmarIii.



MNMepeknagaubkum CKOPONUC B CUCTEMI NiArOTOBKU Nepeknagava

Jiist yoro notpibeH nepeknaganpkuii ckoponuc? [lepir 3a Bce, mucbMoBe (hiKCyBaHHS
iHpopMaIlii 3HWKYE HABAHTAKEHHS HA NaM ATh Ta 3MEHIIY€E CTPEC, BUKIMKAHUN BHUCOKUM
NCUXIYHUM Ta IHTEJEKTYaJlbHOIO HAIMPYrol0 B Mpoleci 3IMCHEHHS YCHOIO IMOCIIIOBHOIO
nepeKIaay.

3ano3uyeHi 3HAKM Ta CUMBOJIM IS BEJIEHHSI MEPEeKIaalbKol CKOPOIUCY MOXKYTh
3aMo3U4yBaTUCS 3 IHINUMX O0JlacTe HayKW, 3 IHIIMX MOB, (GOPMYIOUM HOBY CEMIOTUYHY
CUCTEMY, 3pOo3yMuly Uil (QaxiBug-nepekiagada. llepexnamanpkuil ckopomuc — I 1
BIJIMOBIJb HA TPaJMLIAHE 3aIUTaHHS CTYJICHTIB: «/[e mpumamu pyKu 6 npoyeci 30iliCHeHHs
nepexnady?» BeneHHs mepekiaialnbkoro CKOpOIUCY He 103BOJUTh XOBaTH PYKH B KHUIIEHI,
aKTUBHO >KECTUKYJIOBaTH abo cxpeuryBaTd pyku Ha rpyasx. llepexnanmau, sikuii Beje
HOTAIlI10, BUTJIsIAAE OUTbII «TpodeciiHOY 1 BiuyBae ce0e OLIbII BIIEBHEHO.

HeoOxiqHo TakoX 3a3HayuTH, L0 Tepekiazad, 1o (ikcye MOBIEHHS opaTopa B
MUCBMOBIN  (opMi, OOMEKEHUH BEACHHSM MEepPeKIaallbKoro 3amucy BiJ CTOPOHHBOI,
30BHIIIHBOI, B MEPILY Yepry, Bi3yanbHOi 1H(OpMaIlli, He BITHOCUTHCS JI0 MepeKaay, 1 iomy
JIETIIe CKOHUEHTPYBATUCS Ha 3MICTI TEKCTY, 3 SKUM BiH Mpalioe 0e3nocepeHbo B JaHUUN
MOMEHT. 3 BHUIIECKa3aHOro JIOTIYHO BHUIUIMBAE, 10 HABYAHHS BEICHHIO MEPEKIIaIalbKoro
CKOpPOMHCY 3aiiMa€e ChOTOJHI 3Hauylie Miclie B cucTeMl TMpodeciiiHoT MiAroTOBKU
nepeksiazaya y BUIIOMY HaBYAJILHOMY 3aKJIai.

OCHOBHOIO TEpPEeAYMOBOIO YCIIIIHOTO OBOJIOAIHHS HABUYKOIO TMEPEeKIaJalbKOro
CKOpOIIMCY B Tpoleci 3A1MCHEHHs Nepekiaay € po3BuHEHa mam’siTh. OTKe, HaBUaAHHSA
nepeKiIaanbkol HOTallll TOBUHHI NepeyBaTH BIPABU HA MHEMOTEXHIKY, TOOTO Ha PO3BUTOK
namMm’sTi 1 OBOJIOAIHHS PI3HUMHU CTpATErisIMM Ta MpUHOMaMHU 3amaM’ SITOByBaHHS. TaKuM
YUHOM, HAaBUK BEJICHHS MEPEKIaJalbKOro CKOPOMMCY 3aliMa€ 3HAuyllle MICLEe B CTPYKTYpl
npodeciiiHoi KoMmreTeHuii mnepekiagada. HaBuaHHS mnepekyiafalbkoi CKOPOMHCY Mae
CIUpPATUCS HA PO3BUTOK (PYHKIIIT TaM’ATi Ta MUCJICHHSI.

O6paHHA «MOBU» NepeknaaaubKoro CKoponucy

[Ipy HasBHOCTI BEIMYE3HOI KUIBKOCTI METOAMYHUX PO3POOOK 1 HAYKOBUX Mpallb,
MPUCBIYCHUX TEXHIII NEPEKIaIalbKol CKOPOIUCY, 0 LbOr0 AHS CHIBICHYIOTH MapajiesbHo.
Skio 3a Kputepiid B3ATH MOBY, SKOK BeAeThCs 3amuc, To, ciigom 3a [.C. AjekceeBoi,
MO>KHA BUAUIMTH HACTYMHI TPU OCHOBHI TUIIU BEACHHS NEPEKIaAalbKO1 CKOPOIHUCY:

1. 3ammc, 3aCHOBaHy Ha MOBI OpUTIHAIY;
2. 3aIMc, 3aCHOBaHy Ha MOBI MIEPEKIIAY;
3. ¢ikcariro 1HOpMaIlii HEMOBHUMU 3HAKaMH.

[Ipu opieHTaIli HA MOBY OpPUTIHAIY TOYYTHI TEKCT 3aMUCYETHCS Ha Tid K€ MOBI,
Ha sIKOMy BiH OyB mpencraBieHuid opatopom. IlepeBarm Takoi ikcamii: MBHUIKICTH 1
BIJICYTHICTh IHTEJEKTYaIbHOI HAIPYTH B Mpoleci BeJeHHs 3anucy. OCHOBHI HEJOIIKH 1[bOTO
cnoco0y: MOXJIMBa BTpaTa abo CIOTBOpEeHHS iH(MOpMallli yepe3 6e3i4 CKOpoYeHb 1 BEJIMKI
BUTpATH Yacy Ha JAemn(pyBaHHS TEKCTY.



PekomMeHaauii no po3TtallyBaHHIO NepekriagaubKkoro CKoponucy

JlocuTh 3py4yHUM Yy CydYacHiI METOJWIl HaBYaHHS TNEPEKIaay BBaKAEThCS
CX114acCTO-JIarOHalIbHE PpO3TAlllyBaHHS 3alMCIB Ha Mamepi. 3amuc KOXHOI CMHUCIOBOI
CTPYKTYpPH BEIETbCA B HANPSMKY 3BEpXy BHM3 3J1iBa HampaBo. SIK MpaBHiio, CIOYATKY
GbIKCyeTbCcs CeMaHTHYHHM Cy0’€KT, HIDKYE MpaBopyd — Jis, MHiJ HUM II€ MpaBilie —
CEMaHTUYHHUU 00’ €KT, 111€ HUXKYEe, 3HOBY 31 3CYyBOM BIPABO, — 0OCTABUHH.

XT10? (cy0’€KT)

o pobuts? (mis)

II1o? (cy0’eKT)

SAxum ynHOM? (0OCTABUHHN)

OpraHi3auisa BnpaB 3 nepeknagaubKoro ckoponucy

Ha miacraBi BChOTO  BHIIECKA3aHOTO MOXHA 3pOOUTH  BHCHOBOK, IO
nepeKIaabKuii CKOPOIKC JIoNoMarae nepekiajadeBi 1 mnojueruye Woro poOOTy TUIBKHU B
TOMY BHUNAJKy, KOJIM BOHA JOBEJ€Ha A0 aBTOMaTu3My. B iHIIOMY BHManKy BeAeHHS
nepeKIaanbkoi HOTalli MOXe JIMIIe YCKIAQAHUTH TIpolec nepeknany. [HmmMu cioBamu,
nepeKIaalbKuid CKOPOMKC CiA PO3IIISIAIATH HE SK €JIeMEHTapHHUM, MPOCTHI TONOMIKHUI
IHCTPYMEHT, 1110 BUKOPUCTOBYETHCS MPHU 3IMCHEHH] YCHOTO MOCIIAOBHOTO MEpEeKIIany, a sk
0CcOONMBHUI HaBUK, (OPMYBAaHHS SIKOTO BHMAara€ BiJ CTYJEHTIB MEBHOI TEOPETUYHOI
NIATOTOBKM Ta TNPAKTUYHOI TpeHyBaHHsA. Ha mowarkoBomy erami Taka MiArOTOBKa
peani3yeTbcsi B CUCTEMI BIIPaB.

BnpaBu crhpsiMoBaHI Ha TOAOJAHHS TPYAHOLIIB, MOB’S3aHUX 3 BEIECHHAM
NEePeKIaalbKOro CKOPOIMHCY, a TaKkoXX Ha (OpMyBaHHS HAaBHYOK, L0 JIEkKaTh B OCHOBI
CKJIQAHOTO TpoIecy JEKOAYBaHHS NepeKIafalbkoi 3amucu npu (OpMYITIOBAHHI TEKCTY
MOBOIO TiepeKiaay. BripaBu cucteMaTu3oBaHi 1 po3TalioBaHi BIAMOBIIHO 32 MPUHIIUIIOM «8i0
npocmo2o 00 CKAAOHO20Y.

Kopotkuin onuc Bnpas 3 nepeknagaubKkoro ckoponucy

BrnpaBu, cnpsiMoBaHi Ha BUPOOJEHHS IHAWBIAYaJIbHOI CUCTEMH YMOBHHMX 3HAKIB
nepeKIiaiabKoi HOTAaIlii:

1. [Ipunymaiite CUMBOJIM, SIKUMH MOKHA MO3HAYUTH HACTYIHI MPEIMETHI MOHATTS:
«CTUT», KKHUTAY», IIPAriop», MOTIM — JIJIsl aOCTPAKTHUX: «ILACTS», «BIpay, «CYMHI».

2. 3adikcyiiTe TeKCT (ra3eTHy CTaTTIO, MYOIiYHY MPOMOBY 1 T.J.), MPEACTABICHUN B
MUCbMOBINA  ¢opMi  pigHOIO ab0 1HO3EMHOIO MOBOIO, 3HAKaMM TMEpeKIIaaibKoi
CKOPOITUCY.

3. 3adikcyidTe TEKCT, MpelcTaBIeHUN B YyCHIM ¢opmi Ha piAHIIN/IHO3eMHI MOBI,

MepeKIaaanbkoi CKOpPOMUcOoM. TekCcT Moke OyTH NpOYWTAHHMHM BHUKIagadeM ado
BIITBOPEHMI 3a JOTIOMOTOIO0 HOCIIB 3 pajiio- pecypciB abo 3 Mepexki IHTEPHET.
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4. 3icTaBTe MepeKIafalbKuii 3aluc OJHOTO 1 TOrO XK TEKCTy Ha PiAHIN/IHO3eMHIN
MOBI B poOOYMX TIpynax, MNpoaHali3ylTe pi3Hi BapiaHTH (ikcauii 1HbOpMaIli,
OOroBOpITh iX MepeBaru 1 HENONIKH, YSBITH IS CTYACHTIB IHIIUX POOOYUX TPyl
HaMOUIBII BJIaJl «3HAXIIKW» BaIIOi FPYIIH.

OCHOBHI NpaKTU4Hi BNpaBu nepeknagalbKoro ckoponucy

3adikcyiiTe Ta3eTHy CTaTTIO 3a JOMOMOTOI0 MEpeKIalanbKoi CKOPOTHCY.
3adikcyiiTe TEKCT pIAHOI/IHO3EMHOID MOBOK 3HAaKaMHU CKOPOIHKCY, OOMIHSHATECS
JUCTaMU/OJIOKHOTaMH, CIPOOYHTE BITHOBHUTH TEKCT 3 OMOPOI0 HA YYXKY NepeKIafalbKy
HOTaIli0. BripaBa BUKOHY€EThCS OJIMH pa3 Ha TIOYATKY HaBYAHHS MEPEKIaaabKoi CKOPOIUCY
Ta JIONIOMara€e yCBiJOMHUTH, IO MepeKIagalbka HOTAIlis — II€ CYTO IHIUBIIYyalbHI «BY3JIMKH
Ha TaM’AThb», SAKi HE MOXYTh 1 HE IOBHHHI OYTH MPaBHJIBHO PO3IIM(POBaHI IHIIOKO
JTIOANHOIO.

