The handbook of Creative writing
pp. 11-22 (chapter 1 Theories of Creativity and Creative Writing Pedagogy)

Part I: Learn the words, note the context of their usage:
Academic pursuit
Roam
Stacks
Roster(s)
Osmosis
Rigorous
High-profile
Budding
Schemata
Vociferously
Underpin

Part II: Answer the questions:
a) What is the definition of Creative Writing (CW)?
b) How do the students who come to creative writing classes behave? Why?
c) What is the proof that Creative Writing is a popular subject at Higher Educational Institutions?
d) When did the CW courses start at Universities?
e) How was writing and Studies of literature connected?
f) How did the University of Iowa change the literary landscape?
g) Who was Paul Engle? What was his role in establishing CW courses?
h) What kind of workshops did Goddard College suggest?
i) How was the pedagogy of CW rethought? How have the models of teaching changed?
j) What are workshops abroad the USA and the UK like?
k) What does the Iowa writers’ workshop website state about CW course?
l) What is Romantic myth in the context of CW? 
m) Why is it essential to study literature within CW course?
n) Why reading poetry aloud is important?
o) How good is literary theory for CW?
p) How is cognitive science connected with CW?
q) How did creative writers behave in the academy?
r) How are the workshops organized?
s) Give an overview of the literature of the course. Which source seems the most interesting to you?
t) How are the opportunities of the novice writers limited nowadays?


Part III: Discussion Questions
1. Should creative writing be considered a fully academic discipline, or is it primarily an art?
2. Do you agree with the Iowa Writers’ Workshop claim that “writing cannot be taught”? Why or why not?
3. How might the Romantic myth influence students’ perceptions of their own creativity?
4. What advantages and disadvantages does the workshop model offer to developing writers?
5. How might cognitive science help teachers improve creative writing pedagogy?
6. What role should reading literature play in a creative writing course?
7. Should creative writing teachers be primarily writers or teachers? Why?
8. How can creative writing classes include diverse voices and traditions, not just the Western canon?
9. Can online workshops and communities substitute for face-to-face ones? Why or why not?
10. What do you think employers value more: marketable skills from creative writing (e.g., communication, critical thinking) or actual creative works produced?

Part IV: Research Task – Surf the Internet
Task:Search online for Creative Writing courses offered at modern universities abroad. Choose one Bachelor’s or Master’s programme and prepare a short presentation (5 minutes) including:
· Name of the university and location
· Type of degree (BA, MA, MFA, PhD)
· Key features of the course (modules, workshops, internships, final evaluation, tasks)
· Unique aspects (e.g., low-residency, online, links to publishing industry)
· Why you would or would not recommend this programme