BuKkopuctoByEMO NPOCTI CKOPOUYEHHSA

“— | IOiXaTH, MOJICTITH, BIAMIPABUTH, 3IHCHUTH
I'POIIOBUY MepeKas, BUIIATH, MOCIATH

- MIpUiXaTH, OJEPKATH, IPUUHSITH, 3aJTyIUTH,
HAOJIM3UTHUCS, UTH Ha3a]

=7 | HOMIMIIUTH, ITiABUIIUTH, HAPOIYyBaTH, IIOCHIIOBATH, PO3BHBATHCS

| 3MCHIIIUTHCS, 3HU3UTHCS, TOTIPIIIATHUCS,
CKOPOTUTHCS, BTPAYaTH, CIIAIaTH, OITyCKATUCS

MOCTYTOBO 301IbIITYBATUCS, TIOBUIBHO POCTH, UTH
r BIropy

I IMOCTYIIOBO 3MCHIIIYBATUCA, MMOBUILHO criagaTHu

7 | 371€TITH, PI3KO MIAHATUCS, ICTOTHO
301IBIIMTUCS

Y BIIaCTH, piSKO 3HHU3HUTUCA, HCCHOI[iBaHO 3MCHIINTH

Z» == | CTUKATHUCS, HAOIMKATUCS, BCTYIaTH
B KOH(pOHTAII110

,_" BIINIMBATH

KOHTPOJIIOBATH, 3/11MCHIOBATH HAIJISI, IEPEBIPSATH

i
\I/,/ YUHUTHU TUCK

./ | mepeMaratu

~._—" | mIporpaBaTu

— = BIJICTaBaTH

= O6FaHSITI/I, BHUIICPCKATHU




3aMIHUTH, OOMIHSITHCS YMMOCh

MOBEPHYTHUCS, BlIpearyBaTu

3apa3, ChOTOJIHI, B TAHU MOMEHT

IJIaHeTa, CBIT, Y CBITOBOMY MacIiTadi
(3eMHa KyJIs 3 BiCCIO)

KpaiHa, MicTo, eqepaibHa 3eMIIsl, pecIryOITika,
nep)kaBa, MaTepuk, cenuiie (Oyap-ska
TEPUTOPIs, TIIOIIA)

OKpYyT, (enepanabHa 3eMIIsl, pailoH, 001acTh
(yacTuHa TEPUTOPIi)

1. iHTepHAIIOHAIBHUIA, MIKHAPOIHUM
(TOOTO OXOILTIOE KiJIbKA TEPUTOPIil)
2. mouira

€KCIIOPT, BUBE3ECHHA 3 KpaiHu, BUX1/ Ha 30BHIIIHIHI
PUHOK

IMITOPT, BBE3EHHSI, 3aKYITiBIIS

EHepPreTHKa, eJeKTPUKa, EJICKTPOCTAHIIIs,
€JIEKTPOIOCTaYaHHsI, CTPEC

poboTroaaselb (Bl aHTIIIMCHKOTO work — MpaloBaTH)

BHUKOHAaBCIb

SN MEePEroBOpHU, 3yCTpid (KpyIJIuid CTLN)
_J"./
1 o(iIiiiHI TEPEeroBOpH, 3yCTpIy Ha BUIIOMY

piBHI (CTL1 1 Mpanop Ha HHOMY)

MO3UKa, 3aJIyYeHHS KamiTany (MIIIoK
3 rpoLINMa)

BUILJIATU OOPTiB, CIUIaTa MOAATKIB

Harpy>keHui yac, nediuuT, piHaHCOBUI
KpHu3a

anbsiHC, Py3is, 00'€THAHHS MIIPUEMCTB,
CHiBpOOITHULITBO, YKJIaJaHHS T10rOBOpY (ABa
KUIBIIS SIK CUMBOJI IILTFOOHOTO COI03Y)




rjiaBa Jiep>KaBu, MPE3UACHT, Mep, HAaYaJIbHUK,
rOJIOBIIIKAp, KEPIBHUK, JIEMYTaT, med,
BUHTEIb, 3aBilyBayd, HACTABHHUK, HAYKOBUI
KEpIBHUK, €KCKYPCOBOI, TUPUTEHT 1 T.]I.
(ronoBa, TOOTO riaBa, KEPIBHUK SKOi
oprasizaiiii)

Harnsgosa Pana, unenu agminictpaitii, [legaroriuauii Paga i 1.1.
(«BepxiBkay, 110 CKIATAETHCA 3 JEKUTBKOX YOJIOBIK)

BiiiHa, CBapKa, cynepeyuka, KOHPIIIKT, po301>KHOCTI
(cxperieHi mmaru)

3dKOH, TOKYMCHT, YKJIaJICHH:, HOpMaTI/IBHI/Iﬁ aKT

CUIBCBbKE rocrioaapCTBo

aBlalris, JIiTaKk

poborta (MoJI0T)

% YOJIOBIK
% ? JKIHKA
@ JIUTUHA

3aXMCT HABKOJHUIITHBOT'O CepeIoBUINA (KBITKA 1] KOBIAKOM)

XIMIYHa MPOMUCIIOBICTH (K0J10a)

JOCIIKeHHSI, HAYKOMICTKI TEXHOJIOT1i (J1yra)

TEepPOpU3M, 3arpo3a (JItoJMHA 3 TIOSICOM)

xKepTBa (110 JICKUTH YOJIOBIK)

Tpayp (Xpect)

BOJHHI TPAHCIIOPT, YOBEH, KOpadesb

paHOK (COHIIE, IO CXOAUTH)

JI€Hb (COHLIE B 3€HITI)

Beyip (MPOMIHb COHIIS 32 TOPU3OHTOM)
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(bopma KYpC | cemMecTp | JeKuii | ceMiHapu B | cpc | BepOTO
HABYAHHA AyaJIbHi TOJAMH
IX 6 5 3 25 39
JIEHHA I
X 2 5 6 2 15

HMK «OcHoBuU nepekiafganbKkoro CKOpOnUCcy» MICTUTh TEMATHUHI IJIaHU JEKIIHHUX
3aHTh, IUIAHU CEMIHAPChKUX 3aHATh 3 NUTAHHSAMHU, MaTepiaiu (TEKCTH 1 BHOpPaBH) IS
MPAKTUYHUX 3aHATH, 3aBIaHHS [JIs1 CaMOCTIMHOI 1 IHAWBIAyaJbHOI pOOOTH, MUTAaHHA Ha
ICIIUT, CIIUCOK PEKOMEH0BAHOI JITepaTypH, CHUCOK E€JIEKTPOHHUX OH-JIAWH pecypciB s
nepeKiaaayis.

Kypc «OcHoBU mnepeksiaalbKoro CKOPOIMHCY» BHKJIAAAEThCS YKPAiHCHKOIO MOBOIO.
Ha ceminapax cTyAeHTIB 3a0XOYYyIOTh PO3MOBIISITM TaKOX Ha AHIJIINACHKIM MOBI, 4OMY
CHOpPUSIIOTh MPAKTUYHI 3aBAaHHS I CEeMIHApChbKUX 3aHATh. HaByalibHO-METOIHMYHA KapTa
JUCIUIUTIHY MPEJICTABIIsIE€ CTPYKTYPY HABYAJIBLHOTO KypCy 3a 3MICTOM Ta BUAAMU HaBYaJIbHOT
JISUTBHOCT1 B MOEAHAHHS 3 TpadikoM HABUAJBHOTO MPOILIECY, KAJICHIAPHOTO 32 TEPMIHAMHU
BHUBUYEHHS Ta CKJIaJJaHHS OKPEMUX MOJTYJIIB.

PeliTuHroBa cucteMa OLIHIOBAaHHS JI03BOJIIE BPAaXOBYBAaTH, SIK MOTOYHY MHIATOTOBKY
CTYJEHTIB JI0 ayJUTOPHUX 3aHATh, TaK 1 BU3HAYATH PIBEHb 3aCBOEHHS HABYAJIBHOIO
Marepialy okpemoro Moxayis. [limcymkoBa (3amikoBa) OIlIHKA BHU3HAYAEThCA 32
PEUTUHTOBUMHM NMOKA3HUKAMM.

BHacniok BUBUYEHHS KypCy CTYACHTH IMOBHHHI OBOJIOAITH HACTYNHUMH 3HAHHSIMHU
BMIHHSIMU Ta HABUYKAMU:

® PO3BUHYTHU HAaBUYKHU aHATITUYHOTO YUTAHHS;

® YJIOCKOHAJIMTH BMIHHS 3/11CHIOBATH CMUCJIOBUI aHali3 peUeHHSs;

® PO3BUHYTHU HABUYKHU CKOPOYEHOTO JIITEPHOTO 3aIUCY JIEKCUKU;

® 3aKpIMUTH HABUKHU PO3MIIIEHHS CKOPOMMCHOI 1H(OpMalli y BepTUKAIHHOMY
BUTJISIL, 10 3a0e3leuye €KOHOMHICTh 1 HAOYHICTh, a TaKoX BijgoOpaxae
CUHTAKCUYHI 3B’SI3KH, HAasiBH1 y PEUYCHH],;

® BUBYMUTH Ta 3aKPIUTH CUCTEMY CUMBOJIIB y3arajibHEHOIO0 3HAUCHHS.

CamocrTiitHa poOoOTa CTYIEHTIB Ma€ JB1 CKJIAQJOBI: CaMOCTIHHA IMIATOTOBKA J10
ayJUTOPHUX 3aHATH Ta MIITOTOBKA JI0 MOIYJIBHOTO KOHTpoito. dopma KOHTPOIIO MOIYJs
3MIACHIOETHCS Y BUIJISAI 1HAWMBINYyalbHUX 3aBllaHb, BUKOHAHHA SKUX Iependadyaerscs y
MMCbMOBOMY BUTJISA/I1 3 HACTYITHUM 3aXHUCTOM.

PeliTunroBa cuctema OIIHIOBAaHHS J03BOJISE BPaxOBYBAaTH SIK MOTOYHY HIATOTOBKY
CTYIEHTIB JI0 ayJUTOPHUX 3aHATh, TaK 1 BU3HAYATH PIBEHb 3aCBOEHHS HABYAJIBHOIO
Marepiaiy okpemoro Moaysist. [limcyMmkoBa (3a1ikoBa, ek3aMeHalliiiHa) OlliHKa BU3HAYAETHCS
3a peTMHroBUMH TmokKasHukaMu. Kypc «OCHOBH mHepeKialalibkoro CKOPOIHUCY» Mae
JOTIOMOITH CTYJICHTY-TIIEpeKiIaadyy 30pIEHTYBATUCS Yy BEJUKIH KITBKOCTI TEOPETUYHUX
po3po0OK, JOCIIKeHb 3 Teopii Mmepekiaay, B SKIA 1€ JOCHUTh 0araTo HEBHUPIIICHUX
npo0siemM, CHIpHUX CYJKEHb, Cy0’€KTUBHUX OI[IHOK, HEIOMOBJIICHOCTEW 1 MPOTHUPIY, aJlKe
npolec MepeKyiany € HaA3BUYalHO CKIAJHUN aCMeKT JIOJCHKOI JISIbHOCTI, IO BHUMAarae
KOMILIEKCHOT'O 1 MDKIUCITUTUTIHAPHOTO X0y hi (o) HOro BUBYCHHSI.
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TEMATUYHUM I1IJIAH

=
Ho) & = s
El & = .E = @) §
No /m Ha3Bu TeopeTnyHux < E = z 3 ES z
B 0JI0KIB = R = R
o % =
KinbkicTs roann
Cemectp I Monyas 1
The Interpreter’s Shorthand
1 and Note Taking (NT) skills 2 2 ! . 10
) Methods of Note Taking System: ’ ’ 1 5 10
Developing Skills for Speedy Note Taking
3 Pr1n.c1ples of Vertical/Horizontal Note ) ) | 5 10
Taking
Cemectp II Mogyas 2
4 System of Special Symbols in NT 2 2 1 5 10
5 Semantography of Bliss (Blissymbolics) 2 2 10 14
Bceboro 10 | 10 4 30 | 54
PO3PAXYHOK PEUTHHI OBUX BAJIIB
Buo oianvnocmi Kinvkicms | Koegpiyienm | Pazom
200UH eapmocmi
Jlexii 8 4 32
CeMiHapChK1 3aHATTS 10 5 50
InpuBigyaneHa pobota 9 0.5 4,5
Camocriiina poOoTa 27 0.5 13.5
Beworo Ha 1 monyne 100
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Semester I Module 1

The Grounds of Interpreter’s Note Taking

Outline
Lecture No. 1. The Interpreter’s Shorthand and Note Taking Skills

1. Note Taking as the Interpreting Mode in Consecutive Interpretation.

2. The Strategy of Note-Taking in Consecutive Interpretation.

3. Note Taking Methods: Charting Method, Outline Method, Sentence
Method.

Lecture No. 2. Methods of Note Taking System: Developing Skills for
Speedy Note Taking

1. Semantic Interpretation: Noting the Idea and not the Word
2. Overcoming Redundancy: Shortening and Abbreviation.
3. Ways of Adding Emphasis: Symbols

Lecture No. 3. Principles of Vertical/Horizontal Note Taking

1. Plan your Page Layout: Verticality /Horizontality
2. Subject/Predicate/Attribulive Clause Zones
3. Notetaking Columns & Cornell Method Variations

Semester 11 Module 1

Lecture No. 4. System of Special Symbols

1. Semantography of Bliss
2. Developing Speedy Noting Skills
3. Symbols

Lecture No. 5. NT and Blissymbolics
1. Note taking skills
2. Developing the personal notation
3. Blisssymbols and other ways to make NT

13



IIJTAHU CEMIHAPCBKUX 3AHSATD
SEMINAR No. 1. Methods of Note Taking

1. Cornell Method.
2. Outline Method.
3. Sentence Method.
4. Mapping Method.
5. Charting Method.

Ask yourself:

1) Can I use complete sentences in Cornell method or key/cue words?

2) Can I outline the main ideas and thoughts? Are my notes clear or confusing in the
Outlining Method?

3) Do I capture main points and all subpoints for the Charting Method?

4) Do I streamline using abbreviations and shortcuts?

5) What is Mind Mapping?

The Important Reasons to Take Notes:

1. Notes trigger memories in Consecutive Interpretation (CI);
2. Your notes are the source of valuable clues for the most important information;
3. Taking notes helps you to concentrate for further CI Process.

Ways to Reduce and Streamline Notes:

1. Eliminate small connecting words such as: is, are, was, were, a, an, the, would,
this, of.
2. Eliminate pronouns such as: they, these, his, that, them. However, be careful NOT
to eliminate these three words: and, in, on.
3. Use symbols to abbreviate, such as:
+, & for and, plus
= for equals
- for minus
# for number
x for times
> for greater than, more, larger
< for less than, smaller, fewer than
w/ for with
w/o for without
w/in for within
Further reading: [1], [2], [3], [4];
Individual reading and Seminar Preparation: [19], [20], [21], [22].
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SEMINAR NO. 2. Developing Skills for Note Taking

1. Abbreviation of Words: the Rules
2. Shortening: Words are be abbreviated in NT
3. Symbols: Ways to Eliminating Redundancy

Ask yourself:

1) Can I abbreviate words in speedy modes?
2) What is the way of shortening that fits me?
3) Can I invent symbols for NT?

4) What symbols are easy readable?

Abbreviation of words:

The rule of thumb is that unless a word is short (4-5 letters) the interpreter should note it
in an abbreviated form. If we have to note “specialized” it is more meaningful and
reliable to note sp* than to write spec.

Other examples: Stat. could be read as “statute” or “statistics” whilst S and S are
unambiguous. Prod. could be read as “production”, “producer”, “product” or
«productivity” while Pr*", Pr, Pr, Pr'™ are unambiguous. Com. could be read as
“Commission” or “committee” while C*" and C"* are unambiguous.

Rule: If you have time write a word as completely as possible, however, if a word must
be abbreviated, then write some of the first and last letters rather than trying to write as
many letters as possible from the start onwards.

Guidelines for Note Taking:

1. Concentrate on the lecture or on the reading material.

2. Take notes consistently.

3. Take notes selectively. Do NOT try to write down every word. Remember that the
average lecturer speaks approximately 125-140 words per minute, and the average note
taker writes at a rate of about 25 words per minute.

4. Translate ideas into your own words.

5. Organize notes into some sort of logical form.

6. Be brief. Write down only the major points and important information.

7. Write legibly. Notes are useless if you cannot read them later!

8. Don’t be concerned with spelling and grammar.

Further reading: [5], [6], [7], [8];
Individual reading and Seminar Preparation: [23-26], [27], [28].
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SEMINAR No. 3. Principles of Vertical/Horizontal Note Taking

1. Page Layout: Verticality

2. Page Layout: Horizontality and Sentence Method
3. Subject/Predicate/Attribulive Clause Zones

4. Notetaking Columns & Cornell Method Variations

Ask yourself:

1) Can I develop skills for vertical noting?
2) Can I use horizontal layout?

3) Why should I use note taking techniques?
4) What is Cornell Columns?

Listening Note taking Strategies:

Record everything, moving to a new line every time something new is covered.
Students should use their own shorthand to save time and space.

Continue to record. If necessary, leave space for information that is missed and go back
later to fill in. Immediately review and edit notes after the lecture so that information may
be organized into main topics, sub-topics and supporting details where applicable.

Many of the strategies for reading note taking also apply to listening note taking.
However, unlike reading, you can’t stop a presenter and review as you listen (unless you
have taped the speech).

Therefore preparation prior to listening can greatly improve comprehension.

1. Have a clear purpose;

2. Recognize main ideas;

3. Select what 1s relevant;

4. You do not need to write down everything that is said.
Notes: Example:

- Revolution —
(eceurrenee) | “A revolution is any occurrence that affects other aspects
— f{affeetsy | of life such as economies, social life, and so forth.
aspects  of | Therefore revolutions cause change. See pages 29-30 in
life; e-g- text.”

- econ.,
-S0oC-ete
see-txt pg.
—29-30

Further reading: [9], [10], [12], [13];
Individual reading and Seminar Preparation: [29], [30], [31].
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SEMINAR No. 4. System of Special Symbols in Note Taking and
Blissymbolics

1. Semantography of Bliss
2. Developing Speedy Noting Skills
3. Symbols

Ask yourself:

1) Can I use Bliss symbols?

2) Can I use horizontal layout?

3) Why should I use note taking techniques?
4) What is Cornell Columns?

The use of symbols and abbreviations

Some abbreviations are so well known and widely used that they have become an
Acronym — an abbreviation pronounced as a word. For example, the word ‘laser’ was
originally an abbreviation for ‘Light Amplification by Stimulation Emission of
Radiation’. It now is a noun in its own right!

The use of symbols and abbreviations is useful for speedy noting, when speed is
essential. You also need to be familiar with symbols. Develop a system of symbols and
abbreviations; some personal, some from your courses. Be consistent when using
symbols and abbreviations. Some examples of commonly used symbols and
abbreviations are presented in the following tables.

Use Symbols and Abbreviations Symbols for note taking can be as follows: =
equals/is equal to/is the same as, # is not equal to/is not the same as, = is equivalent to, +
and, more, plus, > more than, greater than, < less than. — less, minus, — gives, causes,
leads to, results in, etc.

Abbreviations

These can be classified into three categories:

Common Abbreviations Discipline-Specific Personal Abbreviations
Abbreviations

Many are derived from Inchemistry: Here you can shorten any

Latin. Au for gold word that is commonly used

c.f. (confer) = compare GM for magnesium

i.e. (id est) = that is In the case of quantities and  diff =different

e.g (exempla grate) = for concepts, these are Gov = government

example represented by Greek letters NEC = necessary

NB (nota benne) =note well in many fields.

no. (numero) = number A or a (alpha) B or b (beta)

etc. (et cetera)= and so on

Further reading: [15], [16], [17]; Individual reading and Seminar Preparation: [21].
17



SEMINAR No. 5. NT and Blissymbolics

1. Note taking skills
2. Developing the personal notation
3. Blisssymbols and other ways to make NT

Ask yourself:

5) Can I acquire the needful note taking skills?

6) Can I translate consecutively without notes?

7) How the scheme of the speaker’s speech can help me?
8) Can I mind map the main idea of the recorded speech?

Practical suggestions for taking notes. These are some practical suggestions for
taking notes, as well as strategies to help you improve your own notetaking abilities. Use
a double entry note taking system. Write neatly. Make notes complete and clear enough
to understand when you come back to them. Use shorthand ('Fe' for iron, '=' for equals,
'@' for at, etc.) and abbreviations. Feel free to develop your own set of abbreviations, but
please put a key at the top of the page so your notes can be understood. Highlight
important items with asterisks(*) or draw circles or boxes around critical info. Mark
important 1ideas, terms, concepts with different colors, underlines, or asterisks.
Indentation, underscoring and starring are also effective for indicating relative
importance of items. Show uncertainty with a circled question mark. Leave plenty of
white space for later additions. Skip lines. Leave space between main ideas.

What to write: Any info that is emphasized. Ways to emphasize include: tone or gesture,
repetition, illustration on board, reference to text, and use of cue words such as: finally,
remember, most important, another cause, etc. All numbered or listed items. All terms
and definitions. Examples. New words and ideas. When you cannot keep up with the
speaker, jot down key nouns and verbs so that you can return to the latter and ask
questions/fill in gaps. Leave blanks for words, phrases or ideas you miss. Soon after the
presentation, review your notes, rewrite skimpy or incomplete parts, and fill in gaps you
remember but didn’t record.

Further reading: [30], [31], [32];
Individual reading and Seminar Preparation: [33].
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INPAKTUYHI 3ABJIAHHS

1. IIpouwnTaiiTe i mepeKJIaAAITh TEKCT YKPAIHCHKOIO.

EXERCISES FOR CONSECUTIVE INTERPRETING

Practice your ability to repeat sentences and paragraphs of varying lengths, from one
to fifty words. You are likely to find a number of sources for practice materials. For
example, your local court reporter’s office may be willing to let you have draft copies of
actual transcripts, or you may find practice materials on the World Wide Web. If
necessary, you can ask friends and family members to create samples of “question and
answer” formatted transcripts. Say a segment aloud in the source language (or have a
friend or family member read the segment out loud for you), then interpret that segment
into the target language. Be sure to vary the lengths of the utterances and practice until
you are able, with the use of notes if you are trained in note taking skills, to interpret long
passages.

For many interpreters, note taking is extremely beneficial in all modes of
interpretation, but especially in the consecutive mode. 1f you find that you benefit from
note taking, develop an efficient note taking system in order to remember relevant names,
dates, places, and figures. It is often essential to develop this skill under the direction of
an experienced interpreter or teacher. However, the skill you develop will be your own
personal method of note taking. Notes might be recorded in the form of simple outlines,
charges, diagrams, or graphs. Listing information in the form of a diagram might be helpful
while interpreting at a trial during which a particular scenario is repeatedly mentioned. An
effective note taking system allows you to concentrate on the ideas and concepts contained in the
message, not on taking the notes. It is important to adopt
a strategy or strategies that work best for you.

Practice consecutive interpretation until you are able to accurately interpret transcripts that
are 850 to 900 words in length, with varying lengths of utterances, within a 20- to 22-minute
time frame.

Adapted from © Judicial Council of California.
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2. IIpouuTajite i NEPpEeKIANITH TEKCT YKPATHCHKOIO.

Memorization Techniques for Consecutive Interpreting

How do you remember? Are you a visual or a verbal learner, neither, or both? If
you forget something you have heard, try to understand what prevented you from storing
or retrieving the information.

Your short-term memory capacity 1s normally limited to between five and nine bits
of information (units of memory), and your ability to recall depends on how well you can
organize what you have heard by finding patterns. Have someone read a series of seven
unrelated numbers to you. As soon as you are able to repeat the series accurately, try to
repeat it backwards. To do this, you must be able to retain the series in your short-term
memory.

Increase your analytical skills by reading a newspaper or magazine. After
finishing each story, try to summarize what you read in a single sentence. Summarize the
main idea in a single sentence. For the exercises below, have someone read a newspaper
or magazine article into a recorder or record talk or interview programs from the radio or
television. Limit yourself to nontechnical material. Do not record the news because the
newscaster reads from a prepared script. Record increasingly longer texts as your skills
improve. You will only repeat the information you hear in the same language and will
not interpret it.

Listen to the passage without taking notes and try to repeat as much as possible.
Listen to the passage and write down keywords to help you remember the content. Then
repeat as much information as possible. Compare the results you achieved with and
without notes. Which worked best for you? As you listen to the passage, try to condense
it into a few meaningful units.

Organize the information into groups. For example, if a person were to list the
schools she had attended and the subjects she studied, you could group the schools by
location and the subjects studied by topic. Numbers can be grouped the way people
recite phone or social security numbers, in groups of two, three, or four numbers, rather

than as a string of unrelated numbers. Please note that when interpreting testimony you
20



should maintain the speaker’s work sequence as spoken, except to accommodate the
syntax of the target language.

Do not allow your opinions to color your rendition of a speaker’s words, even if
you have strong opinions about the subject matter. Pay close attention to your reaction to
the text while listening and maintain the same level of language (register) as the speaker.
Note that improving your listening and memory skills is an ongoing and lifelong

endeavor. As you gain experience and confidence, your skills will improve.

Adapted from © Judicial Council of California

3. IIpounraiite i mepeKIAMITH TEKCT YKPATHCHKOIO.

Use Concept Maps and Diagrams

You can set down information in a concept map or diagram. This presents the
information in a visual form and is unlike the traditional linear form of note taking.
Information can be added to the concept map in any sequence.

Concept maps can easily become cluttered, so we recommend you use both facing
pages of an open A4 note book. This will give you an A3 size page to set out your
concept map and allow plenty of space for adding ideas and symbols. Begin in the middle
of the page and add ideas on branches that radiate from the central idea or from previous
branches.

Arrows and words can be used to show links between parts of the concept map.
Colour and symbols are important parts of concept maps, helping illustrate ideas and

triggering your own thoughts.

Adapted from: Study Skills for Academic Writing, Phoenix 1994,
in print by Gwyn Jones and Pam Mort.

21



4. TIpounraiite i MepeKIAMITH TEKCT YKPAIHCHKOIO.

Identify How Information is Organized

Most texts use a range of organizing principles to develop ideas. While most good
writing will have a logical order, not all writers will use an organizing principle.
Organizing principles tend to sequence information into a logical hierarchy, some of
which are: past ideas to present ideas; the steps or stages of a process or event; most
important point to least important point; well known ideas to least known ideas; from
simple ideas to complex ideas; from general ideas to specific ideas; the largest parts to
the smallest parts of something; problems and solutions; causes and results.

Read the text below on ‘Underwater Cameras’ and then look at how the text is
presented in note form. The most important words to include in notes are the information

words. These are usually nouns, adjectives and verbs.

Sample Notes from the text Underwater Cameras
“Underwater Cameras”
Underwater Cameras 1. Regular cameras obviously will not function
underwater unless specially protected.
1. Regular Cameras 2. Though  housings are available for
waterproofing 35 mm and roll-film cameras, a
special housing few special models are amphibious — they can be
necessary used above or below the water.
3. Most of these cameras are snapshot models,
2. Amphibious but one, Nikonos, is a true 35 mm system
camera.
a) snapshot models 3. Though lenses and film must be changed on
b) Nikonos (35 mm) the surface, the camera will otherwise function
Lenses normally at depths down to 70 mm.
1)air & water 35 mm* 90 4. Four lenses are available: two of these,
mm which have focal lengths of 90 mm and 35 mm,
i1) only under water 28 will function in air and water; the other two of
mml5 mm these, which have focal lengths of 90 mm and 35
mm, will function in air and water; the other two,
the 28 and 15 mm lenses, work only under water.
5. Lenses are also available from other
manufacturers.

Adapted from: Freeman M. The encyclopedia of practical photography London, Quartro
Books 1994, p. 283.
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5. IIpounTaiiTe Ta CKIAMITH EPeKa3 YKPATHCbKOI0 Ta AHIVIIICHKOI0 MOBAMM.

THE ROZAN SEVEN PRINCIPLES

The use of a technique is always dependent upon the application of a certain
number of principles. This is what we call the instructions. One need not follow the rules
recommended in such instructions. Indeed the product, device or system for which they
were devised may well work even if they are not observed, but will do so less efficiently.
Furthermore, the simpler the instructions, the more likely the users are to follow them.
The same applies to note-taking. A few very simple principles give this system its sound
base and precision, and make using it straightforward. There are seven of these
principles; in order they are:

Noting the idea and not the word;
The rules of abbreviation;

Links;

Negation;

Adding emphasis;

Verticality;

Shift.

Nk WD =

Some of these principles have already been explained by Jean Herbert in his
Interpreter’s Handbook .

Noting the idea rather than the word

Take any French text and give it to 10 excellent English translators. The result will
be ten very well translated texts, but ten very different texts in as far as the actual words
used are concerned. The fact that we have ten good translations, but ten different texts,
shows that what is important is the translation of the idea and not the word. This is even
truer of interpretation since the interpreter must produce a version of the text in another
language immediately. He must be free of the often misleading constraints that words
represent. It is through the analysis and notation of the ideas that the interpreter will
avoid mistakes and a laboured delivery.

The notes will have to be read 20 minutes — even an hour” — after the idea was
originally expressed. In the first example it would be very easy to make a mistake.

' Aoanmosano: The interpreter’s handbook; how to become a conference interpreter.
by Jean HerbertGeorg & C*, Geneva, 1956.
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Having noted chance the interpreter might, if the context allowed, render it «there is a
chance that” or «by chance”. If on the other hand he noted probable the mistake cannot
be made. The issue of style is also dealt with in the second example where one would
automatically say (interpreting into English), «It is probable that”, or «it is likely that”, or
«in all likelthood” whereas in the first example even if the interpreter had correctly
recalled the idea that the word chance represented he/she will be a prisoner to that word
and might easily produce a gallicism’.

Rule: Whenever taking notes the interpreter must concentrate on the major idea and how
this can be noted clearly and simply (preferably in the target language, although this is
not essential).

The Rules of Abbreviation

Abbreviation of words

The rule of thumb is that unless a word is short (4-5 letters) the interpreter should
note it in an abbreviated form.

If we have to note «specialized” it is more meaningful and reliable to note sp* than
to write spec.

Stat. could be read as «statute” or «statistics” whilst Sf“ and SF® are
unambiguous.

Prod. could be read as «production”, «producer”, «product” or «productivity”
while Pr”", Pr¥", Pr', Pr'™ are unambiguous.

Com. could be read as «Commission” or «committee” while C” and C** are
unambiguous.

Rule: If you have time write a word as completely as possible, however, if a word must
be abbreviated, then write some of the first and last letters rather than trying to write as
many letters as possible from the start onwards.

Indicating gender and tense

Having abbreviated a word or an idea (be it by the use of a symbol or a contraction
of its component letters) it can also be very helpful to give an indication of gender® and
tense).

? Komenmap: this was indeed the case when Rozan wrote. Although nowadays 20 minutes is considered
a long consecutive speech, his comments still apply.
3 Tanniyuzmu, abo 3anosuuenns 3 gpanyysvroi (nanp. mem-a-mem); being unduly influenced by the
source language is, of course, not only a problem in French-English interpretation but in all
interpretation.
* Komenmap: Rozan was working from and into French. Gender is meaningless for those noting in
English, however, the idea could be usefully adapted for use in, for example, the Slavic languages where
nouns have gender.
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Thus in the expression: «I will come back to this a little later”, noting the future
tense will render the words «a little later” superfluous. We will see below that «I speak”
can be noted: / ”. Therefore we note: 1"

The expression: «those mentioned”, must be noted: 7% because rf alone could be
read back as «those which mention”.

Rule: to indicate gender’ and number we add © or ® to the symbol or abbreviation. To
indicate tense we add " for the future and ¢ for the past.

Abbreviating the register

The expression “which have contributed to” is long. The word help is short.
Wherever possible we must abbreviate by using a word which conveys the same meaning
but is shorter.

Similarly, «...which are worth looking at” can be noted in# (interesting).

“In order to arrive at some conclusions” can be noted fo end.

“Taking into account the situation at the present time” can be noted as sit”" now.

Links

The part of any speech that is both the most important and the most difficult to
note is the sequence of ideas and the links between them. An idea can be distorted
completely if its relation to the previous idea is not clearly indicated. When taking notes
then, we should never miss out the links. Indeed what we actually see is that if the links
are noted well the rest of the idea can be summarized in just a few strokes of the pen.

Noting links becomes very simple if we use the key words that follow. (Over time
this will become automatic).

as, why and that is because, this is the reason why, since, given the fact that, (in
some instances)  given that; to convey explanation.

tho although, despite the fact that; to convey opposition

but on the other hand, but, nevertheless, however; to convey limitations

if it is possible that, assuming that; to convey supposition.

as to as far as x is concerned, on the matter of; to convey reference

tfe therefore, one can then conclude; to convey conclusion.

The three symbols below are also extremely useful.

> Komenmap: Again the ‘e’ represents the French feminine ending. Any letter can be used and this will
depend on the languages involved.
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= the same goes for, one might say the same of; to convey the idea of
equality or correspondance

# on the other hand, contrary to; to convey the idea of difference or lack
of correspondance
in + in addition, furthermore, if we also take account of; to convey the idea

of additional precision.

Linking is not just about representing the idea

1. on the very content of the speech. It is a question of noting

2. quickly and without repetition the group of subject words and the

3. group of complement words to which the idea relates. This problem
4. can be solved quickly and easily by using the recall arrow.

Negation and emphasis

Negation and emphasis are two essential elements of any speech and as such
should be noted unambiguously (See Jean Herbert pp46-47).

Negation

Negation might be noted by means of a line running through a word or symbol.
Example:

If we use OK to signify «agree”, then «disagree” will be @k . It is also possible to
write the word no before the word to be negated (thus in our example we would note no
OK). This second method is clearer and since «no” is a very short word using it is not a
problem.

Emphasis

To emphasize a word we can underline it (twice if we are dealing with a
superlative or absolute).
Example:
«(The study) is interesting” : in#®
«(The study) is very interesting” : inf®
«(The study) is extremely interesting” : in
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In some cases the line may be replaced by a circumflex to avoid confusion arising
from the use of verticality.

Alternatively emphasis can be noted with a dotted line.
Example:

The use of underlining to denote nuance allows us to qualify the word (or idea)
underlined without noting the qualifier.

Example:
«important question” becomes : 2

«we should look at this very carefully” becomes : look at
«I would like to say in the strongest possible terms” becomes : I say

Verticality

It is the principles of Verticality and Shift (described in the next section) which
form the backbone of the note-taking system described in this book.

Verticality means taking notes from top to bottom rather than from left to right.
This method makes it possible to:
a) group ideas logically, allowing a complete and immediate synthesis when we come to
read back our notes,
b) to do away with many links which would otherwise be essential to the clarity of the
text.

Stacking

«Stacking® consists of placing different elements of the text above or below one
another.

«the report on western Europe”

Rort
W Eur.

«the report on western Europe is an interesting document”

8 CTeKiHr, CKIaIaHHs B CTOBITIHK
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R int®
W Eur.

«Since the French, US and UK delegations....”

«Since the French, US and UK delegations have suggested....”
Fre

As  US
UK

Fre
As  US suggestd
UK

«The chapters of the report which deal with economic situation in Europe offer
additional information and new statistics”
Ch” info
give new
Ec.Eur stat

If the sign — is used to denote «offer” and the sign + to denote «additional” and
«new” then our notes will look like this:

ics

Ch” info

ics

Ec.Eur stat

See the examples in the practical exercises in part 3 and study them carefully.

Using Brackets

Brackets are an important part of the verticality system. In every speech there will
be certain elements, which are mentioned to clarify an idea or to highlight a particular
point, but which are not integral to the speaker’s train of thought.

These parts of a speech should be noted in brackets, below the main element to
which they refer.

Examples:
«....which leads to new investment, particularly in the transport sector”
- +im”

(")
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«(We hear that our exports will suffer as a result of increases in factor costs), which will
make them less competitive.”

(so - comp™)

See also the examples of the use of parentheses given in the practical exercises at
the back.

To encourage a natural use of the verticality technique it is recommended that you
use relatively large but narrow pieces of paper. This will allow you to note the maximum
amount of text on one page whilst automatically bringing your notes back to the left hand
side of the page.

Shift

Shift and Verticality” are the fundamental principles underlying this note-taking
system.

To explain Shift let us take an example: «Over the course of 1954, prices rose,
although not to the same extent as income, thus the population’s net income increased.”
Our notes will be as follows ( the symbol 2 denotes increase):

54, prices 71
but ——— no = 7income
50 Pop™ 71

Word for word on the first line : Over the course of 1954, prices rose,

Word for word on the second line:  although not to the same extent as income,
Word for word on the third line: thus the population’s net income increased.

Having used Shift to give our notes a vertical layout on the page, noting the links is
almost enough to give us an accurate and full version of the text.

Shift means writing notes in the place on a lower line where they would have
appeared had the text on the line above been repeated.

The examples below show how notes would be positioned during interpretation,
but have not been abbreviated.

«The report on the economic situation in Europe is a fine document which
discusses some interesting topics”:

7 CXiI[‘{aCTO-IIiaFOHaJIBHC Ta BCPTUKAJIBHC PpO3TalllyBaHHS 3aIlMCiB
29



R good
Ec.Eur
discusses interesting topics

«to understand the program, one must”
to understand the program
one must

«The effectiveness of the Social and Economic Council’s efforts at solving.....

effectiveness efforts Ecosoc
at solving.....

«Thus in the Report and the Study we find a theoretical and practical analysis
which will help in the adoption of......”

tfe

(ll’l Rort )
Study
theoretical
there is analysis  practical
which will help in the adoption of

3ABJAHHS JJIS IHIUBIIYAJIBHOI POBOTH

1. IIpouunTaiiTe, MiAKPECJTiTh KJIKYOBI CJI0BAa Ta CKOPOTITH AaHIJIOMOBHUIA
TEKCT, MIATOTYHTECH NMEPEKIATATH IOr0 CKOPOUYEHY BEPCil0 HA YKPAIHCBKY MOBY.

1. The use of Blissymbols in Sweden began in 1976 at two regional centers, one in
Gothen- and one in Linkijping. In 1977, the Swedish Blissymbolics Resource
Center was formed.

2. Interest in Blissymbolics grew rapidly in all of Scandinavia, and the formation of
the Nordic Bliss Communication Committee came about a year later, in 1978.

3. According to the Swedish Institute for the Handicapped, there are about 800
children in Sweden who use Blissymbolics in some form; with many of them, it is

their primary means of communication.
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The groups concerned with speech synthesis for some years implementing a
“talking Bliss system.”

There are three different “grammars” which are associated with the use of
Blissymbols, for instance, it is so-called telegraphic style.

The other two are more proper grammars, one is being Bliss syntax and natural
spoken language syntax.

The telegraphic style is employed by many Bliss users. It is the easiest, shortest

style of Bliss paying less attention to word order.

. Bliss syntax, as described by its inventor, Charles Bliss, was meant to be simple.

His symbol system was intended to choose short effective symbol strings which

gave the content of the message.

BuB4iTh cCaMOCTIiiiHO 32araJIbHONPUITHATI CUMBOJIM, BUKOPHCTOBYBaHI /151
NMO3HAYECHHS KOPUCHUX KONAJIMH, 3a(iKCcyHTe i BITHOBITH B IPUPOIHOMY
TeMIIi 3alIPONOHOBAHY MOCJIJOBHICTh CMHCJIOBHX OAUHMIb.

Hadra, mpuponnmii ras, 3ami3Hi pyau, culb, JOJIOMIT, TilC, BamHSAK, MapMyp,
KBaplIOBIi MICKH, TJIMHA, XPOMITOBI PY/JH, AJIFOMIHIEB] Py, MIIHI pyaH, CIpUaHUN

KOJI4eJlaH, KyXOHHa CiJib, arar.

BuB4ith caMOCTIHHO 3araJibHONPUHHATI NMO3HAYEHHS XIMIYHHMX eJIEMEHTIB
nepionnunoi cucremu JI.I. MenaeneeBa. 3adikcyiiTe Ta BIIHOBITH B

NPUPOIAHOMY TeMIIi 3alIPONIOHOBAHY NMOCJTIA0OBHICTH CMUCJIOBUX OAMHHMIb.

Bonens, Byrienp, HaTpiid, MarHii, Xpom, 3aj1i30, KOOAJIbT, HIKEIb, KUCEHb, T'eITIH,
XJIOp, KaJiH, JTid, KaJbllii, cpibiio, 0JI0BO, WO, aJIFOMiHIM, KpeMHiH, Gocdop,
cipka, KCeHOH, BoJib(paM, IJIaTHHA, 30JI0TO, PTYTh, OOp, MUIII'AK, a30T, GTOD,

MiJlb, IMHK, MUIII SIK, CBUHEIb, YPaH.

BuB4iTh cCaMOCTIiiHO 32araJIbHONPUITHATI CUMBOJIN, BUKOPHCTOBYBAaHI 1151
NMO3HAYEeHHS 0a30BHUX TEPMiHIB 3 00/1aCTi ACTPOHOMII i IBAHAUSATH 3HAKIB
3omiaky. 3adikcyiiTe i BITHOBITH B IPUPOAHOMY TEMIIi 32AIIPONOHOBAHY

MOCJIiJOBHICTL CMHCJIOBHUX OHHHIIb.
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Conre, Micsup, Benepa, Mapc, 3ipka, BeecBiT, muianeta, UymanbKuii Isx,
Bonomiii, OBen, Teneup, bauznioku, Pak, Jles, [iBa, Tepe3u, CxopmioH,
Crpineup, Kozepir.

BuB4iTh CaMOCTIHHO 32araJIbHONPHUITHATI MO3HAYEHHA MapOK aBTOMO0iiB.

3agikcyiiTe i BiTHOBITH B IPUPOIHOMY TeMIIi 3aNIPONOHOBAHY MOCJIIA0BHICTb.

Alfa Romeo, Audi, BMW, Bugatti, Cadillac, Chery, Chevrolet, Chrysler, Citroen,
Dacia, Daewoo, Fiat, Ford, Honda, Hummer, Hyundai,Infiniti, Jaguar, Jeep, Kia,
Lada, Lancia, Land Rover, Lexus, Mazda, McLaren, Mercury, Mitsubishi, Nissan,
Opel, Peugeot, Plymouth, Porsche, Renault, Rolls-Royce, Saab, Skoda, Smart,
Subaru, Suzuki, Tatra, Tianma, Toyota, Volkswagen, Volvo, BA3, I'A3, 3A3.

BuB4iTh caMOCTIiHHO 3araJIbHONPUITHATI a0peBiaTypu, BUKOPHCTOBYBaHI
JJIS1 MO3HAYEHHA KPaiH cBiTy. 3adikcyiiTe I BITHOBITH B IPUPOAHOMY TeMIIi

HA MOBi OpUTriHAJY/TIepeKJIaay 3alIPOINIOHOBAHY MOCJiIOBHICTH KPaiH.

SAnonis, [3paine, ABctpanis, B'ernam, Jlanis, €runer, Kutait, Kopes, JlaTsis,
JIutBa, JlrokceMOypr, Mekcuka, Typeuunna, llIsetinapis, Tainann, [lIBeris,
VYkpainu, CIIIA, Hinepnanau, Monako, Ipan, Ipak, Kanana, Himeuunna,
BenukoOpuranis, Anbanis.
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Make notes on the text
“Blissymbols in Sweden”,
using key words marked
by italics’

Blissymbols in Sweden

8 kypcue

1.

The use of Blissymbols in Sweden began in 1976 at two
regional centers, one in Gothen- and one in Linkijping. In
1977, the Swedish Blissymbolics Resource Center was

formed.

. Interest in Blissymbolics grew rapidly in all of

Scandinavia, and the formation of the Nordic Bliss
Communication Committee came about a year later, in
1978.

According to the Swedish Institute for the Handicapped,
there are about 800 children in Sweden who use
Blissymbolics in some form; with many of them, it is their
primary means of communication.

The groups concerned with speech synthesis for some

years implementing a "talking Bliss system."

. There are three different "grammars" which are

associated with the use of Blissymbols, for instance, it is
so-called telegraphic style.

The other two are more proper grammars, one is being
Bliss syntax and natural spoken language syntax.

The telegraphic style is employed by many Bliss users. It
is the easiest, shortest style of Bliss paying less attention to
word order.

Bliss syntax, as described by its inventor, Charles Bliss,

was meant to be simple.

. His symbol system was intended to choose short effective

symbol strings which gave the content of the message.

33



XN R DD

©

3ABJAHHS JJISI CAMOCTIIHOI POBOTH

1. IliarortyiiTech 10 BEPTUKAJIBLHOIO 3aNIMCYy TEKCTY Ta nepekJjany. Tekcr odcsarom 500
3HaKIB 0y/Je NPOYUTAHO TPHYi.

2. CryaeHTH 3alIUCYIOTh He3HAHOMUM TeKCT BepTHUKAJIbHO (Advanced
Level)/ropuzonranbno (Upper-Intermediate Level and above). Ilotim HagaeTbest
A0XATKOBUI Yac 1uis nepexkJaay ( 1 XBWIHHA — KO’KHE peYeHHs).

2. luxkranT-nepekjaaa. CTyAeHTH HOTYIOTh He3HAHOMMI TeKCcT, 00paBIIH 3a3/1aJIerigb MeTo]
HOTYBAHHS Ta 3a3HAYUBIIM Hi0ro nucbMoBo. Oco0JIMBY YyBary NpuaijiuTH nepexaany
BJIACHUX Ha3B Ta BipHOI nepenayi Hymepa/abHoi iHgopMauii.

3. Ilinroryiite pedepar Ha 0JHY 3 HHKYEHABEAEHUX TEM:

1)
2)
3)
4)
5)
6)
7)
8)
9)
10)
11)
12)
13)
14)
15)
16)
17)
18)

CMucCIIoBH aHAJI3 TEKCTY MPU CKOPOUYCHOMY 3aIUCI.
CKOopoueHHS Ta CKOPOUEHUH JIITePHUI 3a1uc.

[IpuHIMI BEpPTUKAIBLHOIO PO3TALYBAHHS 3aIIHCIB.

OyHKII1 [BOKpAIKU, TUPE Ta a03allHUX MPOIYCKIB IPU HOTYBaHHI.
CeMaHTHYHE KapTyBaHHS P CKOPOUEHOMY 3aIUCL.
CxemaTHuH1 3allMCU IPU CKOPOUYEHOMY 3aIlHCl.

MeTo]1 CKOPOYEHOTO 3arucy (TOPU30HTAIbHE PO3TALIYBAHHS).
UucniBHUKH Ta HEJIIHIHHA OpraHi3allis CKOPOIIUCY.
CemanTorpadis biica.

VY cHuli MOCIiIOBHUIN TIEPEKITaI.

Ponb ckopomnucy B nepekiananbKiii mpakTUil.

P03BUTOK HABUYOK HOTYBaHHS.

AXpOHIMH, CKOPOUEHHS Ta HAUIMLIKOBICTH 1HPOpMAIIi.
Ananraiiis TeKCTy JUIsl CKOPOUYEHOTO 3aIUCYy.

CKOpOUEHHS TEKCTY.

KirodoBi ciioBa B mpu CKOPOYECHOMY 3aIUCI.

YcHu nepekia Ta CUCTEMA CKOPOUYEHOTO 3aIUCY.
[IepexnaganbKkuil CKOPOMHC.

INIMTAHHA HA EK3AMEH

[IepexnmaganbKkuil CKOPOIHC.

MeTo1u CKOPOYEHOT0 3aIllUCy B MEXKaX YCHOIO MOCIIZOBHOIO MepeKiany.
CemanTorpadis biica.

BepTukanbHa cucreMa HOTYBaHHS.

BuxopucraHHs akpoHIMIB Ta CKOPOUYEHOTO 3aIlMCy B MEXKaX YCHOIO MOCIIOBHOIO MEPEKIIaTy.
AXpOHIMH, CKOPOUEHHS Ta HAIJIMIIKOBICTH 1H(QOpMAILii.

Ananraiiis TeKCTy 151 CKOPOUYEHOI'O 3aIuCy.

Bunu ckopodeHoro nepexiiaay Ta iX BUKOPUCTaHHS y PAKTUYHIN ISJIbHOCT1 BUKJIA[aya.
[IpuHIMI BEPTUKAIBLHOIO PO3TALYBAHHS 3AIHCIB.

OyHKII1S IBOKpAIKU, TUPE Ta a03allHUX MPOMYCKIB IPU HOTYBaHHI.

CeMaHTHYHE KapTyBaHHS MPU CKOPOYEHOMY 3aIlHCi.

CxemaTHuH1 3allUCU IPU CKOPOUYEHOMY 3alKCl.

MeTo]1 CKOPOYEHOTO 3arucy (TOpU30HTAIbHE PO3TALIYBAHHS).

UwucmiBHUKM Ta HEJIHIMHA OpTaHi3allisi CKOPOIHUCY.
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TERMS LIST

. The Cornell method: provides a systematic format for condensing and organizing notes without
laborious recopying. After writing the notes in the main space, use the left-hand space to label
each idea and detail with a key word or “cue”.

. The Outlining Method: Dash or indented outlining is usually used to present the information
which is most general begins at the left with each more specific group of facts indented with
spaces to the right.

The Mapping Method: is a method that uses comprehension/concentration skills and evolves in
a note taking form which relates each fact or idea to every other fact or idea.

The Charting Method: you may set up your paper by drawing columns and labeling appropriate
headings in a table, record information into the appropriate category.

. The Sentence Method: write every new thought, fact or topic on a separate line, numbering as
you progress.

. A Mind Map: is a diagram used to represent words, ideas, tasks, or other items linked to and
arranged around a central key word or idea.

. Cornell Column: The Cornell method provides a systematic format for condensing and
organizing notes, dividing the paper into two columns: the note taking column (usually on the
right) is twice the size of the questions/key word column (on the left). You should leave five to
seven lines at the bottom of the page.

. Bliss symbols: Bliss symbols were developed by the Austrian, Karl Blitz, in the 1940. He was
deeply impressed by difficulties in communication among people who spoke different languages,
or even the same language with different intentions. While in China, Blitz (Charles Bliss) was
inspired by the Chinese ideographs to develop his own set of characters. He hoped they could be
used as the basis of a system of world-wide commonality of expression and understanding. This
system was set forth in his nearly 1,000-page work, Semantography (Bliss, 1965).
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SAMPLE NOTE TAKING SOLUTION

UNDERWATER CAMERAS

HIABOJAHI KAMEPH
(Ki11040BI cJ10Ba Ta CKOPOYEHU I 3a1IUC)

. Regular cameras obviously
will not function
underwater unless specially
protected.

. Though housings are
available for waterproofing
35 mm and roll-film
cameras, a few special
models are amphibious —
they can be used above or
below the water.

. Most of these cameras

are snapshot models, but
one, Nikonos, is a true 35
mm system camera.

. Though lenses and film
must be changed on the
surface, the camera will
otherwise function
normally at depths down to
70

mm.

. Four lenses are available :
two of these , which have
focal lengths of 90 mm and
35 mm, will function in air
and water; the other two of
these, which

have focal lengths of 90
mm and 35 mm, will
function in air and water;
the other two, the 28 and 15
mm lenses, work only
under water.

. Lenses are also available
from other manufacturers.

- 36uuaiini pomoanapamu He npayrOOMmMo
nio 800010 Oe3 CNeyiaIbHO20 FEXHEMY
KOpNycy.

- Kopnycu onsa eiopoizonayii
35 mm

- naiekosull hpomoanapam

- kamepu ampioii

- KLIbKa cneyianvbHux mooeJell

- MOMEeHmManbHa )omo3uomKka

- amMamopcoKuli homo3HIMOK

VWL (Water Level)
Nikonos
35 mm

- HOpMANbHO PYHKYIOHY8amMU HA eTUOUHI
00 70 mm.

- Yomupu nin3u oocmynni: 2 maoms
Goxychy siocmansv 90 mm i 35 mm,

- yuryionysamume ¢ TNnosimpiteoon,
IHWI 084 3 HUX, MHOWb-HOKYEHY

) 00 35 4t

- 6yoe gynxyionyeamu ¢ TN nosimpii
6‘6@%,'

- Jl6i inwi nin3u 28 i 15 mm
npayosamumyme  mizoku-#io
6006H0:

Jinzu Inwux eupobruxis.
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SHORTHAND

Shorthand is any system of rapid handwriting which can be used to transcribe the spoken
word. Shorthand systems use a variety of techniques including simplifying existing letters
or characters and using special symbols to represent phonemes, words and phrases.

A brief history of shorthand systems

Ever since the invention of writing scribes have used various techniques to enable them to
take notes quickly and efficiently.

The Ancient Egyptians devised two scripts, Hieratic and Demotic, as alternatives to their
complex Hieroglyphic script, which was used mainly for monumental inscriptions. Both
Hieratic and Demotic worked on the same principles as the Hieroglyphs but the symbols
were considerably simplified.

During the 4th century BC, the Greeks devised a number of symbol systems which
reduced letters to a single stroke and which could also be used to represent common
words, suffixes and prefixes. Such systems are generally referred to as stenography
(narrow writing), brachygraphy (short writing) or tachygraphy (swift writing). Their
purpose was to make writing more compact and/or faster.

One shorthand system popular with the Romans was Tironian Notes or Notae Tironianae,
which was invented by Cicero's secretary Tiro in order to record Cicero's speeches. It used
a combination of simplified letters and special symbols and was used in Europe in various
forms until the Middle Ages.

During the Han Dynasty (207BC - 220AD) the Chinese devised two methods of rapid
writing known as xingshii (running script) and caoshii (grass script). In the Running script
some of the strokes that make up characters are joined and others are left out. In the Grass
script each character is written with a single continuous stroke and there is considerable
variation in how this is done. As a result, the Grass script is very difficult to read without
special training. Attempts have been made to standardise the way the characters are
written in the Grass script but they have not met with popular acclaim.

Modern shorthand systems
There are many different shorthand systems currently in use. The most popular ones
include:

Pitman Shorthand
Pitman Shorthand was devised by Sir Isaac Pitman (1813-1897) and was first

published in 1837. Over the years is has been gradually improved and has been also
adapted for 15 different languages. The system was widely used in the UK and USA by
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secretaries, reporters and writers, but lost popularity with the invention of pocket tape
recorders.

Notable features

1. Pitman is phonetic: it records the sounds of speech rather than the spelling. For
example, the sound [f] in form, elephant and rough is written in the same way for
each word.

2. Vowel sounds are optional and are written with small dots, dashes or other shapes
next to the main strokes. This helps increase writing speed because most words can
be identified from their consonants only.

The thickness, length and position of the strokes are all significant.

4. There are many special abbreviations and other tricks to increase writing speed.

. The record for fast writing with Pitman shorthand is 350 wpm during a two-minute
test by Nathan Behrin in 1922.

Pitman consonants

£
| oW W N N — ——, — =
[t] [d] [f] [v] [p] [b] [m] [n] [n] [k] (4]

A J o 7 NN U 7 pef oo

[r] (3] (0] (o] wwi+[r] [I] (8] (8] [rl+wwl [h]  [sfz]

) Y v /7

[s]+wwl [2 ]+wwl [w] [i]

Pitman vowels

'\I\.l\\'/"k L\' C

N N s
| ) —
* -
a e i ah e ee oh uh ao a

(bat) (bet) (bit) (ball) (bait) theet) thog) (bug) (book) {EI

) e

0 0o I oi Y Y OLEny
(boat) (boot) (eye) (boy) (bow) (few)
Pitman abbreviations
™ . O \ S \¢ '
A . O
o the of alan isthis asthas for infanmy it that and
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Sample text in Pitman

¥/\/’L/uﬁ u@.fv

c#/é//‘:%fi v‘&vkvr

Translation

All human beings are born free and equal in dignity and rights. They are endowed with
reason and conscience and should act towards one another in a spirit of brotherhood.
(Article 1 of the Universal Declaration of Human Rights)

Gregg Shorthand

Gregg was invented by John Robert Gregg (1867-1948) and was first published in 1888.
Since then many different versions have appeared, including some for languages other
than English. Gregg is still used, particularly in the USA.

Notable features
Gregg is phonetic: it records the sounds of speech rather than the spelling. For example,

the sound [f] inform, elephant and roughis written in the same way for each
word.Vowels are written as hooks and circles on the consonants.

Gregg consonants & vowels

;//_______x"//ue e

[s].[z] [f] [vl [n] [rn] [rn-n] [tl  [d] [t-d] [4] [I]
is, his far hawe in,not am, mare men it, at would did, date  are, our  will, well
& (-‘ / —_— /7 / / ' / //_—
[s].[z] [p] [b] [k] [a] [[1.I[z1 (9] [dg] [BL[&] [t-nl[d-n] [t-m][d-m]
[t be, by can go, good  shall  which the
[BL[&] [n-d][n-t] [m-d] [m-t] [td-fw] [p-nt], [dg-nt] [h] [n] [nk]
their, there  and, end Genflemen a, an
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-
a

&

Say

o ary & ~3 Pl e & &
e T ] a0 ai g i+viowe| 0

&’

oty

& fffﬂz""?—"“’ﬁék_ﬁ#‘-frv/

SER fine 5o through toil piano lian unit

Gregg punctuation

FPeriod ~ Faragraph Parentheses //)

Question Mark Dash __—- Hyphen

Gregg sample text

R A S S A e i

h.farb/rhi"z,_./ﬂfﬁf‘a_
W’_-é‘“wd‘“/ﬁx

Translation

Crovwid

All human beings are born free and equal in dignity and rights. They are endowed with
reason and conscience and should act towards one another in a spirit of brotherhood.
(Article 1 of the Universal Declaration of Human Rights)

Gregg illustrations provided by Andrew Owen.

Tower of Babel in Gregg Shorthand

BLISS WORDS
A M 0
/1) ¢+ © 7 0 »n TOM
THE TEACHER HAVE SEE THE COLOR THAT TOM {NOUN)

THE TEACHER HAS SEEN THE COLOR THAT TOM
A ) - X
8 > A3, X% ®

CHOOSE (PAST) FOR  HE (P0SS)  TRAIN CAR  (PLUR)
CHOSE FOR HIS TRAIN  CARS
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BLISS-CHARACTER

A basic “building block™ of Blissymbolics to be encoded as an individual indivisible unit.
This can be called character or Blissymbolics character when context requires. Bliss-
characters may appear alone with their basic semantic meanings. Bliss-characters may also
appear combined with other Bliss-characters to form other words. Examples:

Basic symbaols

IV A

person feeling mind knowledge
A _ N
houze, huilding oo chair tahle
+ - X
nurmber and, pluz, alzo minus, withowt  muttiplication
language pen, pencil paper, page hoak
nature earth ahoy ligghit
A+~ 9 4 8
iree flovwer rock wheel
@

AN

Blissymbolics:
world + writing tool -
writing for the world

N
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G, | u

time irtensity container
r o /
airs eve ear
divizion equal, zame part, piece
S R

pratection health medicineg
~ /
water fire air

electricity LN [jlaluly

@

@ connection:
feeling + combination -
Joining together as one,
through shared feeling

AN

work
\
hiar
animal
ol

cloud

earth



BLISSYMBOLICS

Blissymbolics is a communication system originally developed by Charles K. Bliss (1897-
1985) for the purpose of international communication. It was first applied to the
communication of children with physical disabilities by an interdisciplinary team led by
Shirley McNaughton at the Ontario Crippled Children's Centre (now the Bloorview
MacMillan Centre) in 1971.

The Blissymbolics language is currently composed of over 4,000 graphic symbols. Each
symbol or Bliss-word is composed of one or more Bliss-characters which can be combined
and recombined in endless ways to create new symbols. Bliss-words can be sequenced to
form many types of sentences and express many grammatical capabilities. Simple shapes
are used to keep the symbols easy and fast to draw and because both abstract and concrete
levels of concepts can be represented, Blissymbolics can be applied both to children and
adults and are appropriate for persons with a wide range of intellectual abilities.

Blissymbols:

are quick and easy to learn

can be used at a pre-reading level but are sophisticated enough to allow expression of
thoughts, ideas and feelings

can be expanded as ability grows

Some symbols are pictographs — they look like the things they represent:

house wheel sun electric

a ® O
Some symbols are ideographs - they represent ideas:
mind  giving knowledge
i v i

Blissymbols can be combined to create additional meanings:
wheel and sun equals machine

& O @
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SEMANTOGRAPHY OF BLISS

 LOGICAL WRITING FOR ILLOGICAL WORLD

| Neot N o m—
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&
=
=
[
N7

INSTITUTE FOR SEMANTOGRAPHY

Founder and Director: A Non-Profit Educational Research Organisation
C. K. BL'SS reed, Sydney, N.S.W. Australia.
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We can put our two hands together. The | (exclamation point) suffix intensifies the symbol.
(Remember the NI | symbol. You will need it later.)

forward catch throw

The — (forward) arrow is a very important symbol in Blissym. We can use it to show the
action of something coming to the hand— (catch) and something leaving the hand \
(throw).

L i NI
open close open hand fist

Each blissymbol can be learned more quickly than a word of a foreign language. Even
so, a huge set of unique symbols could be overwhelming. That is why Blissym reuses
symbols. For example:

SO

hand finger thumb wrist

You just learned the blissymbol \ (hand). Knowing that, you can learn the blissymbols for
features of the hand with no effort. You might even have guessed them.

™ AT
point touch handclasp

We can form new symbols by rotation.

N N2 NN

namaste clap applaud
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It is easier to learn to read and write in blissymbols than it is to learn to read and write in
your own native language. I hope to prove this to you in this first lesson.

But first, raise your right hand.

N
hand

Examine the blissymbol N (hand). There is a long vertical line that represents the fingers,

and a short diagonal line that represents the thumb. This is the simplest possible draw-

ing of a hand, yet it is recognizable and memorable. This memorability is what makes the

language easy to lean. The simplicity of this blissymbol makes it easy to write, particu-

larly when compared to pictographic languages like Chinese or Egyptian Hieroglyphics.
Indeed, this blissymbol is easier to write than most of our letters.

You have learned your first blissymbol: \ (hand). You will never forget it. You will remem-
ber it every time you look at our own hand.

Many of the blissymbols resemble children’s drawings. Again, that means that they are
recognizable, easy to remember, and easy to write.

cup dish fork knife spoon

= 5 i
building door window bed chair
1 i N HT
baggage eye ear sword wheel
I L I |
electric mail stairs table
.‘ \ P I_-_:‘:' = gy
water ship siphon plant car
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The blissymbol LI (open) looks like a box with the lid removed. Knowing L1 (open), it is
easy to guess the blissymbol [ (close). We can combine [ (close) and \ (hand) to make I

(fist).

So far we have mostly looked at nouns. We can change symbols into verbs with a ~ prefix.

hand fist
manipulate knock
TR TR N TR v
hit poke slap punch

Again, we can use ! (exclamation point) to intensify the symbols.
thing tool

Many of the blissymbols resemble children’s drawings. Again, that means that they are
recognizable, easy to remember, and easy to write.

d X

sun moon star
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A picture language can be good at representing visible objects, but how can it represent
things that cannot be seen, like the sky or the wind? A language must be capabile of
representing the unseen as well as the seen.

sky earth, ground

The blissymbol for — (sky) is breathtakingly simple. It is a long horizontal line at the
top. Its companion, — (earth), is a line at the baseline, recalling again the ground line of
children’s drawings.

—

world

We can combine ~ (sky) and _ (earth) to make — (world). The world is where we live

between the earth and the sky.
@3

planet Earth

If you are uncomfortable with a flat — (world), then you may prefer to use @ (planet), a
large circle with a 22.5° axis running through it. We are currently located on @3 (Planet
Three). (Can you guess the blissymbol for the planet Mercury? Jupiter? The undiscovered
planet beyond Pluto?)

s

gas

z

atmosphere

Our first experience with gas is as bubbles in water. We live and breathe in a vast ocean
of air, but we are generally unaware of it. The blissymbol & (gas) suggests a rising bubble.
We can combine ~ (sky) and & (gas) to make & (air). We can combine — (world) and F (air)
to make & (atmosphere).
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forward blow wind

If we rotate & (gas), giving it a direction, it will o> (blow). We put it in the sky and get &
(wind), a blissymbol for something you cannot see. Blissymbols are ideograms, pictures
of ideas.

We cannot see emotions, but we can feel them. How can we express emotions and feel-
ings in symbols?

Q2T

emotion love

Blissym uses the familiar © symbol as the root symbol for emotion. By combining © with
-, we get & (love), from the heart.

like dislike happy sad

These are just a few of the emotions or feelings we can represent. The suffix (posi-
tive/negative or up/down) identifies the emotion.

We can also represent ideas and processes of the mind.

idea knowledge fact

The blissymbol ™ (mind) comes from the shape of the tops of our heads. The blissymbol
O (knowledge) combines ™ and A (building), the mind'’s storehouse.

We have seen lots of things (nouns) and some specific actions like NI (hit) and \F (throw).
How do we represent action in the abstract?
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TN

legs and feet, action
walk

The symbol _A (walk) comes from Egyptian Hieroglyphics. We further simplify it, pro-
ducing A (action).

creation

We combine A (action) and __ (earth) to make A (creation).

Aok

man woman person

Behold A (man), a standing figure incorporating the blissymbol A (action). This blissymbol
is based on a Chinese character.

Behold A (woman), a standing figure incorporating the blissymbol A (creation). It is im-
portant to recognize that the triangle shape is not a skirt, but is symbolic of the special
role of women in the creation of new life.

Behold 1 (person), a man or a woman.

Here is another example of using simplification to produce abstract symbols.

a NN

building shelter protection

The blissymbol & (building) can represent any building, even buildings with flat or domed
roofs. We remove detail elements to produce M (shelter) and /™ (protection). AN (tent)
isa . (fabric) ™. ” has an important role in symbols about family.

couple married couple family
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Notice that K} is larger than 4, as the people move into important new roles. We can
also replace the A and A with | (person) to make alternate, gender-independent symbols:
11 (couple), £+ (married couple), and K (family).

New symbols can also be made by repetition.

X B 4
T f’f‘#
grass grain

rope, string, fabric, cloth clothing
thread, wire

The blissymbols ~ (grass) and 7 (hair) look similar. The difference is that ~ is on the ground,
and 7 is in the sky, perhaps closer to your head. A single blissymbol S represents every-
thing which is long, thin, and flexible.

Blissymbols are always used for their meanings, never for their sounds or for their asso-
ciations with English words. For example, the word bow can have several meanings.

2 %

bow bow bow bow

In English, the letters b o w can mean a bent standing posture, the front of ship, an
archery weapon, and a looping knot. In the Blissym Language, these distinct meanings
get distinct symbols.

R 7 =

pen, writing world Blissym, blissymbol
World Writing

The Blissym Language was invented in 1942 by Charles K. Bliss. His goal was to design a
visual language that could easily be learned by speakers of any language, to be used as an
instrument of international peace and understanding. The symbols could be produced
on a modified typewriter. While he was developing it he called it World Writing. That
name survives in the blissymbol Z (Blissym), formed by combining ./ (pen) and — (world).
That symbol is reduced in size to make the symbol for z (blissymbol).
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The Cornell Method

The Cornell method provides a systematic format for condensing and organizing
notes without laborious recopying. After writing the notes in the main space, use the left-
hand space to label each idea and detail with a key word or "cue."

Method: take down information in the notes area. When the instructor moves to a
new point, skip a few lines. Complete phrases and sentences as much as possible. For
every significant bit of information, write a cue in the left margin. To review, cover your
notes with a card, leaving the cues exposed. Say the cue out loud, then say as much as you
can of the material underneath the card.

When you have said as much as you can, move the card and see if what you said
matches what is written. If you can say it, you know it. The format provides the perfect
opportunity for following through with the 5 points of note-taking. Here they are:

l.

2.

Record. During the lecture, record in the main column as many
meaningful facts and ideas as you can. Write legibly.

Reduce. As soon after as possible, summarize these ideas and facts
concisely in the Recall Column. Summarizing clarifies meanings and
relationships, reinforces continuity, and strengthens memory. Also, it
is a way of preparing for examinations gradually and well ahead of
time.

. Recite. Now cover the column, using only your jottings in the Recall

Column as cues or "flags" to help you recall, say over facts and ideas
of the lecture as fully as you can, not mechanically, but in your own
words and with as much appreciation of the meaning as you can.
Then, uncovering your notes, verify what you have said. This
procedure helps to transfer the facts and ideas of your long term
memory.

. Reflect. Reflective students distill their opinions from their notes.

They make such opinions the starting point for their own musings
upon the subjects they are studying. Such musings aid them in
making sense out of their courses and academic experiences by
finding relationships among them. Reflective students continually
label and index their experiences and ideas, put them into structures,
outlines, summaries, and frames of reference. They rearrange and file
them. Best of all, they have an eye for the vital-for the essential.
Unless ideas are placed in categories, unless they are taken up from
time to time for re-examination, they will become inert and soon
forgotten.

Review. If you will spend 10 minutes every week or so in a quick
review of these notes, you will retain most of what you have learned,
and you will be able to use your knowledge currently to greater and
greater effectiveness. Advantages: Organized and systematic for
recording and reviewing notes. Easy format for pulling out major
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concept and ideas. Simple and efficient. Saves time and effort. “Do-
it-right-in-the-first-place system”. Disadvantages: None.

The Outlining Method

Dash or indented outlining is usually best when the information which is most
general begins at the left with each more specific group of facts, indented with spaces to
the right. The relationships between the different parts are carried out through indenting.
No numbers, letters, or Roman numerals are needed.

Method: Listening and then write in points in an organized pattern based on space
indention. Place major points farthest to the left. Indent each more specific point to the
right. Levels of importance will be indicated by distance away from the major point.
Indention can be as simple as or as complex as labelling the indentions with Roman
numerals or decimals. Markings are not necessary as space relationships will indicate the
major/minor points.

Advantages: Well-organized system if done right. Outlining records content as well
as relationships. It also reduces editing and is easy to review by turning main points into
questions.

Disadvantages: Requires more thought for accurate organization. This system may
not show relationships by sequence when needed. It doesn’t lend to diversity of a review
attach for maximum learning and question application. This system cannot be used if the
lecture is too fast.

When to Use: the outline format can be used if the lecture is presented in outline
organization. This may be either deductive (regular outline) or inductive (reverse outline
where minor points start building to a major point). Use this format when there is enough
time in the lecture to think about and make organization decisions when they are needed.
This format can be most effective when your note taking skills are super and sharp and
you can handle the outlining regardless of the note taking situation.

Example —

Extrasensory perception
-definition: means of perceiving without use of sense organs.
-three kinds —
-telepathy: sending messages
-clairvoyance: forecasting the future
-psychokinesis: perceiving events external to situation
-current status —

-no current research to support or refute
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-few psychologists say impossible

The Mapping Method

Mapping is a method that uses comprehension/concentration skills and evolves in a
notetaking form which relates each fact or idea to every other fact or idea. Mapping is a
graphic representation of the content of a lecture. It is a method that maximizes active
participation, affords immediate knowledgeas to its understanding, and emphasizes critical
thinking.

Advantages: This format helps you to visually track your lecture regardless of
conditions. Little thinking is needed and relationships can easily be seen. It is also easy to
edit your notes by adding numbers, marks, and color coding. Review will call for you to
restructure thought processes which will force you to check understanding. Review by
covering lines for memory drill and relationships. Main points can be written on flash or
note cards and pieced together into a table or larger structure ata later date.

Disadvantages: You may not hear changes in content from major points to facts.
When to Use: Use when the lecture content is heavy and well-organized. May also be
used effectively when you have a guest lecturer and have no idea how the lecture is going
to be presented.

Example —
EXTIEASENSORY PERCEFTIONS
3 TYWPES
TELEPAT L ALaiEvereanc e FECHOKI MNESITS
o CEMNDIE # SO EC ADTING ® FEECENI MG
HMESHMAS S THE FUTURE EVENTS

ExTrERNAL T
SITUATION
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The Charting Method

If the lecture format is distinct (such as chronological), you may set up your paper
by drawing columns and labeling appropriate headings in a table.

Method: Determine the categories to be covered in lecture. Set up your paper in
advance by columns headed by these categories. As you listen to the lecture, record
information (words, phrases, main ideas, etc.) into the appropriate category.

Advantages: Helps you track conversation and dialogues where you would
normally be confused and lose out on relevant content. Reduces amount of writing
necessary. Provides easy review mechanism for both memorization of facts and study of
comparisons and relationships.

Disadvantages: Few disadvantages except learning how to use the system and
locating the
appropriate categories. You must be able to understand what’s happening in the lecture.

When to Use: Test will focus on both facts and relationships. Contents is heavy
and presented fast. You want to reduce the amount of time you spend editing and
reviewing at test time. You want to get an overview of the whole course on one big paper
sequence.

PERIOD IMPOERTANMNT PEOFLE EVENTS  SIGEMEICANCE

196:1-65 el LJLaJLL (.S A
WVELVEMENT

The Sentence Method

Method: Write every new thought, fact or topic on a separate line, numbering as you
progress.

Advantages: Slightly more organized than the paragraph. Gets more or all of the
information. Thinking to tract content is still limited.

Disadvantages: Can’t determine major/minor points from the numbered sequence.

Difficult to edit without having to rewrite by clustering points which are related. Difficult
to review unless editing cleans up relationship.
When to Use: use when the lecture is somewhat organized, but heavy with content which
comes fast. You can hear the different points, but you don’t know how they fit together.
The instructor tends to present in point fashion, but not in grouping such as “three related
points.”
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Example 1 -

A revolution is any occurrence that affects other aspects of life, such as economic life,
social life, and so forth. Therefore revolutions cause change (see page 29 to 30 in your
text about this).

Sample Notes —

Revolution — occurrence that affects other aspects of life: e.g., econ., socl. Etc. C.f. text,
pp- 29-30

Example 2 -

Melville did not try to represent life as it really was. The language of Ahab, Starbuck, and
Ishmael, for instance, was not that of real life.

Sample Notes —

Mel didn’t repr. Life as was; e.g. lang. Of Ahab, etc. no of real life.

Example 3 -

At first, Freud tried conventional, physical methods of treatment such as giving baths,
massages, rest cures, and similar aids. But when these failed he tried techniques of
hypnosis that he had seen used by Jean-Martin Charcot. Finally, he borrowed an idea
from Jean Breuer and used direct verbal communication to get an unhypnotized patient to
reveal unconscious thoughts.

Sample Notes — Freud 1st

—used phys. trtment; e.g., baths, etc. This fld. 2nd

—used hypnosis (fr. Charcot)

Finally — used vrb. commun. (fr. Breuer) — got unhpynop, patnt to reveal uncons. thoughts.
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INTERPRETING NOTES

The interpreter who translates a speech after he has listened to it, either in its whole
length or cut in several portions, is said to be working in consecutive mode using notes to
help his memory. These notes are not part of any conventional graphic system and
everyone is free to develop his own technique. Nevertheless, a certain number of basic
rules facilitate the recording of details of the speech, which would by their great number
clog the interpreter’s memorizing capabilities or could be mixed up during the speech into
the translated (target) language.

Contrary to what one might think, it is not appropriate to note the speech
in shorthand since this would duplicate the task: First decipher the notes and then translate
the language. The notes taken must thus be readable in any language just like pictograms
which are understood worldwide (just think of the sketches symbolizing the different
disciplines at the Olympic Games) since not related to any specific language.

The interpreter must listen with utmost concentration to the speaker and only write
the information which he or she judges sufficient to render the original, respecting its
structure like names and titles of person or companies, figures, etc.

Again, it must be understood that the aim of interpreting notes is not to transcribe
the speech, 1.e. it is not a different form of shorthand. The idea is to write the minimum
that will, at a quick glance, elicit in the interpreter's mind the ideas of the speech, so that it
can be re-expressed in a different language.

TYPICAL NOTES

The interpreter must analyse the speech and write the information in abstract form.
For instance, the letter “E” laid on its back (like the Cyrilliclll =sh) will represent
Europe, and one can specify whether eastern, western or central Europe is meant by
slashing the relevant upward leg; one horizontal bar with two vertical bars underneath will
represent a table as seen from the side, which means a meeting, a conference, etc.

These ideograms are at the same time linked by a simple system of arrows and
brackets to render the structure of the sentence. One can consequently note that a sum
increased (or decreased according to the arrow’s direction) by a certain percentage to
reach another value. A bracket before an action (verb) indicates that it will take place in
the future and vice versa.

As an example, the notes in the illustration read: “We are particularly glad to inform
you about an important increase in our company’s revenues, which rose by 10 percent,
from 3.5 to 3.85 billion (*) dollars. This derives from huge sales of helicopters. The United
States of America bought 50 and South Africa 20 of them. On the other hand we must
relocate parts of our production in these countries.”

(*) a “billion” (bn) is called in most languages “milliard”, Md or mrd. Some people
have even created complete systems of abbreviations to note all academic titles,
administrative functions, military grades, etc. This system has a drawback: it is, just like
shorthand, too tightly linked to a given language.
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The sentences are usually written vertically in a notebook, each one being separated
from the others by a horizontal line. After reading each sentence, the interpreter slashes it
(discreetly). This small gesture has an important psychological effect: It’s like when you
erase data on a computer memory, you make space free for other data.

Sentence Note taking template

“We are particularly glad to inform you
about an important increase in our 10 % 3,85
company’s revenues, which rose by 10 l’q
percent, from 3.5 to 3.85 billion (*)

dollars. This derives from huge sales of 3,5mrd $

helicopters. The United States of America
bought 50 and South Africa 20 of them.

On the other hand we must relocate parts o ——
of our production in these countries.”

TEN BAD LISTENING HABITS

The business of becoming a good listener primarily consists of getting rid of bad

listening habits and replacing them with their counterpart skills.
1. Calling the Subject Dull

Bad listeners often finds a subject too dry and dusty to command their attention and
they use this as an excuse to wander off on a mental tangent. Good listeners may have
heard a dozen talks on the same subject before, but they quickly decide to see if the
speaker has anything that can be of use to them.

The key to good listening is that little three-letter word use. Good listeners are
sifters, screeners, and winnowers of the wheat from the chaff. They are always hunting for
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something practical or worthwhile to store in the back of their mind to put to work in the
months and years ahead.
2. Criticizing the Speaker

It's the indoor sport of most bad listeners to find fault with the way a speaker looks,
acts, and talks. Good listeners may make a few of the same criticisms but they quickly
begin to pay attention to what is said, not how it is said. After a few minutes, good
listeners become oblivious to the speaker's mannerisms or his/her faults in delivery. They
know that the message is ten times as important as the clothing in which it comes garbed.

3. Getting Overstimulated

Listening efficiency drops to zero when the listeners react so strongly to one part of
the presentation that they miss what follows. At the University of Minnesota we think this
bad habit is so critical that, in the classes where we teach listening, we put at the top of
every blackboard the words: Withhold evaluation until comprehension is complete -- hear
the speaker out. It is important that we understand the speaker's point of view fully before
we accept or reject it.

4. Listening Only For Facts

I used to think it was important to listen for facts. But I've found that almost
without exception it is the poor listeners who say they listen for facts. They do get facts,
but they garble a shocking number and completely lose most of them.

Good listeners listen for the main ideas in a speech or lecture and use them as
connecting threads to give sense and system to the whole. In the end they have more facts
appended to those connecting threads than the catalogers who listen only for facts. It isn't
necessary to worry too much about fact as such, for facts have meaning only when
principles supply the context.

5. Trying To Outline Everything

There's nothing wrong with making an outline of a speech — provided the speaker is
following an outline method of presentation. But probably not more than a half or perhaps
a third of all speeches given are built around a carefully prepared outline.

Good listeners are flexible. They adapt their note taking to the organizational
pattern of the speaker — they may make an outline, they may write a summary, they may
list facts and principles — but whatever they do they are not rigid about it.

6. Faking Attention

The pose of chin propped on hand with gaze fixed on speaker does not guarantee
good listening. Having adopted this pose, having shown the overt courtesy of appearing to
listen to the speaker, the bad listener feels conscience free to take off on any of a thousand
tangents.

Good listening is not relaxed and passive at all. It's dynamic; it's constructive; it's
characterized by a slightly increased heart rate, quicker circulation of the blood, and a
small rise in bodily temperature. It’s energy consuming; it's plain hard work. The best
definition I know of the word attention is a "collection of tensions that can be resolved
only by getting the facts or ideas that the speaker is trying to convey."

7. Tolerating Distraction

Poor listeners are easily distracted and may even create disturbances that interfere
with their own listening efficiency and that of others. They squirm, talk with their
neighbors, or shuffle papers. They make little or no effort to conceal their boredom.
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Good listeners try to adjust to whatever distractions there are and soon find that they can
ignore them. Certainly, they do not distract others.
8. Choosing Only What's Easy

Often we find the poor listeners have shunned listening to serious presentations on
radio or television. There is plenty of easy listening available, and this has been their
choice. The habit of avoiding even moderately difficult expository presentations in one's
ensure-time listening can handicap anyone who needs to use listening as a learning tool.

9. Letting Emotion-Laden Words Get In The Way

It 1s a fact that some words carry such an emotional load that they cause some
listeners to tune a speaker right out: such as, affirmative action and feminist-they are
fighting words to some people.

I sometimes think that one of the most important studies that could be made would
be the identification of the one hundred greatest trouble-making words in the English
language. If we knew what these words were, we could ring them out into the open,
discuss them, and get them behind us. It's so foolish to let a mere symbol for something
stand between us and learning.

10.Wasting the Differential Between Speech and Thought Speed

Americans speak at an average rate of 125 words per minute in ordinary
conversation. A speaker before an audience slows down to about 100 words per minute.
How fast do listeners listen? Or, to put the question in a better form, how many words a
minute do people normally think as they listen? If all their thoughts were measurable in
words per minute, the answer would seem to be that an audience of any size will average
400 to 500 words per minute as they listen.

However, with training in listening, the difference between thought speed and
speech speed can be made a source of tremendous power. Listeners can hear everything
the speaker says and not what s’he omits saying; they can listen between the lines and do
some evaluating as the speech progresses. To do this, to exploit this power, good listeners
must automatically practice three skills in concentration:

Anticipating the next point. Good listeners try to anticipate the points a speaker
will make in developing a subject. If they guess right, the speaker's words reinforce their
guesses. If they guess wrong, they'll have to do some thinking to discover why they and
the speaker failed to agree. In either case, their chances of understanding and
remembering what was said is nearly double what it would have been if they had simply
listened passively.

Identifying supporting material. Good listeners try to identify a speaker's
supporting material. After all, a person can’t go on making points without giving listeners
some of the evidence on which the conclusions are based.

Recapitulating. With the tremendous thought speed that everyone has, it is easy to
summarize in about five seconds the highlights covered by a speaker in about five
minutes. When the speaker stops to take a swallow of water or walks over to the
blackboard to write something or even takes a deep breath, the experienced listener makes
a mental summary. Half a dozen summaries of the highlights of a fifty-minute talk will
easily double the understanding and retention important points in a talk.
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TAKING NOTES

When you are taking notes listen carefully and test your understanding. When you
are reviewing, notes provide a gauge to what is important in the text. Personal notes are
usually easier to remember than the text. The writing down of important points helps you
to remember then even before you have studied the material formally.

Each student should develop his or her own method of taking notes, but most
students find the following suggestions helpful:

1) Make your notes brief.

2) Never use a sentence where you can use a phrase.

3) Never use a phrase where you can use a word.

4) Use abbreviations and symbols, but be consistent.

5) Put most notes in your own words. However, the following should be noted
exactly:

- Formulas;

- Definitions;

- Specific facts.

Use outline form and/or a numbering system. Indention helps you distinguish major
from minor points. If you miss a statement, write key words, skip a few spaces, and get the
information later. Don’t try to use every space on the page. Leave room for coordinating
your notes with the text after the lecture. You may want to list key terms in the margin or
make a summary of the contents of the page.

SAVING TIME ON NOTETAKING

Here are some hints regarding taking notes on classroom lectures that can save time
for almost any student. Some students say that they plan to rewrite or type their notes
later. To do so is to use a double amount of time; once to take the original notes and a
second to rewrite them. The advice is simple: DO IT RIGHT THE FIRST TIME!

Second, there are some students who attempt to take notes in shorthand. Though
shorthand is a valuable tool for a secretary, it is almost worthless for a student doing
academic work. Here's why. Notes in shorthand cannot be studied in that form. They
must first be transcribed. The act of transcribing notes takes an inordinate amount of time
and energy but does not significantly contribute to their mastery. It is far better to have
taken the notes originally in regular writing and then spend the time after that in direct
study and recitation of the notes.

Third, do not record the lesson on a cassette tape or any other tape. The lecture on
tape precludes flexibility. This statement can be better understood when seen in the light
of a person who has taken his/her notes in regular writing. Immediately after taking the
notes this person can study them in five minutes before the next class as s/he walks toward
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the next building, as s/he drinks his/her coffee, or whatever. Furthermore, this student, in
looking over his/her notes, may decide that the notes contain only four worthwhile ideas
which s/he can highlight, relegating the rest of the lecture to obscurity. Whereas the
lecture on tape has to be listened to in its entirety including the worthwhile points as well
as the “garbage”, handwritten notes may be studied selectively. A student who takes the
easy way out — recording the lecture on tape as he or she sits back doing nothing — will
box him or herself into inflexibility.

NOTE MAKING

Learning to make notes effectively will help you to improve your study and work
habits and to remember important information. Often, students are deceived into thinking
that because they understand everything that is said in class they will therefore remember
it. This is dead wrong! Write it down.

As you make notes, you will develop skill in selecting important material and in
discarding unimportant material. The secret to developing this skill is practice. Check
your results constantly. Strive to improve. Notes enable you to retain important facts and
data and to develop an accurate means of arranging necessary information.

Here are some hints on note making:

1. Don’t write down everything that you read or hear. Be alert and attentive to the

main points. Concentrate on the “meat” of the subject and forget the trimmings.

2. Notes should consist of key words or very short sentences. If a speaker gets
sidetracked it is often possible to go back and add further information.

3. Take accurate notes. You should usually use your own words, but try not to
change the meaning. If you quote directly from an author, quote correctly.

4. Think a minute about your material before you start making notes. Don’t take
notes just to be taking notes! Take notes that will be of real value to you when
you look over them at a later date.

5. Have a uniform system of punctuation and abbreviation that will make sense to
you. Use a skeleton outline and show importance by indenting. Leave lots of
white space for later additions.

6. Omit descriptions and full explanations. Keep your notes short and to the point.
Condense your material so you can grasp it rapidly.

7. Don’t worry about missing a point.

8. Don’t keep notes on oddly shaped pieces of paper. Keep notes in order and in
one place.

9. Shortly after making your notes, go back and rework (not redo) your notes by
adding extra points and spelling out unclear items. Remember, we forget
rapidly. Budget time for this vital step just as you do for the class itself.

10. Review your notes regularly. This is the only way to achieve lasting memory.
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